ONE SHILLING | DECEMBER, 1951 
te PUBLIC qrogacy | 
Editorial Office : . in ncorporating Trade Office : 
49 Ebrington Road VOX, THE RADIO CRITIC and BROADCAST REVIEW 8 Barter Street 
Kenton, Harrow Edited by High Holborn, W.C.1 
COMPTON MACKENZIE and CHRISTOPHER STONE 
Wordsworth 2010 LONDON EDITOR - CECIL POLLARD Holborn 8609 


FOR THE FIRST TIME! 
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AGOMPLETE OPERA RECORDING 


CONDUCTED BY 


with the following cast 


LICIA ALBANESE : MAXINB STELLMAN 
JOHANNE MORELAND JAN PEERCB 
ROBERT MERRILL - JOHN GARRIS 
ARTHUR NEWMAN - GEORGE CEHANOVSKY 
i PAUL DENNIS and the N.B.C. SYMPHONY 
ORCHESTRA & CHORUS (Chorus Director, 


Peter Wilhouskyy - + DB21360-21372 
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{MHOF’S (RETAIL) 


The GRAMOPHONE 


December, 1951 


Someone will be pleased to receive a present from 
Imhof’s this Christmas—and someone will be pleased 
with Imhof’s service too. Why not a family present, 

a. television set ? 50 models to choose from actually 

working side-by-side—and 18 months’ all-in service and 

maintenance including Tube and Valve replacements. 

The G.E.C. table model illustrated costs only £54 12s.» 

or 10s. 9d. weekly. An Inexpensive portable radio 
giving table model performance is the K.B. F.P.I1 at 
£16 10s., with H.P. terms available if required. 

How about records? Our library contains the finest 
selecticn cf the well-known makes in the British Isles, 
includes of course the Decca microgroove records and 
the world-famous Polydor records. 

Music-lovers will appreclate IM gramophone acces- 

sories. Introduce your friends to Imbhof’s by giving 


them IM new process long-playing thorn needles. 10 


needles cost only 2s. IIld. and will play with 
repointing up to 1,000 sides, and banish record 
wear completely. A  Pointmaster, for 
resharpening the needles, costs 7s. I 1d. 
A friend with a record storage 
problem will welcome an IMRAK, 
the neatest, most compact way of 
storing 50 records. Takes 10-in. 

or 12-in. mixes and costs 36s. 7d. 

But why not come along 


and have a look round ? 


LTD., IMHOF HOUSE, 112-116 NEW OXFORD STREET, LONDON, W.C.i. TELEPHONE: MUSEUM 7878 (20 LINES) 
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_Why spoil the hvur following a good Christmas 
dinner by traipsing backwards and forwards every 
four or five minutes to turn a record over? In fact, 
why spoil your music this way at any time? You 
needn’t —it’s entirely up to you. 


THE DECCA RECORD COMPANY LTD... 


ahappy Christmas 


...and less traipsing! 


Decca L.P. records relieve you of this needless 
traipsing. They give you not only up to 25 minutes 
music on one side of a 12” record, but also reproduc- 
tion of a quality which can only be obtained by 
Decca’s exclusive full frequency range recording. 


1-3 BRIXTON ROAD, LUNDUON, 


S.W.9 
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B.C. N. Introduces 


a new 
IMPROVED 
SHARPENER 


© Compact, easy to 
operate. 
Rotary motion. 
Perfect repointing 
every time. 
@ Universai collet. 
e Easily replaced 
abrasive discs. 
e Attractive appear- 
ance, scarlet cellu- 
losed base, strong 
built. 


Hitting 
the High-spots 
in New York 


want 


W 


ee 


E have just returned from demonstrating 
Hartley-Turner reproduction at the New York 
Audio Fair. We were the only British 
manufacturer there, but every American speaker, 
amplifier and pick-up worthy of the name was 
present to be heard by musicians and high-fidelity 
experts under conditions which were entirely favour- 
able to each exhibitor. Each exhibitor (if he had the 
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4 sense to realise it) could demonstrate his equipment Us ‘th all crades o hf S 

so that the customer could hear what it would sound - & oS ffl = 

: Our visit was an unparalleled success. We had the PERFECT POINT ce is ee | 

no idea what modern American high-fidelity equip- 

i R A G 

| ment sounds like, no idea of what we were up against. or BCIN, Moodice Led., 53 High Serent, &. Merweed, Len don, S.E35 
a Now we find we have nothing to worry about. The Telephone : LIV 1935 : 
as Hartley-Turner 215 Speaker sells in the U.S.A. at 


$54.00, but Jiterally hundreds of people told us that 


we were putting up by far the best show at the Fair. <a O LYG O NR ee E Cc O re D & 


» From the moment the show opened, our demon- 
; stration room was packed with music lovers who PETULA CLARK 
came, sat, and wondered how on earth it was done P1022 ‘TELL ME TRULY ”’ . 
at all, and how in heaven it could be done for $54.00. ee Or ae ee 

At least three manufacturers of vast multiple-unit JIMMY YOUNG 


speakers listened to our little 215 and said: “ You P1025 “PLL SING TO YOU” ” 
have a wonderful, an amazing job there. How is it 
done ?” P1024 «AND SO TO SLEEP AGAIN ” 
The answer is quite simple. The 215 is the logical . MAX WALL 
outcome of 24 years of development of a speaker P1028 { - oar ++ A a 
primarily designed to satisfy musicians, and what 
we have achieved is good enough for everyone who LUCKIE ROBINSON 
knows what live music sounds like. And the price P1026 { 
in Britain is £10.10.0 (plus 5/- for postage, packing . 
and insurance when not collected by hand). FRANK CHACKSFIELD AND HIS 
ORCHESTRA 
Full details will be sent free on request. P1023 { . op ee TWO" ‘with chorus 


‘PRELUDE TO A MEMORY 
‘FLIRTATION WALTZ (Valse Coquette) 


H. A. HARTLEY CO. LTD. 
152 HAMMERSMITH ROAD, LONDON, W.6 POLYGON RECORD Co., Ltd. 


Phone : RIV 7387 20 GROSVENOR PLACE, LONDON, S.W.I 


| SLOane 2638 & 4188 : 
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CIRCUITS ? MODULATION ? 
DYNAMIC & STATIC SPECIFICATIONS 7 
AUDIO FREQUENCIES ? FEEDBACK ? 

OUTPUT? INPUT ? IMPEDANCE 7 


ments which you will insist upon, we give below six conditions 
which should be adequately met in the choice of an amplifier 


if the choice is to be a wise one. 


1. One cannot “ hear’ an amplifier. What one 
hears is the original sound plus the cumulative dis- 
tortion due to loud-speaker, amplifier pickup and 
record. If one is selecting an amplifier therefore, 
one should listen with the best possible loudspeaker 
and pickup. Anything less may tend to cover up 
distortion which may be present in the amplifier. 
This advice holds good even though one proposes 
to use an inferior loudspeaker for the actual 
installation 

2. When listening, don’t base your judginent solely 
on your favourite works. The musical Hy pene 
can cloud your judgment and distract from your 
concentration on the main objective. 


3. Peaks in response, colouration, impressive 
range, etc., are nearly always due to the loud- 
speaker (and pickup) and are very rarely due to— 


THE Q.U.A.D. AMPLIFIER—used with 
the best possible accessories—will give the 
closest approach to the original sound 
capable of being obtained from the record 
or programme available. Used with other 
accessories it will provide the best repro- 
duction within the capabilities of those 
accessories. 


or limited by—the amplifier itself. Listen particu- 
larly to the separation of instruments. Ensure 
that a very low organ note has no effect whatever 
on any higher notes present at the same time. 
Always include a choir among the tests. 


4. Make absolutely certain that there is no hum 
whatever, checking particularly with all controls 
at maximum. 


5. Contact your local gramophone society. You 
will probably find several individuals who own 
the types and makes of amplifier in which you are 
interested. They have “ lived’ with the equip- 
ment and their opinion is worthy of notice. 


6. Take the advice of a technical friend, particu- 
larly concerning matters of probable reliability, 
technical design, etc. 


A demonstration is the most popular method 
Ting pment particularly among those to whom speci- 
fications mean but little. In addition to th i 
e obvious require- 
3 
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QUALITY 
PRODUCTS 


\ MQ 


The Collaro 3RC52! 
Record Changer 


A completely automatic three-speed changer designed to 
play 333, 45 and 78 r.p.m. records —with a minimum need for 
adjustments. Fitted with pickup arm, suitable for all types of 
Collaro Plug-in heads. Beautifully made and completely foolproof. 


The Collaro 3/514 Gramophone Unit 


A brilliant three-speed unit which incorporates all the accepted 
Collaro features . .. patented 3-speed drive . . . spring 


suspension . . . plug-in pickup heads. Ree 
Both models mentioned are suitable for A.C. Supplies. 
They’re Three -Speed They “ Take all Records '”’ 


COLLARO LIMITED 


MAKERS OF FINE QUALITY GRAMOPHONE COM- 
PONENTS, PORTABLE ELECTRIC GRAMOPHONES, 
RECORD CHANGERS AND GRAMOPHONE UNITS, 
INDUCTION MOTORS, PICKUPS AND PLUG-IN HEADS 


RIPPLE WORKS BY-PASS ROAD BARKING ESSEX 
Phone: Rippleway 3333 Telegrams : KORLLARO BARKING 


We stock all Records mentioned in ‘The Gramophone’ 


Foyles Gramophone Records Department is one of the largest 
and best-equipped record showrooms in London. Calbk and 
see our splendid stock 


H.M.V. | COLUMBIA | 
PARLOPHONE DECCA LONG-PLAYING 


and all other makes. Quick postal service. 


W. & G. FOYLE LTD., [19-125 CHARING CROSS ROAD, LONDON, W.C.2 
Gerrard 5660 (16 lines) * Open 9—6 (Including Saturday) 
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MUSIC LOVERS 
THE WORLD OVER 


Voice coil dia. ..... 

| Coil impedance (to order) Standard 15 ohms 

Flux density ........ hinehiianennieN 15,000 lines sq. cm. 

| Frequency range ......... 20/15,000 c.p.s. 

3 Natural resonance ....... . 35 c.p.s. 

3 Max. ‘peak input ..... . 10 watts 
Price £8:5:0 

3 This amazing Reproducer, known the world over, requires little intro- 

: duction. The unique diaphragm assembly is comprised of three cones 

EXPORT which, used in conjunction with an extremely powerful magnet system, 

ENQUIRIES control completely the brilliant upper register down to the lowest note 

INVITED of the organ, with perfect ease. This enables a class of reproduction to 

be obtained which will delight and thrill the heart of every music lover. 

A few If you are not fully conversant with all the ingenious constructional 


O A details of this High Grade Reproducer, you should write without delay 
verseas Agencies for Descriptive Leaflets—or better still call for an audition of: ‘‘BAKERS’’ 
still open. SPEAKERS, RECEIVERS and AMPLIFIERS, the combination of which 

offers the highest possible QUALITY REPRODUCTION obtainable. 


RADIO 
EQUIT HOUSE, Dingwall Rd., CROYDON. Telephone : CROYDON 2271/2 


Manufaciutets of Moving Gol Speakers since (925 


Also Available: 


12” Single Cone and 18’ Duplex Speakers, High 
Class Amplifiers and Receivers for Home use and - 
Public Address. | 

. A Limited Number of the Latest Type Record 
Changers and Players fitted with High Fidelity 
Pickups in stock. 
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Walnut Cabinets 

Most models can be supplied in Polished 
Walnut Cabinets (as illustrated) at an 
additional cost of 2 gms. inc. Tax. 
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AND STANDARD RECORDS 


ZS peed Mole W358 


Plays eight 10 in. or 12 in. records, 334 or 78 r.p.m. auto- 
matically, and smaller or 45 di manually. TURN- 
OVER PICK-UP fitted with TWO separate jewel-pointed 
needles for instant conversion from standard to long play- 
ing. Ample volume for domestic needs. The i instru- 
ment for those who have a selection of automatically 
coupled reccrds and wish to add LP records to their 
collection. Remember! All the outstanding features 
originated in the Trixette Gramophones will be found in 
every model, as well as the 3-Speed type illustrated above : 


(placed at the front of the cabinet) ; 


aith- 
fulness of reproduction through the improved Elliptical PA a 
tone and volume controls on 


the outside for greatest convenience ; compact portability, and, 


above all, reliability. 


There are nine standard Trixette models, 3-speed as well as 78 


r.p.m. types, ranging from 26 gns. tax paid. 


GARRARD units 
standard on all models 


40 gns. 
(ine. tax) 


Ask your dealer about Trixettes, or write for details, stating mains supply and voltage. 
Manufactured by} THE TRIX ELECTRICAL CO. LTD. 


. Distributed in U.K. by 
PHONODISC LIMITED, Maple Place, London, W.1. 


Telephone MUSeum 5817 


OLDEN 


1Xton 
NEW ISSUES 


“A CAROL SYMPHONY ” 


by Victor Hely-Hutchinson 
Recorded by 
The Metropole Symphony Orchestra 
Conducted by Dolf van der Linden 
GTR 123 - 4-5 
(Auto couplings GTR 126 - 7 - 8) 


GRANVILLE BANTOCK 
The Metropole Symphony Orchestra 


GTR 120 THE BIRDS (Overture) 


GTR 121 THE WOMEN’S FESTIVAL (Overture) 


GTR 122 MACBETH (Overture) 


12” records 9/84 {incl. P.T.) 
ENCLOSE 3d. STAMP for complete catalogue 


From all meet Dealers 


PAXTON’S 


36-38 Dean Street 


LONDON, W.! 
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BRITAIN’S FINEST DISPLAY OF OPERATIC 
and FOREIGN VOCAL RECORDS is to be found at 
COLLECTORS’ CORNER SHOP at 62 NEW OXFORD ST. 


¥% Now Appointed as Distributors for 


H.M.V. RECORDS, IT CARRIES FULL STOCKS OF VOCAL ISSUES IN 
the H.M.V., GENERAL CATALOGUE 
the H.M.V, INTERNATIONAL CELEBRITY CATALOGUE 
the H.M.V. GERMAN CATALOGUE and 
the H.M.V,, “ARCHIVES” SERIES OF GOLDEN AGE VOCALISTS 


This new wealth of repertoire added to Collectors’ Corner’s existing 
unique stock of vocal issues of General and Special COLUMBIA, 
PARLOPHONE and DECCA recordings justifies our claim to 


BRITAIN’S FINEST DISPLAY OF OPERATIC AND FOREIGN VOCAL RECORDS 
and for the LOVER OF ORCHESTRAL AND INSTRUMENTAL 
MUSIC ? We have an EQUALLY LARGE DISPLAY of the best 
of such recorded music on H.M.V. and all other major makes, 
including LPs” 
To make your record shopping a pleasure, Collectors’ Corner is arranged so as to display the actual records 
for your browsing instead of the formal selection from catalogues. 
For those who cannot call, our postal service makes our stock available 


to any part of the world, and the annual subscription to our monthly 
listings*is;6/-. 


COLLECTORS’ CORNER, 62 NEW OXFORD STREET, LONDON, W.C.2 
Telephone :—LANgham 6155 


% 3 ATTRACTIONS AT COLLECTORS’ CORNER SHOP AT 63 MONMOUTH STREET 


+ a wide selection of new records from the general and special catalogues. 
¥% a comprehensive stock of rare and out of print records by famous singers of the past. 


x the famous department of carefully used records at about half normal prices. 
Symphonies, Concertos, Chamber music, etc. at prices all can afford. 


The reduced price records are for callers only, but catalogues of rare vocals are included in the 6/- subscription 
for a year’s mailing from both Collectors’ Corners. 


COLLECTORS’ CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 
Telephone :—TEMple Bar 5614 
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GREATEST 
ARTISTS 


Ida 
HAENDEL 


and THE 
PHILHARMONIA ORCHESTRA 


cond. by RAFAEL KUBELIK 
Concerto in D Major, Op. 61 
— Beethoven 
C 4126-30 CS4131 


Auto Couplings — 


CS 7879 C7880-84 


DIETRICH FISCHER-DIESKAU 


accompanied by GE RALD MOOR E 
Der Erlkonig — Schubert; Die beiden Grenadiere — 


Schumann - - - DB21350 - 


An die ferne Geliebte, Op. 98 — Beetho ven 
Automatic Couplings only DB 9681-2 


TULLIO SERAFIN 
FLORENCE FESTIVAL ORCHESTRA 
Overture, ‘‘ Il Barbiere de Siviglia’’— Rossini - C4136 


WALTER MIDGLEY 
THE PHILHARMONIA ORCHESTRA 
conducted by WALTER SUSSKIND 
Recit.: O moment sweet when all cares are forgotten. 
Aria: As I closed my eyes I saw, afar; Recit.: I am alone. 
Aria: Ah! Begone, vision fair. ‘ Manon” — Massenet 
DB 21358 


VLADIMIR HOROWITZ 


Sonatas in A Major, L.483 and A Minor, L.239— Scarlatti 
DB 21359 


* DECEMBER RECORDS 


FINEST 


Guido 
CANTELLI 


THE PHILHARMONIA ORCHESTRA 


“Romeo and Juliet Fantasy Overture— Tchaikovsky 
DB 21373-4 DBS 21375 
Automatic Couplings DBS9705 DB9706-7 


IGOR MARKEVITCH 


THE PHILHARMONIA ORCHESTRA 


Casse-Noisette (Nutcracker) Suite — Tchaikovsky 
C 4133-35 
Auto Couplings C 7885-87 


COLIN HORSLEY 
My Joys — Chopin arr. Liszt; Gnomenreigen — Liszt 


C 4132 
‘GIOCONDA DE VITO 


ad GEORGE MALCOLM 


Sonata No. 4 in D, for Violin and Harpsichord — Handel 
Auto Couplings only DB 9696-7 


ARTUR SCHNABEL 
Impromptu in A Flat, Op. 90— Schubert - DB2135! 


JOAN HAMMOND 


THE PHILHARMONIA ORCHESTRA 
conducted by STANFORD ROBINSON 


Ah! je suis seule; Dis-moi que je suis bélle; Ah! Tais-toi, 
voix impitoyable. “‘ Thais”’ — Massenet - - DA1997 
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APPAR 
TO MAIESTY THE KONG 


“HIS MASTER’S VOICE” 


AND TELEVISION 
TO MER MAMSTY QUEEN 


Remember “ His Master’s Voice’? RECORD TOKENS for Christmas Gifts. They 
are obtainable and exchangeable at all «“‘ His Master’s Voice’? Record Dealers. 


THE GRAMOPHONE COMPANY LIMITED + HAYES +: MIDDLESEX 


RECORDING 
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WENTY-FOUR years ago 

Columbia undertook what was 

then probably the’ most formidable 
task that any recording company had 
attempted. This was nothing less than 
the recording at the Bayreuth Musical 
Festival of excerpts from Parsifal, 
Sieg fried, Das Rheingold, and Die Walkiire 
on eleven double-sided discs. In those 
days such an undertaking involved the 
transport of a much more elaborate 
recording equipment than the intro- 
duction of tape recording demands 
to-day. The feelings of the Columbia 
recorders may be imagined when they 
heard that the whole of their equip- 
ment had arrived at Beyrout in Syria 
instead of Bayreuth. That little mistake 
must have cost a good deal of money. 

I have not yet had an opportunity 
to hear the Walkiire records made last 
August, but when they reach me I am 
looking forward to comparing them 
with that first Bayreuth recording of 
1927. Meanwhile, let me draw par- 
ticular attention to what A.R. wrote 
last month about tape recording in his 
review of these Bayreuth records. 

“It is purely musical quality that 
is, I fear, departing from recording 
since the introduction of tape or, I 
should add, dubbings from tape: for 
broadcast performances of operas re- 
corded on tape seem to emerge with a 
more musical result . . . I do feel 
seriously concerned with the un-musical 
quality of tape recording. Soprano 
voices suffer the most and, at the high 
level of the recording, retain little 
beauty of tone.” | 
_ A.R. adds that this is a matter with 
which he is not competent to deal. It 
occurs to me that here is an opportunity 
for some of our readers to give us the 
benefit of their theories and I invite 
essays of not more than 1,000 words 
and preferably shorter. I shall not 
attempt to judge these essays myself, 
but I shall abide by the verdict of 
carefully chosen expert opinion and 
we shall offer a prize of ten guineas for 
the essay adjudged to be the best, a 
second prize of five guineas, and a 
third prize of two guineas, 


EDITORIAL 


The prize money will be paid to the 
winner’s dealer for the purchase of 
records. 

I will ask competitors to read 
carefully A.R.’s review in the November 
number of THE GRAMOPHONE because 
it will obviously be necessary to hear 
these Bayreuth discs. 

The essay should be written to the 
title : “Is recording from _tape- 
dubbings less successful musically than 
broadcasting from tape, and if so, 
why ?” 

Entries should reach the office by 
February 3rd, 1952, in order that we 
may publish the result in the March 
number and the envelopes should be 
inscribed “‘ Tape” in the top left- 
hand corner. 

Last year I went to Wexford to give 
an inaugural talk to the Opera Study 
Circle started by Dr. T. J. Walsh, 
which is in effect what may be called 
a specialised Gramophone Society. So 
successful was Dr. Walsh’s enterprise 
that a year later I was crossing over to 
Wexford to assist at the Wexford 
Festival of Music and the Arts, of 
which I had had the honour of being 
nominated as President. Wexford is 
not the centre of a great population ; 
I suppose that it can call on the support 
of about 20,000 people. Yet Wexford 
was able to devote a fortnight to a 
festival which included the perform- 
ance of an opera, two recitals, an 
orchestral concert, a performance by 
marionettes, an historical exhibition of 
the County of Wexford, an exhibition 
of paintings and drawings, and an 
operatic exhibition of rare gramophone 
records, prints, manuscripts, theatre 
bills and relics of Balfe ; there was also 
a series of lectures by experts on the 
Arts. 

The opera chosen was The Rose of 
Castile by Balfe, at the opening gala 
performance of which I was present 
on November ist, the first of four 
performances at which the little old 
Theatre Royal was packed every night. 
Maureen Springer, the soprano, and 
Murray Dickie, the tenor, were brought 
in from outside, but the majority of 


the cast was provided by the neigh- 
bourhood. The Radio Eireann Light 
Orchestra, brilliantly conducted by 
Dermot O’Hara, came from no further 
than Dublin. 

The result was a complete success, 
and the chorus of peasants, nobles, 
conspirators, halberdiers, petitioners, 
pages, and ladies-in-waiting was out- 
standing. The choice of an opera by 
Balfe for the first Wexford Festival was 
due to the association of the composer 
in early youth with Wexford, where his 
father resided from time to time as a 
dancing master. The Rose of Castile was 
first produced at Drury Lane in 
October, 1857, where it ran for two 
seasons and achieved over a hundred 
performances. It is full of simple 
melody and is an ideal subject for 
amateurs. And that brings me to a 
question I want to ask. Would it not 
be an admirable enterprise for many 
of the Gramophone Societies which 
flourish all over Britain and in Ireland 
to revive from time to time one of 
these old melodious operas that enter- 
tained our grandparents ? The pro- 
duction of plays by amateurs never 
enjoyed a more healthy popularity 
than it enjoys to-day. Obviously the 
production of an opera is a more 
difficult undertaking than the pro- 
duction of a play. Nevertheless, if 
Wexford can overcome these difficulties 
it should not be beyond the ability of 
many other places. 

It is of the highest importance for 
the future, not merely of opera, but 
also of all music, that the ease with 
which we can enjoy it through the 
medium of the gramophone and the 
radio, not to mention television, should 
not degenerate into laziness. I tremble 
sometimes for the effect on the young 
people of the future of “‘ mechanical ” 
music when “ live” audiences become 
rarer and perhaps vanish altogether, 
and I tremble much more for the 
effect on singers and musicians if such 
a state of affairs should come about. 
That the gramophone, radio and 


television will never take the place of 
the actual performance is certain ; 
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what is less certain is whether the 
competition of “ mechanised ” enter- 
tainment with “live”? entertainment 
will make the latter an economic 
possibility. The disappearance of “‘live”’ 
entertainment will irreparably destroy 
all but second and third-rate per- 
formers and performances. Signs of 
this are already evident in the pro- 
grammes of radio all over the world. 
Everything one can do to encourage 


The GRAMOPHONE 


live’ entertainment should be done, 
and Gramophone Societies have a 
particular responsibility in this regard. 


To all our readers at home and 
abroad, contributors, advertisers, print- 
ers and staff, I wish a Happy Christmas. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


SINCE the last Letter, six more complete 
operatic recordings, and one abridged 
operatic recording, have hopefully been 
issued. Let’s start with a pair of Mozart 
operas, each on three discs, from Columbia 
—Le Nozze di Figaro and Die Kauberflote. 
Both use singers from the Vienna opera, 
with the Vienna Philharmonic under 
Herbert von Karajan. Anton Dermota, 
Erich Kunz, Wilma Lipp, Irmgard Seefried, 
Emmy Loose and Ludwig Weber are the 
principal Flute singers; Kunz, Seefried, 
Marjan Rus, Elisabeth H6ngen, Sena 
Jurinac, George London, Erich Majkut 
and Elisabeth Schwarzkopf grace _ the 
Figaro set. The latter is without recitative, 
nor is any of the dialogue present in the 
companion opera: unfortunate omissions, 
in this day and age. 

But both performances are very good, 
even though I have a few reservations. 
In the Zauberfléte my feeling is that Dermota, 
who has such a beautiful voice, is some- 
what lacking in style. His singing is over- 
sweet, almost vulgar in spots, lachrymose 
in others. Weber’s voice is no longer built 
for the lower stretches of Sarastro’s role. 
The ensemble is excellent, generally speak- 
ing, the women are unanimously good, and 
von Karajan’s direction is altogether under- 
standing. Figaro emerges as something of 
an all-round triumph: it has character, 
spirit, style. Not a bad singer is in the cast, 
and they work together superbly. Com- 
parisons with the old Glyndebourne Figaro 
is inevitable. Playing one set against the 
other, I felt that the older one had perhaps 
more charm and intimacy (is it because 
we all grew up with it ?), a little more 
suppleness. The newer one, aided by first- 
class modern recording, is brighter, bigger, 
more quasi opera, bigger in every way. It 
is doubtful if a more satisfactory Figaro 
cast could have been assembled anywhere 
to-day. 

Victor has brought out two operas o 
somewhat more aged vintage. One is a 
re-issue, on LP, of the Glyndebourne Don 
Giovanni. It remains an unsurpassed inter- 
pretation, all the more welcome in its LP 
form. The other opera is the Pelléas et 
Mélisande that was issued during the war 
in France, with Joachim, Jansen, Cabanel, 
Cernay and Etcheverry in the cast, and 
Désormiére conducting. This is, as recoid 
collectors in England know, a fine, sensitive 


performance of the Debussy score. Cetra- 
Soria has issued Leoncavallo’s Pagliacci, 
fairly close on the heels of Columbia’s 
recent recording. The Cetra version is not 
as good. Sung by Gavazzi, Bergonzi, 
Tagliabue, di Tommasso and Rossi, with 
the orchestra and chorus of Radio Italiana, 
it has a distressing tendency—noticeable in 
several of the previous Cetra sets—to 
substitute vocal abandon for vocal control. 
One of the most interesting of the operatic 
releases is the Urania one of Wolf’s 
Der Corregidor. Hardly anybody knows this 
work: it is not in the repertory, and very 
few excerpts have ever been put on discs. 
Musically, Der Corregidor looks back to 
Richard Wagner (Act II of Meistersinger) 
and forward to Richard Strauss (R:sen- 
Kavalier especially). Derivations aside, it 
is the product of a fine mind and it contains 
a good deal of penetrating music in its 
turn-of-the-century Germanic idiom. In 
the present cast are Karl Erb, Marta 
Fuchs, Kurt B6hme, Karl Wessely, Gottlob 
Frick, Josef Hermann and Margarete 
Teschemacher. Karl Elmendorff leads the 
Saxon State Orchestra. The performance, 
a little cut, is an admirable one—at least, 
to a listener who has not previously heard 
the music, it sounds controlled, without 
any obvious loose ends. Urania also has 
brought out an abridged version of 
Tchaikovsky’s Pigue Dame, on two discs, 
with Rudolf Schock, Elisabeth Griimmer, 
Margarete Klose, Jaro Prohaska, Annaliese 
Miller and others. Arthur Rother conducts 
the Symphony Orchestra of Radio Berlin. 
The performance here is a little thin ; and 
Schock, the leading tenor, gives more than 
a suggestion that he would be happier in 
a work like Gypsy Love or Zigeunerbaron. 
Quite a few concertos have come up. 
Columbia has released the Schumann A 
minor with Dinu Lipatti and the Phil- 
harmonia Orchestra under von Karajan. 
This is the first time that any Lipatti disc 
has been domestically issued in America, 
and Columbia has promised more. For 
Columbia, too, Walter Gieseking and the 
Philharmonia, again under von Karajan, 
have made a flashy, brilliant, objective 
performance of the Grieg A minor. Still 
another Columbia concerto disc is that of 
Benny Goodman as soloist in Copland’s 
Clarinet Concerto, with the Columbia String 
Orchestra directed by the composer. This 
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is a lyrical. long-phrased, quiet work ; and, 
though it was composed in 1947, the chances 
are that it will turn out to be a period 
(1430-40) piece. Copland’s idiom does 
sound dated. On the reverse of this disc 
is Copland’s Piano Quartet (1950), played by 
the New York Quartet. Jagged melodic 
lines feature the music, which has in 
addition its Coplandesque quota of abrupt 
rhythmical transitions and dry harmonies. 
Lots of workmanship, but also lots of 
contrivance. 

Victor has made available on LP one 
of the classics of the recorded literature— 
the Dvorak Cello Concerto played by Pablo 
Casals with the Czech Philharmonic under 
Szell. On a ten-inch Victor is one of 
Yehudi Menuhin’s best performances in 
recent years—Bruch’s G minor Concerto, with 
the Boston Symphony under Miinch. For 
Westminster, Paul Badura-Skoda and Reine 
Gianoli, with the Orchestra of the Vienna 
State Opera under Scherchen, have re- 
corded Mozart’s Two-Piano Concerto in 
E flat and the Three-Piano (arranged by 
Mozart for two pianos) Concerto in F (K.242). 
Smooth, clear, tasteful playing pre- 
dominates. For some reason, Allegro has 
seen fit to release the inept performance of 
the Saint-Saéns G minor Piano Concerto, as 
played by Arthur Sandford and the 
Hastings Symphony under John Bath. 

Among piano discs, there is a complete 
version of the Chopin Nocturnes (two discs) 
played by Artur Rubinstein, and played 
with a sense of style that hardly any living 
pianist could duplicate. Rubinstein is at 
his very best for this occasion. I was less 
happy about Alexander Brailowsky’s inter- 
pretation (for Victor) of the Chopin 
Twenty-four Preludes. It is superior to the 
recent Columbia disc, in which Claudio 
Arrau was the pianist, but that is not 
saying much; and Brailowsky’s lack of 
colour and nuance makes him quite a 
different artist from the one he was fifteen 
or twenty years ago. 

Westminster has put the Amadeus 
Quartet to work in a Mozart miscellany. 
One disc is devoted to the Quartets in F 
(K.590) and A (K.464) ; another contains 
the G minor String Quintet. In the latter, 
the added violist is Cecil Aronowitz. Like 
all of the previous Amadeus interpretations, 
these are solid, musicianly and thorough. A 
fine performance of Schubert’s Octet in F 
brings together, on a Westminster disc, the 
Vienna Konzerthaus Quartet and four 
Viennese wind players. Almost unknown 
is the Lalo Violin Sonata, played on an 
Allegro disc (together with Fauré’s well- 
known Sonata in A) by Michel Chauveton 
and Brooks Smith. The Lalo turns out to 
be an unoriginal but sweet, charming 
work, very well played by Chauveton. 

The late Serge Koussevitzky is 
memorialised by Victor in a release of two 
discs with the Boston Symphony—the 
Sibelius Second, and a coupling of Strauss’ 
Don Juan with Wagner’s Siegfried Idyll. 
Utter magnificence from every aspect. 
Pierre Monteux also has two Victor discs 
for himself. One, with the Boston Sym- 
phony, contains Stravinsky’s Sacre du 
Printemps. The other, with the San 
Francisco Symphony, is devoted to Brahms’ 
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Second. Both are first-class pieces of work 


from a conductor rich in tradition. Two 
versions of Beethoven’s Seventh have almost 
simultaneously appeared. Bruno Walter 
and the New York Philharmonic are on a 
Columbia disc ; Hermann Scherchen and 
the Orchestra of the Vienna State Opera 
are on a Westminster one. I prefer the 
Columbia disc, even with a bad tape 
slippage in a section of the first movement. 
The Scherchen interpretation, however, is 
an honest, reliable reading. Other West- 
minster orchestral discs include Scherchen 
and the Vienna Symphony in a Prokofiev 
coupling—Scythian Suite and Lt. Kije—and 
Swoboda and the String Orchestra of the 
Vienna State Opera in Tchaikovsky’s 
uninteresting Souvenir de Florence. A sym- 
phony by the contemporary American, 
William Schuman, has been recorded for 
Columbia by Ormandy and the Phila- 
delphia Orchestra. This is the Symphony 
No. 3, an austere, gripping work with a 
sharp, pulsating quality. It is a powerful, 
tense piece, strong in everything but 
melody. Even more modern is Schénberg’s 
Pierrot Lunaire, on a Dial disc, conducted 
by René Leibowitz and a French ensemble. 
Ellen Adler is the narrator in this strange, 
eternally fascinating score. 

Choral works of recent vintage include 
Beethoven’s Missa Solemnis, in which a vocal 
quartet, the Akademiechor and the Vienna 
Symphony are conducted for Vox by Otto 
Klemperer. No better recording of the 
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music is in existence (not that there have 
been many previous ones). Klemperer 
achieves a wonderful fusion of tension and 
relaxation. The same orchestra, chorus and 
conductor are heard in Mahler’s Symphony 
No. 2—Resurrection. This Vox set (two 
discs) is less satisfactory as regards sound. 
The recording is thin and harsh, with little 
resonance or colour. The interpretation, 
though, is sturdy and honest. 


Urania has several vocal discs of interest. 
Wilhelm Strienz sings arias by Cornelius 
and Nikolai, plus some German lieder, with 
a lot of personality. Helge Roswaenge and 
Heinrich Schlusnus sing music by Mozart 
and Verdi in a superbly resonant manner, 
somewhat handicapped by inferior record- 
ing. (They sing in German ; and hearing 
the Solenne in quest’ ora duet from Verdi's 
Forza in that language is a soul-shattering 
experience.) Then there is a disc devoted 
to some fifteen songs by Hugo Wolf, in 
which Roswaenge, Margarete Klose and 
Annemarie Simon, the last-named a young 
American soprano, participate. Wolf has 
been greatly helped by LP. There are 
already four complete discs devoted to his 
songs—and there are not too many duplica- 
tions. This may not be a large percentage 
of the total Wolf output, but it is an 
enormous advance over what was available 
in shellac days, when the out-of-print 
Society discs were virtually impossible to 
locate. 


DIE MEISTERSINGER AND 
LA TRAVIATA 


By ALEC ROBERTSON 


jr is, of course, by pure chance that two 
operas so vastly different in theme and 
musical content come to be reviewed 
together this month, and there can be-no 
question of trying, in this article, to relate 
one to the other in any way. We can merely 
say that if, by some freak of chronology, 
the chief characters in the two operas, 
Sachs apart, had encountered one another, 
Eva would have averted her eyes from 
Violetta and that the Von Stolzings and 
the Germonts, both wearing old school ties, 
might have been on visiting terms, though 
relations between the young men of the two 
families would hardly have been cordial. 
One of the two complete recordings of Die 
Meistersinger I have received is made by 
Urania and though the British reader’s 
concern with this can only be academic, it 
will be worth while making some passing 
allusions to it. 

In the distant days when I used to be 
pressed, by force, into making a fourth at 
bridge—a game I played purely by 
intuition—there were things known as 
“conventions ’’ which you discussed with 
your partner, such as, if my memory serves 
me, “‘ discarding from strength or weak- 
ness.’’ These three recordings have, so to 


speak, conventions which, to save a lot of 
repetition, it may be useful to summarise 
at once. 


The Bayreuth Meistersinger was recorded, 
as everyone knows, during a performance 
in the Festival Theatre. We get loud 
applause at the end of each act ; and, 
incidentally, we get it in these hallowed 
walls before the C major chords at the end 
of the work are played ! We also get a fair 
amount of coughing from the audience 
which, being. reserved for some of 
the quietest moments, will awaken very 
uncharitable feelings in the listener, 
not lessened by the realisation that the 
coughs are an integral part of the discs on 
which they occur and can in no wise be 
blotted out. Coughs should be, ideally, 
avoidable, stage traffic is not: and since 
the apprentices have to move benches and 
things about in the first act, it must be 
accepted that we shall hear them doing so. 

The laughter and ebullience in the 
meadows scene of the last act are another 
matter and even if the orchestra is 
occasionally drowned the general effect is 
vivid and exciting. | 

The really disturbing factor is the cutting 
of the tape to fit the music on to the 78 r.p.m. 
discs. This gives us, over and over again, an 
unpleasant shock at the sudden and abrupt 
cessation of sound ; and it is especially 


_ exasperating when the second side of the 


prelude to Act 1 ends immediately before 


the last great statement of the opening 
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theme and when the quiet introductory 
bars to the quintet are truncated. 

The Urania LP recording is untroubled by 
these conventions, but the system used has 
a serious flaw, observed in previous issues 
by this company and by Decca, and that is 
the predominance of voices over orchestra, 
which is here more pronounced than in 
Decca’s second act of the opera. 

The convention in the Traviata recording 
is the deadness of the studio, the notorious 
8-H, in which it was made: there is no 
reverberation in the sound and the increase 
in volume (made by the Victor engineers, 
I am told), does not improve matters. 

These conventions out of the way, let us 
now consider the performances and the 
recordings, taking first Die Meistersinger. 


**DIE MEISTERSINGER ”—WAGNER 
Sung in German. 


Recorded at the performances in _ the 
Bayreuth Festival Theatre in August, 1951. 
Published with the approval of Wieland 
Wagner and Wolfgang Wagner, Artistic 
Directors of the Bayreuth Festival, 1951. 


THE CAST 


Hans Sachs, Otto Edelmann (bass) 
Veit Pogner, Friedrich Dalberg (bass) 
Kunz Vogelgesang, Erich Majkut (tenor) 
Konrad Nachtigall, Hans Berg (bass) 
Sixtus Beckmesser, Erich Kunz (bar.) . 
Fritz Kothner, Heinrich Pflanzl (bass) 
Balthasar Zorn, Josef Janko (tenor) 
Ulrich Eisslinger, Karl Mikorey (tenor) 
Augustin Moser, Gerhard Stolze (tenor) 


Hermann Ortel, Heinz Tandler (bass) 
Hans Schwarz, Heinz Borst (bass) 
Hanz Foltz, Arnold van Mill (bass) 


Walther von Stolzing, Hans Hopf (tenor) 


David, Gerhard Unger (tenor) 
Eva, Elisabeth Schwarzkopf  (sop.) 
Magdalena, Ira Malaniuk (sop.) 


Nachtwachter, Werner Faulhaber (bass) 


Bayreuth Festival Chorus and 
Orchestra 


Conducted by Herbert von Karajan 


Columbia LX 1465-98 (12 in., £16 tos. 1d.) 
Auto. LX8851-84 


I should be interested to know just what 
difference the built-up sets made to the - 
clarity and quality of the sound. The Die 
Walkiire third act was very disappointing in 
this respect, but I am glad to say there is an 
enormous improvement in the new issue, 
which is well maintained throughout the 
long course of the opera. If he uses 
a score the listener will discover, I 
feel certain, a vast amount of detail, which 
he had not noticed either in the opera house 
or in the previous recordings of the second 
and third acts. 

I am told that Karajan insisted on a re- 
grouping of the orchestra (which is not 
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visible to the audience at Bayreuth—or at 
Munich) so as to secure more brilliance of 
tone. The brilliance is there, but the 
sound in the recording of the Prelude 
to Act 1 is brassy: and, judging by the 
flute entry in the love music before the 
“Banner’’ theme, the woodwind suffer most 
from the new balance. The music is played 
with tremendous verve and there is a grand 
build-up to the pageantry of the final pages, 
but I remain unconvinced that so much 
nervous tension is called for in the Prelude. 
The opening Chorale shows what a fine 
chorus has been mustered and I noted here, 
and elsewhere, the conductor’s careful 
observance of Wagner’s directions. The 
string passage marked con fuoco, when 
Walther gazes with ravture at Eva, is 
played with exactly the right degree of 
emotional expression. The bass is inaudible 
in some of the orchestral interpolations 
in the Chorale, but we get good string 
tone at the close of it, with a firm 
foundation. 

The chorus, as I have said, is admirable, 
but unqualified praise cannot be given to all 
of the solo singers. Elisabeth Schwarzkopf, 
about whose performance no reservations 
need be made, makes a most appealing 
Eva. She sings with ease and lovely floating 
tone those passages that have taxed many 
exponents of the part and which now, I 
fear, are too much for Tiana Lemnitz, the 
Urania Eva. I found Hans Hopf’s Walther 
steadier in tone than Bernd Aldenhoff’s— 
he is only tolerable in soft passages—but 
neither of these tenors shows any more 
imagination than, alas, we have come to 
expect and Eva should really have got both 
husband and prize ! 

Gerhard Unger gives a wholly charming 
and lively performance of David, both in 
the Columbia and Urania sets, his voice 
sounding rather more youthful in the latter 
and his description of the tones and modes in 
Act 1 (a lovely passage that is too often cut) 
is most delightful. 

The English born Friedrich Dalberg 
(formerly Dalrymple), though neither a 
Kipnis nor a Weber, makes a dignified 
figure of Pogner and sings his Johannisfest 


number well. 


It need hardly be said that Erich Kunz is 
a superb Beckmesser. He never clowns the 
part and he makes his trial song sound as 
credible as is possible. Heinrich Pflanzl, 
the Urania Beckmesser, is the Columbia 
Kothner. His rough singing of the ‘“‘Laws’’ 
to Walther in Act 1 hardly convinces one 
that he deserves to be a Mastersinger : 
and, on this point, Beckmesser would have 
been perfectly justified in putting additional 
marks against Walther for his too loud 
singing of “ So rief der Lenz,’’ in which he 
ignores Wagner’s’ call for a_ gradual 
crescendo from piano to forte. 


I mentioned earlier detail that may have 
passed unnoticed in the theatre. In this 
recording the rich orchestral writing is well 
heard in the roll-call scene (Act 1) and 
also the replies of those present. So we 
have the human touch that Nicklaus Vogel 
is absent through illness (information con- 
veyed by an apprentice) made audible to 
us here, 
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It is time to speak of Hans Sachs, on 
whom, together with Eva, the success of 
the opera so largely depends. Otto Edel- 
mann has a noble voice and great authority, 
and only falls short, as do Schoeffler and 
Franz in the Decca and Urania sets, by 
some lack of tenderness and poetry. Schorr 
alone, in my experience, has been able to 
endow the part and, above all, the two 
monologues with these qualities. 

The horns are apt to boo in this recording 
and are.not satisfactory in the Fliedermonolog, 
but the orchestra is very well recorded in 
Eva’s outburst at the end of her scene with 
Sachs. This, by the way, has more 
intimacy, under studio conditions, in both 
the Decca and Urania recordings. 

The recording of the exquisite music after 
the night watchman sounds his horn is all 
one could wish for, and Schwarzkopf gives 
us a beautifully floated high F sharp at “‘ dem 
Meistergericht’’ but Edelmann sounds far 
too loud in the scene with Beckmesser—the 
whole street would have woken up—and 
blots out entirely the whispered comments 
of Eva and Walther. There is no lack of 
excitement in the street riot—the orchestral 
bass supports the chorus well—but the 
balance in the lovely last page is not good. 
I prefer here the Urania and, especially, the 
Decca recordings in which the woodwind 
detail is very well integrated. In the 
splendid Prelude to Act 3 the string basses 
have exaggerated emphasis and there is a 
lack of the note of contemplation, but 
Edelmann’s Wahn monologue is well done 
and he rises to the full height of the great 
burst into C major at “ nun aber kam 
Fohannistag.”’ 

Hopf does make some effort to sing his 
dream song reflectively and his phrasing is 
good, but one longs for a tenor who will 
show an imaginative grasp of this lovely 
scene. After Beckmesser’s scene with Sachs, 
which is most entertaining, there comes 
Eva’s great cry ‘“‘ O Sachs mein Freund,”’ 
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which is very movingly sung by Schwarz- 
kopf. Performance and recording now go 
from strength to strength. Edelmann is 
superb in his christening of the Meisterlied 
and Schwarzkopf beautifully floats the 
ineffably lovely phrases of the quintet, in 
which the balance is reasonably good. 
Most vivid and thrilling is the scene in the 
meadows and here, as I have said, one is 
glad to have all the noises of the huge crowd 
on the stage represented in the recording. 
Schwarzkopf’s singing of the phrases, with 
the trill, at the end of the Prize Song is one 
of the loveliest moments in this recording. 

Edelmann again scales great heights in 
his final address—a magnificent piece of 
vocal oratory—and so thrilling are the 
closing pages, with the chorus in full voice, 
that one can understand the audience 
being unable to stem its applause until the 
playing of the final bars. 

Anyone can pick holes in this recording. 
There is some bad distortion, the balance 
varies from good to indifferent, the tape 
cuts are disconcerting, and so on and so 
forth. For my part I consider it a great 
achievement, though I do not propose to 
get rid of the H.M.V. Act 3 set in which 
the meadow scene is recorded with greater 
clarity than could be possible during a 
performance. As in the Walkiire set, the 
orchestral playing of the glorious score 
under Karajan is superb and for this alone 
I shall return again and again to this set. 

The one advantage of the recording not 
being LP is that those who could not 
possibly afford the complete set will be 
able to make a choice of the pages they 
covet most, and I must leave that choice 
to them. 

Kempe gives a sound account of the 
score in the Urania set and though, in 
general, the singing is not up to the level 
of the Bayreuth discs, the whole issue is 
far better than Urania’s Tristan and 
certainly as good as their Freischiitz. 


* LA TRAVIATA ”—PIAVE—VERDI 
Sung in Italian. 


Violetta Valery - 
Flora Bervoix - is 
Giorgio Germont~ - 
Gaston, Viscount of Letorieres - 
Marchese d’Obigny - - 
Arturo Toscanini and ae 


_and Chorus (Chorus Director: 


-  Licia Albanese oon.) 

- Maxine Stellman (mezzo-sop.) 

- Johanne Moreland (sop.) 

- Jam Peerce (tenor) 

- Robert Merrill (bar.) 

- John Garris (tenor) 

- Arthur Newman (bass) 

- George Cehanovsky (bar.) 
Paul 1 Dennis (bass) 


N B. C. Symphony Orchestra 


Peter Wilhousky) 


H.M.V. DB21360-72 (12in. £6 6s. 24d.) Auto DB9683-95. 


The Toscanini Traviata—that is how one 
thinks of it—is a recording of the N.B.C. 
broadcast of December, 1946, and the first 
ever to be made by him of a complete opera. 
One can only hope that others will follow 
and in particular the Falstaff, of which I 
have heard enough to make me want to 
hear it all. No doubt some boosting of tone 
has been done by the engineers, but no 
amount of skill can disguise the deadness of 
the N.B.C. Victor studio in which the 
broadcast took place. It is, as I have 
suggested, a “‘ convention ’’ that has to be 
accepted for the privilege of hearing the 


great man at work. I have a feeling that 
the singers were somewhat intimidated by 
the occasion. Licia Albanese hardly sounds 
gay in her greeting to her guests in the 
opening scene and takes some time to get 
into her stride. Jan Peerce exhibits a fine 
voice and some fervour, but little sense of 
style. The chorus are less inhibited, and 
gradually things begin to warm up! 
Albanese sings through the rests in ‘‘E strano’’ 
and fails to move me in the first half of her 
aria, though she gets some hectic gaiety 
into the Cabaletta. Twice in this section, by 
the way, a male voice is heard to join in 
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agnetic Pick-ups only. 
heads for amplifiers . £7.0.0 Rimington’s can supply. 
o CHANCERY REDUCTION DRIVE TURNTABLE. Fits THE DECCA CORNER LOUDSPEAKER .... £21.10.0 o 
existing 78 r.p.m. turntable. Complete with lightweight DECCA AMPLIFIER, MODEL PAG... £26.5.0 
crystal pick-up for al ae, Very easy to fit. A fe 
reliable product Complete £6.5.9 THE-DECCA AMPLIFIER, MODEL PAB... £45 .0.0 
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a se ween radio or amplifier and loudspeaker. 
ee Ideal for matching L.P. recording characteristics or as a SIMILAR MODEL IN CASE... ones oun £12.1.6 ~ 
scratch filter for worn records _.... £2.15.0 TRIPLE SPEED... £19.19.0 
WONDERFUL DECCA LONG PLAYING RECORDS 
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and thrilling recordings. 
**| Mozart Haffner Symphony ; Handel Water Music Suite. Concerto No. 1. Friedrich Gulda with the Vienna Phil- = 
Fi! —_L.P.O. conducted by Eduard van Beinum .... 1 12” 39/6 harmonic Orchestra conducted by Karl Bohm 1 | 12" 39/6 i 
Hl Concerto Grossi, Op. 6, Nos. 1 and 2. mye Neel String Sonata No. 12 and No. 21 (Waldstein). Wilhelm Backhaus, | 
fi} | Orchestra, conducted by Boyd Neel .. . 110° 29/6 Piano. _..... ... 112” 39/6 
No. 15 in minor. Op. 132. The 
The Four Seasons. Stuttgart Chamber Orchestra, conducted 
by Karl Munchinger _.... 112” 39/6 Brahms 
a | Symphony No. 4 in E minor. L.S.O. conducted by Josef [fi 
Brandenburg Concertos. Stuttgart Chamber Orchestra con- 
Borodin. L. P. O. and Chorus conducted 
z ducted by Karl Munchinger. Nos. 1 and 5. 1 12” 39/6 ——— van Beinum. De Falla. Love the sie. ‘ 
Nos. 4 and 6. 112” 39/6 .P.O. conducted by Anthony Collins.... ae 
Zara Nelsova, Cell ith the L.P.O. ducted 
Mozart chelomo. wi con 
[i] Symphony No. 40 in G minor. L.P.O. conducted by Erich >Y the Composer... 110° 29/6 | 
|  Kleiber _.... 1 10° 29/6 Tchaikowsky 
= Divertimento No. 17 in D > major. Members of - Vienna  Casse Noisette. Suites 1 and 2. Conservatoire Orchestra of KS 
Octet 1 12” 39/6 Paris conducted by Anatole Fistoulari... .... 1 12” 39/6 
A Haydn Rachmaninov. Concerto No. 2 in C minor. Julius Katchen, | 
a Symphony } No. 99 in E faa. L.S.O. conducted d by Royalton Piano, with the N.S.O. conducted by cee Fistoulari O 
Kisch 1 10” 29/6 112” 39/6 
Rossini-Respighi. La Boutique L.S.O. conducted 
by Ernest Ansermet _.... .. 112° 39/6 
: ny No. oica. ncertgebouw ra 
by Erich Kleiber. .... 112% 39/6 And the following complete Operas : 
n Symphony No. 7. Te Concertgebouw Orchestra conducted Die Fledermaus. Carmen. Manon. La Boheme. | 
by Erich Kleiber ... 112” 39/6 £3.19.0 £5.18.6 £5.18.6 £3.19.0 
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BAYREUTH FESTIVAL, 1951 
Columbia presents the FIRST COMPLETE RECORDING from actual public performances 


ELISABETH SCHWARZKOPF 
HANS HOPF OTTO EDELMANN 
ERICH KUNZ GERHARD UNGER 


IRA MALANIUK ¢ FRIEDRICH DALBERG 
HEINRICH PFLANZL leis ersin 


HANS BERG - HEINZ BORST 
WERNER FAULHABER - JOSEF JANKO 
ERICH MAJKUT - KARL MIKOREY 
GERHARD STOLZE - HEINZ TANDLER 
ARNOLD VAN MILL 


BAYREUTH FESTIVAL CHORUS AND ORCHESTRA conducted by HERBERT VON KARAJAN 


Recorded at the performances in the Bayreuth Festival of Wieland and Wolfgang Wagner, Artistic Directors of 
Theatre in August, 1951, and published with the approval the Bayreuth Festival, 1951. 


LX 1465-98 Auto-couplings — LX 8851-84 
IRMGARD SEEFRIED 
WALTER with GERALD MOORE 
GIES EKIN G Canzonetta: Ridente la calma, K.152; 
An Chloe, K.524 - - Mozart LB 116 
with the 
PHILHARMONIA ORCHESTRA JEAN WATSON 
conducted by with GERALD MOORE 
HERBERT VON KARAJAN Biblical —_ — Dvorék: Hear my 
Prayer, O 
Concerto in A minor — Grieg (7 sides); Rustle of The Lord , a my Shepherd, I will lift 
Spring — Sinding (piano solo) - - - - LX 1503-6 mine eyes - - - DX 1800 
Auto-couplings LX 8888-91 By the Waters of Babylon; Clouds of 
Darkness~ - - DB 2977 
PHYLLIS SELLICK and CYRIL SMITH 
SIR THOMAS BEECHAM, Bt. Waltz (from ‘‘Suite No. 1”)— Arensky; 
and the Royal pemrenrens ame conducted by Walter Susskind Sheep may a graze (from ‘‘Cantata 
Symphony No. 94 in G major (‘‘Sur- See eee No. 208"°)— Bach - - - DX 1806 
prise”) — Haydn ee LX 1499-1501 Aria: L’amour est un oiseau rebelle; 
Auto-couplings LX 8885-7 Act 2 — Les tringles des sistres tintaient GEORGE WELDON 
LX 1507 and the Philharmonia Orchestra 
‘Koanga” — Closing Scene — Delius 
(recorded under the auspices of the Delius Trust) Goyescas — Granados - DX 1801 
“Cavalleria Rusticana” — Mascagni: 
LUDWIG WEBER Mamma, quel vino e generoso, 
with the Philharmonia Orchestra **Aida”’— Verdi: Act 1— Recit. 
conducted by Wilhelm Schichter and Aria: Celeste Aida LX 1508 
**Tristan und Isolde’ — Wagner: Act 2 
— Thatest du’s wirklich? Wozu die PAOLO SILVERI 
Dienste ohne Zahl: Nun, da durch with the Philharmonia Orchestra 
solchen Besitz: conducted by Warwick Braithwaite 
Puritani”—Bellini: Ah! per 
with ELISABETH SCHWARZKOPF sempre; —Verdi: Recit. 
Act 3 — Todt den Alles — 'Gran Dio! Cavatino: Oh de’ verd’ 


Auto-couplings only LX 8892-3 anni miei - - - - - LX 1509 
COLUMBIA GRAPHOPHONE 
COMPANY LIMITED, HAYES, MIDDLESEX 
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at the words “a dilettt’’ can this be the 
maestro himself ? 

Mr. Peerce seems to be unacquainted 
with the significance of ppp in “ Dei miei 
bollenti spiritt’’ and all the singers fail to use 
a truly conversational style in what follows. 
Robert Merrill, as pére Germont, describes 
his daughter (“‘ Pura siccome un angelo’’) 
in booming tones that are the reverse 
of dolcissimo, cantabile, and he merely makes 
the old man more of a bore than ever. 

His voice reminds me of what is called 
ruby port wine, a beverage that soon palls, 
and his rapid note groups in the duet with 
Violetta are roughly done. Albanese gives 
us some expressive singing in ‘‘ Dite alla 
giovine,’’ disturbed by Merrill’s explosive 
repetitions of “‘ piangi, piangi’’ and I had 
to turn back to the Galli Curci-De Luca 
recording to expunge the memory of these 
unpleasing sounds. But Albanese really 
began to move me in her cry “ Alfredo tu 
m’ami’’ and she makes the great outbyprst 
following very poignant. 

I shall pass over Merrill’s ‘“‘ Di Provenza 
il mar’’ without comment and note with 
pleasure the accomplished singing of the 
two genre choruses in the second act. The 
singers are driven along by ‘Toscanini 
from the sinister figure in the orchestra 
marked allegro agitato to the end of the act 
and the emotional temperature steadily 
rises. Mr. Peerce sings ‘‘ Ogni suo aver tal 
femmina’’ with real conviction and, apart 
from a sudden fading of sound, the big 
chorus that ends the act is very well done. 

Albanese forgets the studio completely 
in the last act, and now is completely inside 
her part (coughs and all), she reads the 
letter from Alfredo’s father with genuine 
emotion, and she sings *‘ Addio del passato’’ 
movingly. From here to the end, indeed, 
the three principals are excellent. 

I have deliberately made little allusion 
until now to the conductor, but of course 
the opera is Toscanini’s. The Preludes to 
the first and third acts are, as might be 
predicted, superbly done and when Verdi 
writes, as in the introduction to the first 
act, Allegro brilliantissimo e molto vivace, that, 
and just that, is what we get. One of the 
finest things Toscanini does is the long 
crescendo, in the chorus after the waltz in 
this act, from pp to ff, a matter of eight pages 
of vocal score, and an example of mag- 
nificent control of chorus and orchestra. 

Equally fine is the brilliant introduction 
to the second finale of the second act and 
the playing of the all-pervading figure in 
F minor as Alfredo gambles. At times a 
slight, and heretical, doubt arises as to 
whether the score is not somewhat over- 
played for its significance: ard certainly 
one wonders how a_ conductor who 
articulates every note with such care can 
tolerate anything but the most distinguished 
singing to match his art. 

The recording, as I have said, has to deal 
with sound that falls dead at once and it 
is the orchestra that suffers most from this 
disadvantage, but the real point of this 
issue is that here for the first time we have a 
complete recording of an opera made by 
one of the greatest of living conductors : and 
it is for that we welcome and value it. For 
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this reason no comparison need be made 
with the excellent Columbia set, which I 
reviewed in THE GRAMOPHONE of February 
1947- 

Two matters by way of postscript. A 
reader kindly points out that the Valkyries 
sang solo lines in unison at Bayreuth, so 
that no blame attaches to engineers or 
recording for increase of tone. Finally, 
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since a gremlin attacks me whenever I 
write about Cosi fan tutte, I shall review no 
more records from this opera. Having 
prematurely married the lovers and un- 
scrambled them, I took great pains to avoid 
error in reviewing Fiordiligi’s rondo-aria, 
but the gremlin removed the word ‘‘sister’’ 
in the phrase “her (sister’s) husband in 
disguise,’ and I was in the soup again! 


NICOLAS MEDTNER (1880-1951) 


By RICHARD HOLT 


THs great musician, born in Moscow in 
1880, and the last of the Russian ‘‘ Old 
Guard,’’ passed away at his Golders Green 
home on November 13th, after two years 
of ill-health, during most of which his 
beloved piano remained silent. A world 
figure of music, in a limited sense, for there 
existed a small circle of admirers in such 
countries as Germany, France, the United 
States, Canada and England, Medtner 
could not be said to have attained the fame 
his music deserved, but there were special 
reasons for this. Leaving Russia in 1921, 
his life was more or less nomadic up to 
1936, when he settled in England, so that 
he could not become part of the 
musical life of any particular country. 
With no “C sharp minor Prelude’”’ to 
spread his fame, his music, while he lived 
in Russia, where it was highly honoured, 
did not travel beyond the frontiers. 
Furthermore, famous pianists are very un- 
enterprising, and do not readily learn new 
works, while audiences prefer the old ones. 
Add the fact that somebody had christened 
Medtner the “‘ Russian Brahms,’’ and you 
begin to understand the comparative 
neglect of a composer whose name is known 
to all, but whose music is known by few. 

I first came into contact with Medtner 
some three years ago when I was asked to 
write the album notes for the recordings of 
his music sponsored and financed by H.H. 
the Maharaja of Mysore. I was not very 
enthusiastic because, for one thing, studying 
the work of a replica of another composer, 
Brahms, made little appeal to me, and, for 
another, influenced by criticisms I had read 
throughout the years, I imagined Medtner 
to be a rather dry and academic composer, 
mainly absorbed in abstruse counterpuntal 
studies, in fact, the Russian Reger! The 
Second Piano Concerto was the main work 
I had to study. What then was my 
astonishment, after two or three hearings, 
to discover that it was music of rare beauty, 
rich imagination and nobility of feeling. 
Moreover, the craft of the music reminded 
me of Beethoven’s unique skill in creating 
subtle combinations out of humble triads, 
arpeggios and the like. Here was no arid 
note-spinning, but vital music, and my 
ear was constantly delighted by felicitous 
touches and devices which intrigued the 
mind, and by lyrical feeling which moved 
the heart. 

Successively I had to deal with the 
Third and First Concertos, the Sonata 
Vocalise, songs and piano pieces and, in 
the end, I came to the conclusion that 
Medtner’s name would, one day, when it 


had gained the general ear, be added to 
those of Chopin, Liszt, Rachmaninov and 
one or two others, as representative of the 
greatest masters of the piano idiom. That 
the greatness—I use the word with due 
responsibility— of Medtner is not universally 
admitted to-day has no untoward signifi- 
cance for the full genius and greatness of 
Haydn also is not, nearly 150 years after 
his death! Listening to the symphonies of 
the latter, it amazes me that so much of 
his symphonic output is unplayed and un- 
recorded, and that such marvellous sym- 
phonies as L’Imperiale, La Pasione and the 
Maria Theresa are so neglected. In the 
States they are recording many of these 
symphonies, but we are not getting them 
here. The public still regards Haydn as a 
sort of genial Cheeryble brother of music. 
What wonder then that the comparatively 
modern Medtner has not yet attained his 
due ! 

Perhaps, another fact that has militated 
against his recognition is his supposed 
antagonism to anything modern in music. 
I say supposed, because his hostility was to 
works in which the basic principles of art 
and music were anarchically outraged, and 
the legacy of the masters treated as useless ; 
music of “‘ senseless modulations’’; and 
“with no centre of tonal gravity and no 
inter-related use of consonance and dis- 
sonance.’’ His views on this vexed question 
are to be found in his book, Muse and Mode, 
which, as yet, is untranslated. In Russia, 
Medtner was regarded by most famous 
musicians as a front-rank fighter against 
modern extravagance and iconoclasts of 
the art, and on his wall hung a portrait of 
Alexander Glazounov, with the latter’s 
inscription: ‘‘ To a loyal defender of the 
sacred cause of true Art.’ Naturally, a 
composer who indulges in polemics will 
arouse opposition, and, in attacking the 
excesses of modernism, incur the risk of 
being labelled reactionary. It is enough to 
say that I have listened on the radio with 
Medtner to works by Britten, Vaughan 
Williams and others, and that he found 
much to praise in them, to refute such a 
charge. 

Medtner was a man of rare intellectual 
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gifts, but a warm heart and a keen wit 
prevented his intellect from dominating his 
art, in which emotion plays a dominant 
part. There are scores of passages in his 
concertos which overwhelm by _ their 
poignancy and depth of feeling. 
Simultaneous with my study of his music 
was the ever-deepening friendship I was 
privileged to contract with him. We spent 
many evenings together ; with Mrs. 
Medtner, a wonder of faithful devotion 
and helpfulness to him; now present, then 
preparing a genuine Russian _ supper. 
Afterwards, we would repair to the music- 
room, and he would talk vividly about 
music and other things (for his active mind 
was interested in life as a whole), and 
perhaps, listening to records or the wireless. 
Some of his quietly ironic comments were 
highly amusing. Referring to a noted 
modern composer, he declared that he 
orchestrated his music first and composed 
it afterwards. One comment, on the 
multiplicity of ‘famous ’’ composers to-day, 
I recall: ‘‘ when I was a young man,”’ he 
declared, ‘‘ there was a mere handful of 
composers, to-day there appears to be a 
whole telephone-directory of them.”’ 

After his sad illness began, he could only 
live downstairs, and piano-playing (which 
was the breath of life to him) and even 
listening to music were barred. Some- 
times, when some improvement manifested 
itself, he would come to a seat, about a 
hundred yards distant from his house, and 
wait for me, waving his stick as I came 
into sight. We would sit for a while, and 
then he would take my arm and we would 
return. It saddened me deeply to see him 
thus, and I knew how infinitely trying it 
must be for him to live without music, a 
man who was music in himself. Now he 
is gone, and I feel something precious has 
passed from my world. But something 
precious remains, his wonderful music, of 
which, thanks to the great gesture of a 
cultured music lover in far-off India, four 
whole albums, and two separate issues, 
remain for the delight of those who have 
learned the quality of it. 

Medtner’s art is original in the truest 
sense (witness the ever-delightful Fairy- 
Tales). He used to say the “ greatest 
originality was to create a new atmosphere 
by familiar materials,’’ and that he has 
done. As Ernest Newman wrote, in the 
’20s, ‘‘In a day when ‘alities’ of every 
kind seem to be running mad, Medtner 
calmly goes on demonstrating the nonsense 
of the theory that the resources of the old 
tonality are exhausted.’’ Medtner was not 
a Russian Brahms; he was essentially 
Russian, and I recal] how delighted he was, 
when, after I had become familiar with his 
music, I spoke of what I considered its 
emphatic Russian quality. ‘‘ You under- 
stand my music well,”’ he said. 

Medtner wrote some sixty-one works 
(or Opus numbers) and in every one the 
piano is used. His name will live, there- 
fore, primarily, as a composer for that 
instrument. The orchestra, in his three 
concertos, however, is employed skilfully 
and expressively. His songs, exhibiting an 
impeccable regard for the text, are masterly, 
and he must take a high place in this 


The GRAMOPHONE 


respect. The rhythmic element in _ his 
music is outstanding, but, apart from 
technical considerations, it is its spiritual 
and human attributes which make it so 
significant. 


If I end by stating that I consider 
Beethoven’s to be the greatest mind in 
music (as particularly exemplified by the 
last quartets), and that my - favourite 
composers are Tchaikovsky, Rachmaninov, 
Haydn, Mozart, Mahler, Rruckner, Elgar, 
Verdi, Ravel, Liszt and a few others, it is 
merely with the hope of gaining the 
reader’s confidence in my claim to possess 
some taste in music, and so, perhaps, to 
make him attach some value to my con- 
sidered opinion, that the music of Nicolas 
Medtner deserves to rank amongst the 
richest treasures of the art. Thanks to the 
generosity of H.H. the Maharaja of 
Mysore, and to the work of H.M.V. and 
Columbia much of his music is now 
available for us to enjoy. 
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Recorded Works of Nicolas Medtner 
Album of Pianoforte Works, played by 
the Composer. H.M.V. DB3003-8. 

Mysore Foundation of Music Records 

Album I: 

Piano Concerto in C minor, Op. 50, No. 2 ; 
Fairy Tale in D minor, Op. 51, No. 1; 
Arabesque in A minor, Op. 7, No. 2. 
Songs: To a Dreamer, Op. 32, No. 6; 
Spanish Romance, Op. 52, No 5 ; 
The Butterfly, Op. 28, No. 3. 

Album II: 

Piano Concerto (Ballade) in E minor No. 3, 
Op. 60; Improvisation, Op. 31, No. 1; 
Sonata Vocalise, Op. 41. 

Album III: 

Piano Concerto No. 1.in G minor No. 1, 
Op. 33. Songs: The Ravens, Op. 52, 
No. 2; I cannot hear the birds sing, Op. 28, 
No. 2. Canzona Mattinata, Op. 39, No. 4; 
Sonata Tragica, Op. 39, No. 5. 

Selection of Songs, sung by Elisabeth 

Schwarzkopf (soprano) with Medtner 

(piano). Columbia 1.X1423-6. 


COLLECTORS’ 


CORNER 


Conducted By JOHN FREESTONE 


The H.M.V. Archive series has naturally 
created a considerable stir in the collecting 
world, and I have received a great deal of 
correspondence on the subject. Generally speak- 
ing, the reaction of the majority of collectors 
seems to be one of gratitude to the company 
concerned for making these “ pieces’ avail- 
able. However, many correspondents have 
pointed out innumerable errors in the dates 
given in the printed list, and also some quite 
unnecessary mistakes, such as the labelling of 
V.B.40 (Adelina Patti—JLZa Calesera and 
Nellie Melba—Porgi Amor). The speed in 
both cases is given as 78, which is certainly 
too high for the Melba, and most of the Pattis 
should play at 76. Again the label states that 
the Melba side is accompanied by orchestra, 
whereas it is quite obviously with piano. 

Two letters have suggested that the price 
charged for the discs is too high, but I would 

int out that the issue of these records is not 
ikely to be a very paying proposition in any 
case, for the demand is bound to be small, and 
the recognition of the collector by the Gramo- 
phone Company is a step in the right direction, 
at any rate. I understand that in the case of 
some artists, the question of royalties, when 
discs are re-issued, creates considerable diffi- 
culties. 

As most readers will know, the majority of 
the re-issued discs were first ordered for sub- 
scription issue in the U.S.A., and consequently 
the choice was governed by the demand among 
American collectors. This has caused some 
surprising omissions, from the English collector’s 
point of view. For example, there are no 
records of Tamagno, Calvé, Pareto, Eames, 
or Sembrich (solos). No doubt the company 
will add further titles as time goes on, provided 
the first issue is a success, and I think the 
following would meet with the general approval 
of collectors : 

Tamagno—any, but particularly the “Otello” 

extracts, since they are creator’s recordings. 

Patti—La Serenata (Tosti), No. 03079; Pur 

dicesti (Lotti), No. 03052. 
De Lucia—Ecco ridente in cielo, No. 052078. 
De Lucia and Boninsegna—Tarda si fa, No. 
054043. 


Calvé—Ma Lisette and Le Printemps, No. 
033054; ‘“‘Carmen”’—Les tringles des 
sistres tintaient, No. 033058. 

Lilli Lehmann—Two arias from “Il Seraglio”’ 

_ (These are Odeon masters, but they are, 1 
believe, still available, and there seems to 
be no reason why they should not be issued, 


under the appropriate label.) 
Maurel—Any, but particularly the “Otello” 
and “ Falstaff’ excerpts. (As with 


Lehmann, the records would presumably 
be issued with Odeon labels. The masters, 
I believe, are still preserved.) 

Of course the list could be expanded almost 
indefinitely, but I have mentioned just a few 
recordings which would almost certainly meet 
with wide approval. However, at the moment, 
most of us no doubt have earmarked far more 
of the new H.M.V. issues for our own personal 
“‘ archives ’’ than our purses can cope with. 

As a collector of originals, I would much 
prefer a red G. & T. of Boronat to one of the 
new white label pressings, but as the former are 
becoming rarer and rarer, the latter form a very 
welcome means of hearing some of the great 
voices of the past. Meanwhile the owners of 
original copies need not worry unduly. It has 
been proved over and over again that the re- 
issue of great rarities does not materially affect 
the value of the originals. 


CREATOR’S DISCS 
By GORDON WHELAN 


Most readers of ‘‘ Collectors’ Corner” are 
in possession of a copy of “‘ Historical Records,” 
by Robert Bauer of Milan, or at least, have 
read this monumental work on early recordings. 
In this book are listed many creators’ recordings 
from operas, sung by such famous singers as 
Melba, Caruso, Tamagno, Maurel, etc. 
Most of these discs are too well known by all 
collectors for me to bring them to your notice 
again in this article. However, I think it 


would be of great interest to you all to mention 
other important creators’ recordings, which, for 
various reasons, are not mentioned in the 
Bauer “ Historical Records.’”? That list stops 
at recordings, after 1911-12, and does not 
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include any listings of those, made on cylinders 
or Pathé type discs, and fortunate indeed is 
the collector who possesses all these discs and 
cylinders, if there is one! 

I shall only list creators’ recordings from the 
more important operas and must therefore 
leave out many interesting titles of lesser known 
roles. Two very important recordings, if rather 
primitive, are on the Mapleson cylinders, 
which have been re-recorded and issued in 
America, by Mr. Seltsam, of the International 
Record Collectors’ Club. First of these is by 
the great Jean de Reszke, in the first act aria, 
O noble lame etincelante, from Massenet’s opera 
“Le Cid” (IRCC3031), which the great 
Polish tenor created in Paris in 1885. This 
recording was made at a performance in the 


Metropolitan Opera House, New York, on 


January 16th, 1901. Noisy and distorted, as it 
undoubtedly is, it is a creator’s disc by one of 
the greatest of tenors, and definitely a very 
important record. The other Mapleson cylinder 
is of Emilio de Marchi, the creator of the 
role of Cavaradossi, in Puccini’s ‘‘ Tosca ’”’ 
(IRCC 179 and 3057). This disc is vastly 
better recorded than the De Reszke, and is 
part of the torture scene from the second act 
of the opera, and De Marchi is joined by 
Emma Eames as “Tosca”’ and by the 
greatest of all “ Scarpias’’—Antonio Scotti. 
The scene was also recorded at an actual 
performance at the Metropolitan Opera 
House, New York, on January 3rd, 1903. 
Jean Lasalle recorded on a Pathé cylinder 
his creator’s aria, Promesse de mon avenir, from 
“Roi ‘De Lahore”’ (Pathé 2871 and IRCC 
3078), which the great French baritone created 
at the Opera in Paris in 1877. Indeed, there 
are many important creator’s recordings from 
the French school of opera, including such 
interesting titles as Adolphe Maréchal in 
“ Griselidis’? (Pathé 0328) and “ Jongleur 
de Notre Dame”’ (Pathé 0329) and Maurice 
Renaud in Reyer’s “ Sigurd ” (Pathé 3386 and 
IRCC 3049). There is one special recording in 
this French creator’s series which I feel I must 
mention in detail, for the benefit of the owners 
of the record. I refer to IRCC 5007. This 
creator’s disc of Pourquoi me réveiller, from 
“ Werther,” which was recorded by Ernest van 
Dyck, both for Fonotipia and for Pathé, is 
wrongly mentioned by Bauer in his ‘‘Historical 
Recordings”’ as being the Fonotipia record. The 
record issued by IRCC, on number 5007, is 
actually the Pathé record 0797, and was re- 
recorded from the Pathé disc owned by the 
distinguished Danish collector, Herr Knud 
Hegermann-Lindencrone. 


Speaking about Denmark reminds me that I 
recently found there one of the most important 
of all creator’s discs, the recording on Phono- 
type C3452, by Fernando de Lucia, of the 
Serenata from Mascagni’s opera “‘ Iris.”’ The 
aria is most beautifully sung and well worth 
acquiring, as an example of the lost art of 
Bel Canto, that is, of course, if you ever can 
find a copy. Other important recordings by 
De Lucia on Phonotype are M2153/4, his 
creator’s discs from “‘ L’Amico Fritz.” 


Other important acoustic discs and cylinders 
of creators’ roles are by Gemma Bellincioni, 
on Pathé 4393 and Hérold 1000, singing Voi lo 
sapete, from Cavalleria Rusticana,’”’ Florence 

on in O mio babbino caro, from “ Gianni 
Schicch” (Vocalion 30025 and IRCC 234), 
Mimi’s aria, from Leoncavallio’s ““La Bohéme,”’ 
by Rosina Storchio (Fonotipia 92861), and 
part of the Love Duet from ‘“‘ Madame Butter- 
fly,” sung by Giovanni Zenatello, with 
Canetti (Fonotipia 92815-6). I have managed 
to trace many more interesting acoustic 
recordings by many creators of operatic roles, 
and you will find them listed at the end of this 
article, but I feel it is time now to say something 
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about some of the more important electrically 
recorded creator’s discs. 

Electric recording was first introduced late 
in 1925, and the first important electrically 
recorded discs were from Puccini’s last opera, 
“Turandot.” From this opera we have the 
two lovely arias of Liu, sung by Maria 
Zamboni (Columbia DQ10678), and part of 
the Ping Pang Pong trio, sung by Emilio 
Venturi and Giuseppe Nessi (Columbia 
1663 and Parlophone R20056), who all 
appeared in the opera on the occasion of its 
world premiére at La Scala, Milan, in 1926. 


‘The great Feodor Chaliapine recorded 


the death scene from Massenet’s ‘“‘ Don 
Quixote ”’ electrically (H.M.V. DB1096), the 
role he created at Monte Carlo, in 1910, and 
Claudia Muzio has also recorded two excerpts 
from ‘“ Cecilia”—the Prologue and Death of 
Cecilia (Columbia LCXi1g and 24). It is 
impossible to list all the electrically recorded 
creator’s records in detail, but there are many 
interesting titles to look for, the records from 
Strauss’s Arabella,’ by Viorica Ursuleac, 
issued on Decca-Polydor, for instance, or the 
various records from the Benjamin Britten 
operas, which are in the catalogues. 
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Maria Jeritza. ‘“ Ariadne Auf Naxos”— 
Ariadne’s Aria. Odeon XX76552-3 and 
IRCC 3070. 

Eva von der Osten. ‘“ Rosenkavalier”’— 
Presentation of the Rose. Odeon 79072. 

Minnie Nast and Von der Osten. [st ¢in 

. Traum. Odeon 80065 and H.M.V. 044183. 

Nast and Von der Osten. “ Rosenkavalier ”’ 
— Mit Ihren Augen. Odeon 8006 and H.M.V. 
044184. 

Margarete Siems. “ Rosenkavalier ’— Mar- 
schallin’s Monologue. H.M.V. 043179. 

Nast and Von der Osten. “ Rosenkavalier ”’ 
—Hab’ mir’s gelobt. Odeon 80064 and 
H.M.V. 044186. 

Anna Fitziu. ‘“‘ Goyescas’”—La muja el 
ruisenor. Pathé 82001. 

Geraldine Farrar. ‘“‘ Die Konigskinder ’’— 
Weisst noch das Grosse Nest. Victor 88412 
and IRCC 14. 

Francesco Daddi. “I Pagliacci’’—O Colom- 
bina. Columbia 10173. 

Edoardo Garbin. “ Zaza’’—Mai pir Zaza. 
Fonotipia 92253. 

Hector Dufranne. “ Pelléas and Mélisande ” 
Excerpts. Columbia L2233, 2236, 2238. 


ANALYTICAL NOTES | 
AND FIRST REVIEWS 


* Denotes Long-Playing Records 


ORCHESTRAL 


ALFVEN : GRIEG. Swedish Rhapsody, 


Op.1g. Sigurd Jorsalfar Orchestral 
Suite, Op. 56. Cincinnati Symphony 
Orchestra (Thor Johnson). Decca 
LXT2630 (12 in., 39s. 6d.). SP Grieg 
only AX552-3. 

The Grieg incidental music I find 
enchanting; he had a highly individual 
touch with the orchestra, making his points 
with care ; and those points Thor Johnson 
treats with understanding, and holds Grieg’s 
exquisite balance between harmonic epi- 
gram and broad statement. The intermezzo 
of ‘‘ Borghild’s Dream”’ is_ beautifully 
played. The ‘‘ Homage March,’’ No. 3 and 
last, is a little marred by needless hurry ; it 
also gives us a minor musical oddity. The 
tune (in 4/4, of course) contains an essential 
triplet, which is in fact vocal in style ; as 
often, these players treat it without a regular 
and flowing division of the stresses, as singers 
naturally do, and so we get mostly a ta-ta- 
tum rhythm, sometimes a tum-ta-ta, which 
upset the poise. The LP version is really 
very good—vivid and clean, with a living, 
vibrant quality that makes good hearing. 
No. 2 opens with a fine mysterious dignity. 
For the first two sections the orchestral tutti 


could not be called rich, but in the third the 


tone warms up to a real excellence. String 
quality is good throughout. 
Now for the 78 r.p.m. The well-informed 


correspondence columns often debate 


authoritatively whether a gramophone 
reviewer should take notice of the quality of 
the recording or adhere to the performance. 
Let him try as he will, now and then the 
errant reviewer has the machine product as 
such thrust under his nose (or ears) : now, 
for instance: for the pressings of the Grieg 
sent to me were in such a condition, though 
brand new, that the thread was not con- 
tinuous on a single one of the four sides. 
Jerked abbreviation and repetition of 
phrases do not make for musical delight. 
Blaming my harmless H.M.V. record- 
player, I hurried the discs off to a twin 
turn-table machine of notorious heaviness 
and coarse quality. After the third playing- 
through, the needle ran continuously, but 
the total effect on these reproducers was 
most undesirable. I suggest such a dilemma 
is avoidable: it has not happened to me 
before, anyhow. 

As in the Grieg work, we meet in Alfvén’s 
Swedish Rhapsody excellent playing, sympa- 
thetic conducting, and excellent recording 
—more uniform in its best qualities, indeed, 
than its partner is. Hugo Alfvén, I observe, 
was born in Stockholm in the same year as 
our Vaughan Williams, and has devoted 
much of his musical life to the University of 
Uppsala. The Swedish Rhapsody is engaging 
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enough as music—immensely skilful, pains- 
taking, energetic, even inventive. It is 
manifestly an early work ; one can judge 
that by two things at least—the treatment is 
over-elaborate for its material (which is 
semi-folk-songey), and the work is over- 
scored. The Rhapsody comes near to what I 
term the “ picture-postcard ’’ class of music 
—Rimsky-Korsakov’s Capriccio Espagnole, 
and Bax’s Mediterranean are two examples. 
The influence of Rimsky, in fact, is strong 
here. But the music displays some power 
which whet my appetite for later and more 
thoughtful works, and the slow section has 
a touching beauty at times. 


AXMAN. Jump Dance and Shawl from 
“Moravian Dances.”’ F.O.K. Sym- 
phony Orchestra (Dr. V. Smetacek). 
Supraphon C23519g (10 in., 6s. od.). 

This pair of pieces eludes me ; so, too, 
does Mr. Axman’s mind. The Jump Dance 
suggested a jolly affair, with sprung move- 
ments ; to me the resultant effect of the 
music was gloomy and without real gaiety, 
and there seemed to be no reason for raising 

a leaden foot from the restful ground. 

Heavy though it is, the Jump Dance is a 

jolly gala compared with the Shawl, which 

depressed me almost as much as if it had 
been wound around my head and over my 
nostrils. Partly (I fear) because of the 
composer’s scoring, the orchestral sound 
had a great deal of that squeeze-box, 
concertina, mouth-organ quality to which 
I happen not to be partial. H 


BACH : MOZART. Suite No. 3 in 
D major for Orchestra. Overture, 
** The Marriage of Figaro,” K.492. 
Slovak Philharmonic Orchestra 
(Talich). Supraphon H23430-2 (12in., 
22s. 6d.). 

I listened to the Mozart overture first, 
in the hope that Prague, the first city to 
recognise the genius of Figaro, might have 
retained a special tradition and feeling for 
this music. Alas for such wild dreams! 
This is a mere routine performance such 
as one hears only too often; and the 
recording is ill-balanced (the wood-wind 
disappears in the first tutti) and poor in 
tone-—the sforzando chords are mere grunts. 

The recording falls down equally badly 
in the Bach, which is treated in.a style 
which falls between two stools, satisfying 
neither the “‘ baroque ”’ faction nor the 
general public: the string tone is saturated 
with the oboes in unison, and there is a 
somewhat formal approach, but there is no 
harpsichord continuo, and the basses play 
fruity low Ds. There is Jittle warmth in the 
playing, and if this is a true representation 
of the orchestra its quality is not high: the 
intonation of the trumpets (when they can 
be heard) is far from secure; and as a 
musical interpretation this is unimpressive— 
the Air, for example, is absurdly ponderous. 
The chief fault, however, lies in the record- 
ing: the violas are far too weak (par- 
ticularly in the Air and the Gavotte) ; the 
timpani are totally inaudible; and the 
trumpet tone is so obscure that it is only by 
concentrating hard on their parts that one 
can tell that the players in general either 
doctor their parts or, leave them out 
entirely. L.S. 
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BEETHOVEN. Concerto in D major, 
Op. 61. Ida Haendel (violin). 
Philharmonia Orchestra (Kubelik). 
H.M.V. C4126-30, CS4131 (12 in., 
38s. 6d.). Auto CS787y, C7880-4. 

It is a difficult feat for a violinist even to 
qualify as a worthy player of Beethoven’s 
immense Violin Concerto. To make a 
recording of it that is satisfying is yet more 
difficult, with the added handicap of cruel 
rivalry, for the gramophone companies have 


only allowed the work to the finest players. — 


The current lists show recordings extant 
to-day by Kreisler (Barbirolli), Heifetz 
(Toscanini), Menuhin (Furtwangler), Szigeti 
(Walter), and Hubermann (Szell)—a for- 
midable list. No doubt I have at times 
heard most, or parts of most, of these ; the 
Menuhin (March 1948) was the latest, and 
I vividly recall it. 

Let me at once state my opinion that 
Miss Ida Haendel amply qualifies for her 
position as rival newcomer ; that she has 
here produced a magnificent performance 
of the Concerto, both classical and personal 
in style, both human in feeling and absolute 
in thought, which takes its place in no 
uncertain manner among the worthy per- 
formances of the work I have ever heard. 
Her achievement is the more remarkable 
on account of her youth, for the Concerto is 
an adult and a mature conception; with 
her youthful freshness Ida Haendel com- 
bines a mind of musical wisdom, a mind 
that can see the wide expanse of the music 
and encompass it with her patient and 
impeccable technique. I had thought 
vaguely of trying comparative recordings : 
I decided on the futility of the plan. This is 
a personal opinion, and I stand by it: Ida 
Haendel’s performance may be, according 
to taste, better or worse—lI care not ; it is 
magnificent, and stands securely for itself as 
something to possess. It can hardly be 
imagined that any performance could be 
better presented mechanically. 

A word, first, about the orchestral part : 
a strong feeling comes off the needle that 
everyone concerned is trying their musical 
utmost to present Beethoven suitably and 
worthily. The conductor is delicate, sensi- 
tive, and intensely sympathetic—that is 
Rafael Kubelik’s way. 

The dominant memory left in me by 
Menuhin’s recording is one of vigour ; my 
earlier notes, I see, say ‘“‘ his attack is the 
first noticeable point.’’ Ida Haendel’s 
recording, on the other hand, may be 
described as a quiet and noble reading. 
She shows her great capabilities as a tech- 
nician where needed, but always under the 
control of her general scheme for the render- 
ing of the work as a whole. There is nothing 
showy ; indeed, one might well say (in 


praise) that this is an unexciting perform- - 


ance. Such simple dignity is not easily 
attained by youth; and as one turns off 
the machine, one recalls, gratefully, the 
complete absence of fiddler’s tricks and 
mannerisms. The violin tone itself, as 
heard through my reproducer, is pure and 
clear, never luscious or rich, thin even (if 
you will) but satisfying. 

One could hardly expect that all the 
hurdles the long first movement rears in the 
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violinist’s path would be surmounted with 
equal athletic grace and ease; the third 
side shows a slight weakening of musical 
interest and happens also to be the only side 
in the set I have listened to with the slightest 
technical flaws. The cadenza on Side 6 is 
vigorously attacked, and gives us full 
measure of Miss Haendel’s capacities with 
her instrument. The whole of the slow 
movement is, to my ears, held with an 
exquisite poise: it all sounds so well, and 
few players can equally achieve this sense of 
movement in stillness. The soloist makes no 
attempt to turn the finale into an excuse for 
virtuosic display ; her slowish, somewhat 
plodding pace brings the jumpy tune into 
line with the rest of the work. | 

All praise and thanks to both Haendel 
and Kubelik. H.F. 


*BEETHOVEN. Symphony No. 6 in F 
major, Op. 68, “ Pastoral.” London 
Philharmonic Orchesira (Kleiber). 
Decca LXT2587 (12 in., 3ys. 6d.). 
SP. AK1824-8 (12 in., 34s. 2d.). 

The comparison between the LP and the 
78 has been interesting to me as a critical 
listener. The two are _ unexpectedly 
different in resultant musical effect; the 
very interpretation has changed, in a way. 
The way is that of dynamics. At a high 
reproducing level, Kleiber’s LP Pastoral 
is remarkable for its quietness; with the 
knobs turned appreciably (and of necessity) 
down, the 78 presents his view of the 
Symphony in a more assertive and glaring 
light. Both versions, I admit at once, are 
good. With certain reservations (and as far 
as LPs are concerned, I have given up 
crying for the moon), the LP version is as 
good an issue as a select few that have come 
my way, better by far than most, and only 
excelled by a few outstanding productions. 

Let us, then, assume the LP to be a fairly 
truthful reproduction of Erich Klciber’s 
intentions with the L.P.O. following them 
out. He sets a norm, from the outset, of 
genuine, much-felt happiness, restrained 
and not hilarious. The atmosphere of the 
first movement is here delightfut, felicitous. 
here is a distinct prettiness in the landscape, 
with lovely touches of sound ; the crescendos 
are gradual and properly held in control. 
The second movement is less easy to repro- 
duce: those gremlin wobbles assail us again 
(particularly in the clarinets—a favourite 
target for the vermin, it would appear). 
The movement is undeniably long, and 
even in a concert hall takes some skill to 
keep it on the move ; more difficult still, in 
this way, on the cold gramophone. Kleiber 
does it: he brings in his bird-songs very 
naturally, as a proper part of the symphonic 
thought and not as mere ornaments or 
“ noises off.’’ Side 2 is more even in repro- 
duced tone in the pressing at my hand ; 
but it raises again the problem of this 
immensely wide dynamic range Decca LPs 
manage to produce. How is one to handle 
its almost inaudible pianissimos if you want 
adequate mezzo to double fortes ? Should 
one stand eternally at the volume-knob, 
like Charon ferrying the boat across the 
Styx, and vary the rotation of it to suit each 
particular passage of each particular record? 
That action, apart from the boredom of it, 
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The Davey 


Infinitely Variable Steep-cutting Filter 


c.p.s., this Filter is invaluable 
for reducing surface noise on 
records and _ heterodyne 
whistles on radio. Its great 
value lies in that the Filter 
functions without causing 
distortion or noticeable loss 
of volume, and is very 
simple to fit. A switch for 
bringing it into or out of use 
is incorporated. For 15 ohm 
speakers. 


EMG 
RECORD 
TOKENS 


make most acceptable gifts for 
those who love music. E.M.G. 
Tokens be exchanged atE.M.G.’s 
shop either personally or by post for 
any make of record. As a form of 
gift to a person of taste, these Tokens 
cannot be bettered. 


VALID FOR ANY RECORDS matically. 
INCLUDING LONG- 9/ 0 
PLAYING. 
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for Lovers 


For almost thirty years 
this trade-mark has been 
associated exclusively with 
the very highest standards 
in records and gramophone 


The 
Perfect Thorn-Needle Sharpener 


The Rollright Thorn Needle 
Sharpener is fully automatic, 
and makes a perfect repoint 
in a matter of moments. 
There is nothing to wear out. 


agains 

volving turntable for three 
seconds. Correct angle and 
tip-radius is assured auto- 


E.M.G. THORN-NEEDLES 


Individually selected and processed with meticulous 
care, E.M.G. Thorns are renowned for their hardness 
and consistency. y i] 
A packet of 12 Standard or Miniature costs 


£4-10-0 


The 
Monthly Letter 


Founded by H. B. Davey some thirty 
years ago, the E.M.G. Monthly 
Letter continues more than ever to 
provide its readers with intelligent 
and helpful reviews on the latest 
record issues as well as much other 
useful information. The manner of 
presentation is informative, sincere, 


Davey Sapphire Needles 


have been primarily produced for owneis of D.P.4 and 
D.P.4/33 pick-ups, but they may also be used to great 
advantage with other pick-ups taking miniature needles. 
Each needle is examined microscopically for accuracy 
and perfect finish, and only those conforming to the most 
rigorous standards are released for sale. Two patterns 
are available, one for standard 78 records, one for 


long-playing microgroove. Price of either, inc. P!Tax 


12/6 


and dignified, and is calculated to 
appeal to the intelligent and dis- 
criminating. A two-year subscription 
makes an ideal gift. Price, post free 
for 12 months, 


There is a very wide selection of books and 
scores stocked at E.M.G. and a helpful list of 
suggestions is included in the November 
Monthly Letter. Any of the items detailed 
in this advertisement are available through 
our postal service as also are records. Our 
stocks of standard and long-playing records 
of serious music are considered the finest 


in London. 


Binders for 
Monthly Letters 


Holds 24 copies of the Monthly 
Letter. With patent cordex binding 
to permit flat opening. In blue 
or maroon bindi gold 


Record Index 


The E.M.G. Record Index comprises a 
neatly-finished blue bound loose-leaf 
binder with alphabetically indexed 
sections and appropriately printed 
sheets for record listing. Additional 
shezts are always available. Price, 
inc. 50 sheets (inc. P{Tax) | 5 / 
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-would seem to entail a library of dynamic 
plots (like theatre-lighting plots), made ad 
captandum at each first hearing. 

The peasant scene is painted by Kleiber 
with the gentlest and most delicate touch. 
I like his view of it, seen from afar. The 
storm is exciting. The joy and thanks afver 
the storm are perhaps the best thing in the 
whole interpretation. The atmosphere is 
simple and kindly, but has too a touch of 
trium jh and success about it. ; 

The version on 78 r.p.m discs is far less 
strong in contrasts of dynamic level. The 
first two sides sent to me have a surface that 
sounds a little like the bath running out 
next door : that would improve with playing. 
no doubt, and the other sides are compara- 
tively free from such troubles. The sound, 
all through, is much coarser as it reaches us, 
a little warmer, I think, but also a little 
more tubby or hollow-sounding. In the 
second movement, all the tentativeness I 
suggested about the I.P has gone, and with 
it the refinement. Here, as well as in the 
other, wobbles appear: dare I infer from 
this that this acoustic instability is on the 
tape? I like the brook better in this version 
than the LP. The peasants in the 78 are 
nearer to us, but the storm is less vivid, 
though good. The finale is on a very close 
equality with its long-playing rival and 
partner. 

For many years I have admired and 
believed in Kleiber’s work. His Pstoral is, 
in my opinion, a fine achievement. H.F. 


GRIEG: SINDING. Concerto in A minor, 


Op. 16. Walter Gieseking (piano), 


Philharmonia Orchestra (Karajan). 
Rustle of Spring, Op. 32, No. 3. 
Walter Gieseking (piano). Columbia 
LX1503-6 (12 in., 38s. 1od.). Auto 
LX8888-91. 

The most enjoyable parts of this perform- 
ance are the episodes for ‘cellos and for 
flute in the first and last movements, both 
of them beautifully played by the orchestra 
and beautifully responded to by the soloist. 
The opening section of the slow movement 
is also good, but the rest of the Concerto is 
far too often invaded by a desire to make it 
effective in the big bow-wow manner 
instead of letting the music speak of itself. 
Grieg, after all, was neither Liszt, Tchai- 
kovsky, nor Rachmaninov, and his refined 
but open-air talent is ill-served by violent 
methods. The burst into the finale is roughly 
done and there are some splurges of piano 
tone that are unworthy of the great artist 
who recently gave us so superb a perform- 
ance of Beethoven’s Fourth Concerto. The 
Lipatti recording (Columbia LX1029-32) 
was too large in scale, but I prefer it vastly 
to this one and if I had time to refresh my 
memory I might find Gieseking’s earlier 
version, which is still in the catalogue, both 
more likeable and better recorded. The 
piano tone is excellent on these discs, 
except in the strenuous moments, but the 
orchestral sound is constricted in the tutti 
passage and curiously lustre-less in the 
introductory part of the slow movement. 
The best recorded tone, beside that of the 
’cello and flute already mentioned, comes 
from the trumpets. A.R. 
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HAYDN. ..Symphony No. 94 in G 
major, ‘* Surprise.” Royal Phil- 
harmonic Orchestra (Beecham). 
Columbia LX14y9-1501 (12 in., 
29s. 1$d.). Auto LX8885-7. 

I see that in THE GRAMOPHONE of 
October, 1949, L.S. gave high praise to 
the playing and recording of the “‘Surprise’’ 
Symphony by Leo Blech and L’Orchestre 
de la Suisse Romande on Decca AK2204-6, 
practically his only criticism being that the 
pace of the main part of the first movement 
was a little slow, causing some loss of 
vivacity. There is no such loss in Sir 
Thomas Beecham’s lively handling of the 
score and the recording is extraordinarily 
good all through; the string tone, except 
in the octaves at the end of the first side of 
the amazing opening movement, being 
gracious and well-bodied. Sir Thomas 
plays down the loud chord in the slow move- 
ment that has gained far too much publicity 
and brings out the humour of the move- 
ment and, in the lovely variation for 
strings and wood-wind, it’s poetry as well. 
The vigorous lumping measures of the 
landler-like Minuet and the neatly poised 
vivacious finale (both these, of course, on 
the last side) fill up the measure of our 
delight. Here'is an ideal Christmas present 
to make up for the lack of the “ bonus ”’ ! 

A.R. 


*MARTIN, FRANK: STRAVINSKY. 
Petite Symphonie Concertante. 
Pierre Jamet (harp), Germaine 
Vaucher- Clerc (clavecin), Doris 
Rossiaud (piano) and strings of 
POrchestre de la Suisse Romande 
(Ansermet). Divertimento (Le 
Baiser de la Fée). L’Orchestre 
de la Suisse Romande (Ansermet). 
Decca LXT2631 (12 in., 39s. 6d.). 

I. warmly applaud Decca’s’ (and 
Ansermet’s) enterprise in coupling together 
two hitherto unrecorded contemporary 
works by these widely dissimilar composers 
of the same generation ; but in the event 
there can be little doubt that the lesser- 
known writer has produced much the 
better—and potentially much the more 
popular—music. The Stravinsky Diverti- 
mento is taken from his ballet music to 
Le Baiser de la Fée, a Hans Christian 
Andersen story about a Swiss child who, 
in a storm, is kissed by the Ice Maiden, 
who lets him: go but twenty years later: 
comes to claim him on the eve of his 
wedding. Thematically the work is based 
on melodies of Tchaikovsky (and it is 
more than a trifle odd to find the piano 
Humoresque :appearing as a Swiss dance !), 
but even Stravinsky admirers admit that 
this is one of his _ less-inspired composi- 
tions: it almost deserves Rossini’s cruel 
words, “‘ What is good in it is not original, 
and what is original in it is not good’’. 
It is recorded here with determinedly 
bright, glacial tone which suffers some 
distortion and becomes penetratingly harsh 
in forte passages ; the wood-wind is boosted 
over-much at the beginning ; and the solo 
trombone in bars 20-25 sticks doggedly to 
his own individual pitch, a quarter of a 
tone flatter than the rest of the orchestra. 


Fortunately the other side, if not entirely 
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free from performance blemishes, is played 
with more vivacity and seeming enjoyment, 
and the recording, if not one of Ansermet’s 
most fortunate—for it has three of the 
engineers’ biggest bugbears as solo instru- 
ments, with their tones to be faithfully 
reproduced and balanced against each 
other—is reasonably good. This, the first 
major work of this 61-year-old Swiss 


_ composer to be recorded, is a fascinating 


and novel study in contrasting and com- 
bining the characteristic sonorities of the 
piano, harp and harpsichord (for I will 
save Decca the expense of buying a 
dictionary and tell them what the English 
for clavecin is) ; the writing is vigorous and 
rhythmically alert, and combines elements 
of diverse styles—there is even a 12-tone- 
row, which is used as a highly expressive 
subject in a passage of considerable beauty 
—without any feeling of disunity; the 
themes are interesting in. themselves, and 
are worked out with freshness and 
ingenuity ; and in short, the Petite Sym- 
phonie Concertante is a welcome newcomer 
to the discerning record-collector’s shelves. 
LS. 


MEYERBEER : GRANADOS. Corona- 
tion March from ‘ Le Prophéte.’’ 
Intermezzo from “ Goyescas.’’ Phil- 
‘harmonia Orchestra (Weldon). 
Columbia DX1801 (12 in., 6s. 1od.). 

The tone in the cemenarian March is a 
bit gritty, for my liking. The music is of 
course noisy, and perhaps we should not 
grumble at this sort of justice being done. 

But need the record sound so strident, I 

wonder ? The coronation is that of John 

of Leyden, Jeader of the Anabaptists, taken 
up as prophet, and, like so many victims of 


Imagination, doomed to a mournful fate. 


This record would serve teachers and 
lecturers as a good example of how well— 
even wondertully—a shellac disc now 
stands up to noisy and vulgar orchestration. 
The other side is a bit over-heavv, tonally, 
for the gentle colour of the music, but you 
will enjoy the gracious ensemble in chords : 
e.g., that final one, so generous in ripe 
warmth. R.A, 


*MOZART. Concerto in C major for 
Oboe and Strings (K.314). Marcel 
Saillet (oboe), Salzbu: g Mozarteum 
Orchestra (Baumgartner). Offer- 
torium pro Festo Sancti Johannis 
Baptistae (K.72) and Kyrie 
(© Muenchener ”) for 4 vo’ces in D 
minor (K.341). Salzburg Moza:rteum 
Orchestra and Chorus (Sternberg). 
Nixa SPLP519 (12 in., 39s. 6d.) 

The Concerto, as here played, is charming 
to a degree. The approach of conductor and 
players to Mozart is light in touch, literal, 
reverent without solernnity, not “‘ classical ”’ 
in the nineteenth-century Germanic way, 
but with nroner musical understanding and 


Beautiful 
Scandinarian Music 
Romance for Violin and Orchestra (Svendsen) 
CARLO ANDERSEN AND THE 
COPENHAGEN PHILHARMONIC ORCH. 

HM\ U6 5232 
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expressiveness. The third movement is 
particularly engaging. Relations between 
oboe and strings are judged and maintained 
with nicety; the French style of oboe- 
playing is not too thin in reproduction, and 
the soloist’s tone is given more weight in the 
cadenza. ‘The side is marred from being a 
notable issue only by the recurrence of those 
distressing pitch-wobblings that seem to 
haunt LP’s like a gremlin. I literally have 
no idea why they intrude their banshee 
wailings—in all three movements here ; 
the second is aurally like watching a broad 
landscape on a day of sun and showers— 
the sky is overcast by the wobbles and then 
the sun comes out again with dead-level 
pitch. On the reverse side there is less intru- 
sion (though still some in the early part of 
the Kyrie.) The rather slight Offertorium is 
not a very g achievement of the 
Mozarteum choir, which is explosive and 
rather hurried in its energy. The Xyrie is a 
much more considerable piece of music— 
fine enough in its way, though I confess it 
runs diametrically counter to my own ideals 
of Church music. Here the choir does an 
excellent job, and we have some good, firm 
choral tone. The recording, however, is 
rather woolly at times, with dispersed sound. 
H.F. 
*PROKOFIEV. Sonata for Piano, No. 5 in 
C major Op. 38. Légende, Prélude 
and Scherzo Humoristique, Op. 12, 
Nos. 6, 7, 9. Hans Graf (piano). 
Concerto for Piano and Occhestra, 
No. 5 in G major, Op. 55. Alfred 
Brendel (piano, The Vienna State 
Opera Orchesira (Sternberg). Nixa 
SPLP527 (12 in., 39s. 6d.). 
Long-playing records open the door for 
the compiler of anthologies. In this double- 
sider, opportunity is given to study the 
works of the protean composer, Prokofiev, 
in miniature ; the two sides certainly con- 
tain a wealth of variety, a bewildering 
galaxy of brilliants. But anthologies have 
their limitations, as all the modern digests 
have. Anyone who thinks that, having 
heard this record through its duplicate 
kaleidoscope, he knows his Prokofiev is just 
being plain silly. There is a countless horde 
of dancing dots arranged in order by this 
ever-active composer to be calculated with. 
The very dates are 1estrictive. The short 
pieces come (says the dictionary) from 
1908-13, the Fifth Piano Sonata from 1923, 
the Fifth Piano Concerto from 1932—all of 
which, mark you, reckons with the newly 
embracing action of the Soviet Government. 
We cannot, for the moment, but “ count 
our many blessings,’’ and record what the 
gramophone anthologist bids us hear. The 
early pieces have considerable charm and 
are interesting especially to anyone who 
concerns himself with the swiftly changing 
styles of nineteenth-century music. The 
composer was quite capable, even then, of 
guying his own Rachmaninovisms in the 
Prélude. The Fifth Piano Sonata shows a 
flowing invention—it is a sort of kindly, 
unautocratic soliloquy in cultured terms (or 
so I find). There is a quite touching mixture 
of neo-classicism and French impressionism 
in the first movement, and a rattle of argu- 
ment in the third. Herr Graf, the pianist 
on this side, has control and imagination ; 
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I like his work. The piano tone has proper 
echo and a living quality—especially in the 
middle movement it is very realistic, with 
the right ring. 

The Piano Concerto No. 5 is a more 
complex piece to assess. In the first move- 
ment Prokofiev shows his love of childish 
toys; here is simplicity tricked out by 
ingenuity to conform to modern ways of life. 
I find the March a futile satire on things not 
worth powder and shot. The third move- 
ment is persuasive and discordant conversa- 
tion. ‘The fourth is quite lovely, indeed 
large in scale of thought, and after it the fifth 
seemed not unsuitable, though I found 
myself wondering why, subconsciously. I 
could get away from the word “ naughty ”’ 
and all its nursery connotations. 

H.F. 


ROSSINI. Overture, “The Barber 
of Seville.” Florence Festival 
Orchestra (Serafin). H.M.V. C4136 
(12 in., 6s. 1od.). 

A warm recording, aided by the resonance 
of the chamber, well demonstrated in the 
opening chord. Serafin is a veteran (I 
presume this is Tullio, born in 1873, and 
early associated with Florence's “‘ Musical 
May ’’). The tone is solid, flexibie, the 
treatment dexterous, light-handed, and the 
recording crisp, clean and vivid. W.R.A. 


SAINT-SAENS. Dance Macabre, Op. 40. 
L’Orchestre National de la Radio- 
diffusion Francaise (E. Lindenberg). 
Parlophone R20598 (12 in., gs. 84d.). 

The old war-horse looks splendid indeed 
trotted out anew with the polished-up 
accoutrements of modern recording. How 
good, in fact, the piece is as music! It is 
not, of course, the macabre of the late Liszt, 
or Poe, or Melmoth the Wanderer ; a Parisian 
charm is included in the word’s meaning in 
this case. Lindenberg and his French 
orchestra give us plenty of drive and crisp- 
ness of playing: the heavy vibrato of the 
solo violin is properly judged, and the 
build-up of the piece is satisfying. The 

Parlophone Company assist their efforts by 

reproducing them with absolute’ clarity. 

The first side is very good indeed, the second 

side even better—a rarity for a reviewer, 

and believe me, a welcome one. H.F. 


*STRAVINSKY. Symphony of Psalms. 
London Philharmonic Choir and 
Orchestra  (Ansermet). Decca 
LX3047 (10 in., 29s. 6d.). 

This issue is, I presume, dubbed from 
the fine performance by the same forces on 
Decca AK1753-5. A little of the bloom 
has been removed, but it is good to have 
the splendid work, with its beautiful last 
movement, on LP discs. A.R. 


WEBER. Invitation to the Dance. 
Royal Opera House Orchestra 
(Rignold). Parlophone E11493 (12in., 
6s. 10d.). 

The playing is sweet, and recorded with a 
light hand, in the opening. The livelier 
parts are quite adequately reproduced: the 
loudest ringing very well, and the ensemble 
forming a soundly-bound body of tone— 
though the impression is not that of a very 
large body. Yet for such airy fare, why 
seek a portentous volume ? I prefer it all 
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on the light side. The spirit of the dance 
is very pleasantly evoked here, in one of 
the most favourable recordings this orchestra 
has offered. W.R.A. 


CHAMBER MUSIC 


BACH. Suite No. 6 in D major for 
violoncello solo. Amadeo Baldo- 
vino (violoncello). 
H23463-6 (12 in., 30s.). 

The sixth of Bach’s solo ’cello suites was 

written for a special instrument with five 
strings (the usual four plus a high E) ; to 
judge from the tone in this recording, 
Amadeo Baldovino has managed to find 
an example of it on which to give this really 
fascinating performance. Enthusiasts for 
the rich warm tone produced by, say, Casals 
from an ordinary ‘cello will probably be 
somewhat taken aback by this thin, light 
quality—the C-string is particularly up- 
setting at first—but this is undeniably the 
colour that Bach himself had in mind, and 
with the flatter bridge then in use three- 
part chords did not sound such a strain as 
they do on a modern instrument. (Indeed, 
at a couple of points Baldovino can be 
heard playing a triple-stop absolutely 
simultaneously.) 

Very great praise is due to this artist for 

a performance which sounds completely 

assured and convincing, and _ which 

minimises the feeling of frustrated striving 
which so often mars these polyphonic 
works for solo stringed instruments. His 
intonation is perfect, his chording secure, 
his part-playing always a model of clarity 

(students will note the way he splits chords 

both upwards and downwards) and his 

rhythmic verve (save in the Gavotte, where 
he inexplicably loses the impetus) a delight. 

Listen, for example, to the brilliance of the 

Courante; and listen, too, to the sheer 

artistry with which he plays the Sarabande, 

keeping the main melody flowing over 
light accompanying chords. The first side 
comes out of the recording rather edgy and 
scratchy, but the rest of the set is infinitely 
more pleasing and more faithful in quality. 

A black mark to whoever arranged the 

change-over point in the Allemande at the 

least artistic place possible. L.S. 


*BLOCH. Quintet for piano and 
strings. Quintetto Chigiano. 
Decca LXT2626 (12 in., 3ys. 6d.). 

The Quintet, written in 1923, is 
apparently one of Bloch’s favourite 
creations. And well might it be, for it is 

a work of great beauty and profundity, 

teeming with imaginative invention and 

original instrumental effects, and technically 

a masterpiece of organic development 

from two or three thematic cells which are 

first heard at the beginning and which run 
through the entire quintet. There are 
people who maintain that Bloch is an 
acquired taste, and who idly repeat the 
shallow remark that his music is all wailing 
and gnashing of teeth: may I recommend 
them to listen to the lyrical fervour of the 
mystical slow movement of this work, or 
the exultant fantasy of the finale ? 

The previous recording by the Pro Arte 
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-and Casella was deleted some years ago, 


but that is not the only reason for welcom- 
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as 


AN OUTSTANDING AND 
4 REMARKABLE RECORDING OF THE 


E Danse Macabre 
layed rH L’Orchestre National de la 


SAINT -SAENS 


adiodiffusion Frangaise conducted by 
Edouard Lindenberg 


7* 


‘ 


MEAT LAINE 
7x 7x 


LAN 


TANCREDI PASERO and 


SATURNO MELETTI 
with Orchestra Sinfonica dell ‘EIAR 
and Chorus 


Forza del Destino’’—Verdi : 
Act 2—Il santo nome di Dio; 


MARIA CANIGLIA and 
TANCREDI PASERO 
Act 2—Sull’ alba il piede all’ 
eremo. Tua grazia, O Dio R.30040 


MARIA MENEGHINI CALLAS 


Orchestra Sinfonica Di Torino Della 
adio Italiana 


‘*Norma ’’—Bellini: Act 
Cavatina: Casta Diva; Tempra, 
O Diva; Ah! bello a me ritorno 

R.30041 

ROYAL OPERA HOUSE 
ORCHESTRA, COVENT GARDEN 
conducted by HUGO RIGNOLD 

Invitation to the Dance —Weber, 
orch. Berlioz - - - = E.11493 


LONDON BAROQUE ENSEMBLE 
conducted by KARL HAAS 
Finf Kontretanze, K.609—Mozart 
R.20597 
SYDNEY THOMPSON'S 
Olde-Tyme Dance Orchestra 
PaulJones - - - E.11492 


THE LUTON GIRLS CHOIR 
Selection from ‘‘Alice in Wonder- 
land ; Selection from ‘‘ Bambi’”’ 

E.11494 


ROBERTO INGLEZ 
and his Orchestra 


La Bota ; A place in the sun R.3461 
THE FIVE SMITH BROTHERS ~— 
Frosty the Snow Man; Sweet- 
heart of yesterday - - R.3463 
LESTER FERGUSON 


With all my heart and soul; 
Once - - - R, 


LARRY CROSS 
My love and devotion ; Hangin’ 
around with you - - - R.346 


SIDNEY TORCH 
and his Orchestra 


Domino ; Fiddlin’ for fun R.3467 


THE MALCOLM WITCHELL TRIO 
Honey Lips ; Castle Rock -R.3468 


PHIL CARDEW 
and his Corn Huskers 
Life on the Ocean Wave; 
Mademoiselle from Armentiéres 
R.3470 


BOB and ALF PEARSON 


Family Favourites Medley F.2478 


IAN STEWART 
(from the Berkeley.Hotel, London) 


Piano in Dance Tempo: Scottish 
Quicksteps ; Irish Waltzes F.2479- 


—SUPER RHYTHM STYLE— 


JOE DANIELS’ JAZZ GROUP 
Corrine Corrina ; : Wang Wan 


Blues - - - - - R.3462. 


_HUMPHREY LYTTELTON 
Tia Juana; It’s over now R.3466 


FREDDY RANDALL 


Won’t you come home Bill 
Bailey ?; Sensation Rag R.3469 


—SCOTTISH COUNTRY DANCES — 


JIMMY SHAND 
Haddo House; Miss Nancy Frowns 
F.3421 
WILLIAM STARR 
Piano : Harry Carmichael 
Waltz Medley ; Scottish Count 
Dance - - - - = F.34 


KERR’S CORNKISTERS 
with Harry Carmichael 


Gay Gordons Medley ; Heather 
Waltz Mediey - - -  F.3423 


THE STARS TURN ON 


THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


Tebaldi. 


MAKE THIS AN 


“OPERA AT HOME” 
CHRISTMAS 


T is doubtful whether opera-lovers have ever before 

been so generously served by the gramophone. 

Those among us whose memories go back forty years 
or more may lament the decline in the standard of sing- 
ing during that period ; but with the conductor tending 
nowadays to usurp the position once occupied by the 
prima donna we do at least find performances that are 
far more coherent as a whole. During the past twelve 
months a number of remarkable operatic recordings 
have been added to our catalogues, Decca claiming the 
lion’s share with long-playing sets such as Johann 
Strauss’ DIE FLEDERMAUS (Vienna State Opera), 
Offenbach’s THE TALES OF HOFFMANN (Conducted 
by Sir Thomas Beecham), Weber’s DER FREISCHUTZ 
(Vienna State Opera), Bizet’s CARMEN and Massenet’s 
MANON (Opera-Comique, Paris), and now finally the 
really splendid new version of Puccini’s LA BOHEME, 
with a fine cast headed by the lovely Mimi of Renata 


OLUMBIA has undertaken what is the largest 
wssingle task yet, a complete recording of Wagner’s 
great comedy DIE MEISTERSINGER VON NURN- 
BERG, recorded at this year’s Bayreuth Festival, from 
which we have also had Act 3 of DIE WALKURE. But 
it is H.M.V.’s latest contribution in this field which is 
probably of the greatest historical significance. Ever 
since Toscanini made his celebrated conducting debut 
with ‘Aida’ some 65 years ago, he has been without 
doubt the greatest exponent of Verdi’s music. Now, 
when the half-centenary year of Verdi’s death is drawing 
to a close, there is released the first complete, Toscanini- 
directed, recording of a Verdi opera, LA TRAVIATA, 
with Licia Albanese, Jan Peerce, and Robert Merrill in 
the leading parts. Here indeed is an issue that no 
opera-lover can afford to ignore. We invite readers of 
‘The Gramophone’ to sample it and the other sets 
mentioned above at Astra House where, if they so wish, 
they can combine this with a demonstration of the finest 
array of record reproducing equipment to be found in 
this country. 


| TO ALL OUR FRIENDS, AT HOME AND ABROAD, | 
| WE SEND SEASONAL GREETINGS AND OUR | 
| BEST WISHES FOR A HAPPY, PEACEFUL, AND |] 
PROSPEROUS 1952 1 


THE 


GRAMOPHONE EXCHANGE 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 


4) 4) a) 4) As 4, 4) 4; 4) 4) 4, 4) 44 41 44 441 31 _ 41 41 4 


XIII 
. 
4 
: 
‘ 
7 
4 : 
ang 
T 


» 195! 


The GRAMOPHONE 


GRAMOPHONE 
RECORD CASES 
ALBUMS 
CABINETS 


PRO 
Sin 


iD pe 


4, 
% 
Ris 


> 


Or 


SES 


TRADE MARK 


RECD 


NOTTINGHAM 


. 
= 4 


December, 1951 


ing this new issue. For this is a perform- 
ance such as one dreams of—ensemble 
playing of the utmost perfection completely 
at the service of the music, following 
faithfully every subtlety indicated or implied 
by the composer; technically flawless, 
despite the enormous difficulties of intona- 
tion, rhythm, balance and ensemble ; 
warmed by the sympathetic musicianship 
of this remarkable team ; and excellently 
recorded. Masterly. This disc has come 
in time to be reckoned, in my estimation, 
The Chamber Recording of 1951. _L.S. 
HANDEL. Sonata No. 4 in D major. 
Gioconda de Vito (violin), George 
Malcolm (harpsichord). ~ H.M.V. 
DBo696-7 (12 in., 19s. 5d.). 

We have had excellent performances of 
this Sonata before, notably the one so well 
played and recorded by Szymon Goldberg 
and Gerald Moore (Parlophone R20568-9), 
which I reviewed in the: May, 1949, issue 
of THE GRAMOPHONE. Gioconda de Vito’s 
lovely singing tone and grace of style make 
her playing a rare pleasure, and if she does 
not discover so much pathos in the third 
movement as Mr. Goldberg did, the move- 
ment can bear either interpretation. Special 
interest attaches to George Malcolm’s 
musicianly realisation of the figured bass 
and the listener familiar with the ordinary 
editions of the Sonatas will notice par- 
ticularly Mr. Malcolm’s treatment of the 
two bars that link the two sections of the 
first movement, and the use of crotchets, 
not quavers, in the third movement, which 
is a much better solution, I feel. 

Miss de Vito’s violin is very well recorded 
and so, as far as one can hear, is the harp- 
sichord, but I wish the balance was not 
so uniformly in favour of the violin. A.R. 


*MOZART. Trio No. 1 in G major 
(K.496): Trio No. 6 in B flat major 
for piano, violin and violoncello 
(K.254). Agi Jambor (piano), Victor 
Aitay (violin), Janos Starker (’cello). 
Nixa. SPLP523 (12 in., 398. 6d.) 

No wobblings ruffle the sunny surface of 
this excellent LP. No fog dims the outlines 
that Mozart so exquisitely drew in his 
ingenious musical patterns. Here is chamber 
music recording as it should be. The tone 
and the players’ execution are alike crisp 
and precise, with a bright, luminous quality 
lightening up to brilliance in places. The 
instrumental balance is on the whole good, 
with perhaps an.over-allowance of keenness 
of tone in the violin and a noticeable 
reticence (sometimes near-silence) in the 


‘cello. I cannot understand why the label 
numbers the B flat Trio of 1776 with the . 


serial digit ‘‘6.’’ In fact, it is an early 
experimental work, though very pleasant 
in the listening. The performance given us 
by these three players, all unknown to me, 
is delightfully suave and flowing in the 
second movement, and very human in the 
livelier first and third. — | 
The G major is a totally different pro- 
duction in musical maturity and skill ; it 
is a splendid piece of absolute thinking in 
music, the last movement especially being 
a miracle of inventive sound-patterning. 
The piano opens alone, with pearl-like 
runs, setting a high standard of clarity 
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which the string players follow. There is a 

greater warmth in the slow movement. As 

a final word, this seems to me first-rate 

Mozart—both in composition and in inter- 

pretation: a rare experience. JF. 

MOZART. Finf Kontretanze, K.609. 
London Baroque Ensemble (Karl 
Haas). Parlophone R20597 (12 in., 
gs. 8$d.). 

Kéchel’s list shows that Mozart wrote no 
more divertimenti after 1780, and only three 
serenades (Eine Kleine Nachtmusik is dated 
1787), but he wrote a quantity of miscel- 
laneous dances: K609 comes from 1791, 
his fatal year. The word Kontretunz is a 
rough corruption of the English ‘‘ country 
dance,”’ for the fashion spread from thi 
island across the Continent: it is absurd to 
realise that our own word returned to us 


in the corrupted state and was retranslated 


here as counter-dance ’’—obviously less 
rustic and more black-coated. Now here 
we find the perfect music for enjoyment— 
quite meaningless save for its own deliciously 
ingenious pattern and the sheer joy of its 
sounds. It is as unlike modern entertainment 
music as it could possibly be, for it is clean, 
witty, polished, of excellent manners, and 
aristocratic ; not their best friends would 
use those epithets of Mr. Jerome Kern’s or 
Mr. Sigmund Romberg’s tunes. Every 
single one of the good qualities enumerated 
and implied above is brought out by Dr. 
Karl Haas and his excellent band of 
Baroque players. Here we have perfection 
of sound (the recording seems to me 
impeccable; clarity, no blurring either 
through excess of numbers in the band or 
through slipshod playing, esprit de corps yet 
individual work, e.g., the drums). 1 have 
nothing but praise and thanks for this 
charming record. H.F. 


Faiss (guitar), 
Barchett  (’cello) 
_ (12in., 39s, 6d.). 

Dr. Otto Erich Deutsch (whom I am 
not one to doubt) makes no bones about 
this work. On p. 38 of his Schubert—a 
Documentary Biography, he writes: ‘‘ The 
so-called guitar Quartet of 1814 is a 
Notturno for flute, viola and guitar by 
Wenzel Matiegka, Op. 21, for which 
Schubert wrote only an additional ’cello 
part—? for his father.’’ Schubert-lovers 
will be pleased to hear that in this well- 
manufactured recording the master’s ’cello 
part is audible and has some nice things in 
it, as an editorial job. It is conceivable that 
in this recording we can find sources to aid 
our understanding of Schubert’s own style 
—this, it can be argued, is the kind of music 
to which he listened and which he liked. The 
idiom is pleasant, the length is prodigious, 
the excursions into the exotic (“ Zingara’’) 
puerile, the genius lacking. I cannot see 
any good reason for wasting material and 
catalogue on this oddity. As music, it made 
me think of the philosophy of an ex- 
charwoman of mine, who justified her every 


Nixa SPLP518 


action on the grounds that one might as — 


well as not. I have no word to say against 
the piece or its reproduction, save that I 
found it a little tiresome. H.F. 


INSTRUMENTAL 


ARENSKY : BACH. Waltz from “ Suite 
No. 1,’’ Op. 15. Sheep may safely 
graze, from “Cantata No. 208.” 
Phyllis Sellick and Cyril Smith 
(piano duet). Columbia DX1806 
(12 in., 6s. rod.). 

Ethel Bartlett and Rae Robertson began 
to make one pianistic career out of two 
somewhere about 1926 or so, and established 
a new interest in and a new standard of 
two-piano playing. Phyllis Sellick and 
Cyril Smith bring each a fine technical 
equipment to the task and also a personal 
sympathy ; they are slightly contrasted as 
pianists, which does no harm to the medium. 
Here they give us two pieces made familiar 
to us all by the earlier masterly pair. By 
an odd musical chance, I had for another 
purpose to play through the Bartlett- 
Robertson recordings of these very two 
pieces about a fortnight ago: I thought the 
record excellent. But I can attempt no 
technical comparison here since I listened 
to those others on a machine not to be 
trusted or commended. Musically, however, 
I think the Bartlett-Robertson performances 
better and more exciting. Sellick-Smith 
romanticise the pretty piece from the Bach 
secular cantata: it does not sound in the 
original scoring at all like their version of it. 
Their Arensky performance I find lacking in 
élan and humanity ; it is rather bangy at 
times, yet not splashy enough. 

The reproduced tone in this issue is never 
unpleasant, though there are touches of 
blast and of explosiveness here and there. 
Mostly appealing, the tone nevertheless 
seems to have some damper hanging between 
the instruments and our ears. Certain soft 
notes in the upper register are lost, others 
barely audible even to one who knows the 
scores. Somehow, one has the feeling as one 
listens that the two pianists are a long way 
away, and have been “ bumped up”’ to 
present size. H.F. 


BEETHOVEN. Artur Schnabel 
Memorial Issue. Sonata in E 
major, Op. 109. H.M.V. DB21337-9 
(12 in., 29s. 1$d.). Auto. DR9674-6. 
Sonata in minor, Op. 111. 
Rondo in A major. H.M.V. 
DB21340-3 (12 in., 38s. 1od.). Auto. 
DB9677-80. 

As noted last month, these were originally 
Beethoven Society issues, in volumes 1 and 
2. After nearly a score of years, they are 
reissued as a remembrance of Schnabel 
(April 17th, 1882—August 15th, 1951): 
Hon. D.Mus., Manchester, editor, author 
of Reflections on Music, composer of a 
concerto, quartets, sonatas, etc., and one 
of the most dominating influences, as 
interpreter, upon our world of recreative 
art. Were we a little awed, and were some 
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enthusiasts rather over-insistent ? Time is 
a great focuser—and reconciler. 

The readings are moving: this is late- 
Beethoven-sized style. Forget the in- 
evitably rather noisy surfaces, concentrate 
on the breadth and clarity, and you will 
feel the mountain-top air upon your cheek. 
It’s lovely music. Now and again it sounds 
almost brutal; Schnabel’s tone could be 
hard, his ff stinging (e.g., start of Var. 5 in 
109—the semi-fugal one). Var. 3, by the 
way, which is not so obvious in derivation, 
is a double-counterpoint version of the 
theme-and-bass: theme to be found im 
some of the bass’s running notes, and the 
original rising bass in the R.H. No. 4 also 
has this sort of build (the rising bass being 
found in the R.H. semiquaver figure). For 
brief comment, analysis and interpretation 
(for which no space is available here), see 
Milne, in the two Musical Pilgrim booklets 
(O.U.P.)—109 in Book I and 111 in 
Book II. Milne is a capital guide. 


A rather hard-edged tone at times 


inevitably resulted from Schnabel’s method. 
The best of his ways brought rich breadth 
and tenderness: mark his wise rubato. 

The reproduced tone is not consistent 
in all reaches of the keyboard or in all 
weights. Some of the differences seem more 
likely to be due to that day’s recording 
than to the player’s touch. These varieties 
are found in both soft and loud levels. 
Some of the notes are more natural than 
others. There is not much tubbiness, and 
scarcely any “ glamour ’’ (using the word, 
as I always do, as meaning falsity). The 
bass is always worthy, and even if there 
were more tonal discrepancies, I should 
enjoy the works because of the all-through 
drive and the sense of integrity and 
Beethovenian validity. This, one feels, is a 
right evaluation of the composer’s last- 
period demonism and pathos. 

As a pianist I admire increasingly the 
tonal control, shading and building in these 
variation sonatas, extremely difficult as they 
are in these respects. Every time I put 
fingers to them I realise anew (as perhaps 
only a pianist can) the problems solved by 
the artist-interpreter. There are several 
ways: no One True Method, please! 
Schnabel’s way is big, broad ; Beethoven’s 
noble rage is here, and our sense of his 
unsatisfied need for love is quickened. 

This may be extraneous to some people’s 
appreciation. I like to try to grasp the 
wholeness of man-and-music, as I interpret 
it, and as Schnabel integrates it so healthily 
here. Don’t be frightened ot a little ‘‘ old 
fashioned’ tone. There is nothing to 
worry the listener who seeks to be humbly 
fit for the music, and much to reward the 
happy seeker. W.R.A. 


CHULAKI. Children’s Compositions 
for Piano. Michail Chulaki (piano) 
Supraphon C23472 (10 in., 6s. od.). 

Perhaps because I have had some wide 
experience in beginners’ works and have 
even taught (or advised on) composition, 

I find myself a little out of sympathy with 

children’s works thus played in the blaze 

of international light. ‘The young Chulaki 
specifies neither his age nor his sex nor the 
respective dates of his four pieces. I feel 


The GRAMOPHONE 


I ought to state at once that musically, 
though presented in excellent fettle by the 
composer’s fingers, these works do not stand 
up well to the process of pasting them up 
on the walls (as it were) for all to see and 
hear. The semi-permanence of wax is too 
firm for their value arid content. The 
opening piece (untitled) of side 1 betrays a 
conventional and Germanic background of 
musical education: the second side is a 
little more adventurous, but still shows an 
awkward disposition towards body move- 
ment as against the freer rhythm of speech, 
and towards the set dance in particular. 
The romantic piece that opens side 2 is 
better registered and more promising, 
though showing evident influence from 
Grieg and Debussy: it has charm. The 
last piece is of higher inventive (or purely 
musical) quality. The recording is brittle 


in quality but acceptable. H.F. 


SCHUBERT. Impromptu in A flat 
» No. 4. #£xArtur 


major, Op. 90 
Schnabel (piano). H.M.V. DB21351 
(12 in., gs. 8$d.). 

This issue completes Schnabel’s recording 
of Schubert’s Op. go and sets the seal on 
four splendid discs. There are perhaps 
some small inequalities here, as for example 
a slightly jerky end to some phrases in the 
first section of the Impromptu, and I regret 
the cut in the recapitulation of that section, 
but this is a grand and virile performance 
supported by full and excellent piano tone. 

A.R. 


SCARLATTI. Sonata in A major, 
L.483 : Sonata in A minor, L.239. 
Viadimir Horowitz (piano). H.M.V. 
DB21359 (12 in., gs. 8 

Horowitz shows his genius for the piano 

in a very attractive light in his playing of 
Scarlatti. I liked very much his cool and 
intimate playing of the A major Sonata, 
which is two parts only throughout. 
The tempo which he uses for the A minor 
Sonata is, to my mind, too much on the 
quick side for the triplet passage-work to be 
perfectly coherent and the player some- 
times leans rather heavily on his first beats, 
but in this Sonata also he gives much 
pleasure. The recording is excellent. 


AR. 
OPERATIC AND SONGS 


BEETHOVEN. An die Ferne Geliebte, 
Op. 98. Dietrich Fischer-Dieskau 
(baritone), Gerald Moore (piano). 
H.M.V. 9681-2 (12 in., 19s. 5d.). 

An die Ferne Geliebte (‘‘To the distant 
beloved ’’), the poems by Jeittles, has well 
been called the first great song-cycle in the 
history of German song. The music, which 
is continuous, reflects in both voice and 
piano part the changing moods of the lover 
and Beethoven returns, in the last song, to 
the melody of the one with which the cycle 
began, using a later figure of accompani- 
ment and developing the melody in a new 
way. I rust confess that I had never before 
realised how beautiful this song-cycle was; 
but this extraordinarily moving perform- 
ance, filled with subtle shadings of tone 
and expression by Fischer-Dieskau and 
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Gerald Moore, and sung and played 
throughout with an intimacy all too often 
lacking on records, brought home to me 
the whole beauty of Beethoven’s work. 

The power of this singer to make his 
words truly expressive is well shown in the 
second song, when the voice, for a space, 
sings on a monotone, while the piano paints 
the country landscape. Here both artists 
excel and the balance, fortunately, is good. 
Finely done by Mr. Moore, also, is the 
lovely modulation from the first song to 
this one. 

I cannot too strongly recommend this 
magnificent performance and recording of 
the art of the singer and the accompanist at 
its very best. 


BELLINI. Casta Diva: Ah! bello, a 
me ritorna, from ‘‘ Norma,’’ Act 1. 
Sung in Italian. Maria Meneghini 
Callas (soprano), Orchestra Sin- 
fonica di Torino della Radio 
Italiana (Arturo Basile). Parlophone 
R30041 (12 in., gs. 8$d.). 

Maria Callas, a name new to me, does 
not sound as if she were ready to challenge 
Ponselle or Muzio in the singirg of this 
very difficult aria. She has a voice, rich in 
tone, that seems well fitted to the part of 
the High Priestess and begins with a 
reasonably good Jegato—essential to the 
aria—but her rushed approach to the high 
B’s, sung at once /fortissimo and not, as 
directed, increased to that, sounds as if she 
had lost her nerve, closed her eyes (so to 
speak), and hurled herself at the fence. Not 
quite what one would expect of a lady of 
Norma’s stature! The orchestral intro- 
duction, except for a lack of unanimity in 
wood-wind octaves, is well played, and 
excellently recorded, but I was baffled by 
the strange harmonies that emerged at the 
point where the chorus should enter. The 
chromatic scales in the Cabaletta are 
fairly smoothly sung, but the whole thing is 
too explosive. I have no doubt that Maria 
Callas will do a great deal better than this 
in the future. A.R. 


BELLINI—VERDI. Ah per sempre, 


from Puritani,’ Act 1: Recit.: 
Gran Dio! Cavatino: Oh de’ 


verd’ anni miei, from Ernani,”’ 
Act 3. Paolo Silveri (baritone), 
Philharmonia Orchestra (Braith- 
waite). Columbia LX1509 (12 in., 

ys. 84d.). 
Ah per sempre includes the preceding 
recitative ‘“‘Or dove fuggo io mai ?’”’ as 


far as “‘ Or che rimane a me ?’’ when a 


cut is made to the beginning of the aria, 
in which the Puritan, Sir Richard Forth, 
sings of his hopeless love for Elvira. Oh de’ 
verd’ anni miei is sung by King Carlos, as 
he waits in the tomb of the Emperor 
Charlemagne, hoping to overhear the 
plotting of the conspirators. 

Silveri is the possessor of a fine instrument, 
and he sings with dramatic force and con- 
viction. He is more at home in the music of 
Verdi than that of Bellini, for he has yet 
to become a stylist. The very marked 
tremolo in his voice when he becomes 
emotional, may appeal to some tastes, but 
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personally I find it rather distressing. The 
recording is a little coarse in quality. 

It is good to see Silveri recording these 
less common, but very beautiful, arias, but 
it cannot be said with honesty that he rivals 
some of the fine recordings of earlier 


years. 
BIZET. Recit.: Quand je vous 


aimerai? Aria: L’Amour est un 
oiseau rebelle (Act 1) : Les Tringles 
des sistres tintaient (Act 2), from 
‘“‘Carmen.”’ Sung in French. Jennie 
Tourel (soprano), Philharmonia 
Orchestra (Siisskind). Columbia 
LX1507 (12 in., gs. 8$d.). 

I note that Jennie Tourel is described as 
a soprano, but personally I should have 
said that she was a mezzo-soprano with a 
big range. 

In the present instance, she gives us two 
very fine recordings of popular airs from 
‘‘ Carmen,” and it is difficult to imagine 
them better done. The MHabajera 
side includes the preceding recitative 
Quand je vous aimerai ?—Ma foi je ne sais 
pas, and this and the following aria are 
sung most convincingly, and are a pleasant 
change from some recordings in which the 
singers have sounded far too respectable to 
be in character ! 

The Chanson boheme is equally attractive, 
for the carefully graded accelerando is most 
excitingly done, and the orchestraliconclusion 
is given in full. 

The recording is good, except for some 
distortion on the final high note of the 
Habanera, where something definitely 
sounds wrong on my copy. 

Taken all in all, I consider these the 
best modern versions of the arias in question, 
and Miss Tourel has never been heard to 
greater advantage. j.F. 


DVORAK. Hear my prayer, O God : 
The Lord is my Shepherd : I will 
lift mine eyes. Columbia DX1800 
(12 in., 6s. 10d.). By the waters of 
Babylon : Clouds of darkness. 
Jean Watson (contralto), Gerald 
Moore (piano). Columbia DB2977 
(10 in., 5s. 44d.). 

Jean Watson sings these faded songs very 
well and every word can be heard. The 
best of them are The Lord is my Shepherd and 
By the waters of Babylon, which have a 
certain touching simplicity. A.R. 


MASCAGNI: VERDI. Mamma, quel 
vino é@ generoso from “ Cavalleria 
Rusticana.”’ Recit. : Se quel querriero 
io fossi! Aria: Celeste Aida from 
Aida.”’ Sung in Italian. 
Tucker (tenor), Metropolitan Opeia 
Orchestra (Fausto Cleva). Columbia 
LX1508 (12 in., gs. 8$d.). 

Before I attempt te criticise the perforin- 
ance on this record, I must express amaze- 
ment that in these days of supposed respect 
for the intentions of composers, a record 
should have been passed for general 
publication in which the singer has seen 
fit to add a phrase at the conclusion of 
Geleste Aida, which is certainly not in 
Ricordi’s edition of ‘‘ Aida,’’ and which I 
have never heard before. I am at a loss 
to understand how such a record came to 
be made, and the singer, the conductor 
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and the company are all equally responsible 
for allowing the disc to be issued. 

Tucker has a voice of true tenor quality, 
with splendid bright ringing head notes, 
and sings well in Turiddu’s farewell to his 
mother, and in the recitative preceding 
Celeste Aida. The lower notes of his voice 
are less satisfactory, being rather colourless, 
but his diction is excellent, and he sings 
with considerable dramatic feeling. The 
final high B flat in Celeste Aida is taken much 
too loud, as is now the custom, and it is 
not held as long as it should be, presumably 
to make time for the additional phrase, 
with which someone has thought fit to 
‘‘improve’”’ the ending as conceived by 
Verdi. 

The ‘“‘ Cavalleria Rusticana’’ side of 
this disc, which is quite well recorded, can 
be recommended. The Celeste Aida should 
never have been passed. | j.F. 


MOZART. Canzonetta: Ridente la 
calma, K.152. (In Italian.) An 
Chloé, K.524. Irmgard Seefried 
(soprano), Gerald Moore (piano). 
Columbia LB116 (10 in., 6s. 54d.). 

Two charming little songs, of which the 
second one, An Chloé, is called by Einstein 
not a true song but a piano rondino with 
text. Nevertheless it sounds sufficiently like 

a song to enchant the listener. Irmgard 

Seefried sings both these little pieces to 

perfection and the recording is excellent. 

A.R. 


MASSENET. O moment sweet when 
all cares are forgotten: Iam alone, 
from ‘‘ Manon,’’ Acts 2 and 3. Walter 


Midgley (tenor). Philharmonia 
Orchestra (Siisskind). H.M.V. DB 


21358 (12 in., gs. 83d.). 

This seems to be a month in which the 
intentions of composers go for little. I have 
already had occasion to mention Tucker’s 
addition to the published score of Celeste 
Aida. Here we have a similar thing done to 
the close of an English version of “Ah fuyez, 
douce image.’ For reasons best known to 
himself, Walter Midgley has added a final 
phrase which is not in my score of Manon, 
and which I have never heard before either 
at a performance of the opera, nor on any 
previous record of the aria. There seems 
no point at all in this kind of thing being 
done, for it certainly does not add any 
effectiveness to the solo when sung out of its 
context, and it will certainly give offence to 
many opera-lovers. 

Manon is an essentially French opera, and 
the English words, which Midgley sings 
with such excellent diction, sound rather 
banal. The tenor’s voice is easy, and he 
sings with good legato, but his tone is inclined 
to be nasal and monotonous, and he has 
not the big guns necessary for the fortissimo 
phrases of ‘‘Ah fuyez, douce image,’’ or rather, 
“Ah, begone, vision fair’?! The dream 
comes off the better of the two, but why this 
record should emerge clad in the scarlet and 
gold of the H.M.V. “Celebrity ”’ series, I 
cannot understand. This is no disparage- 
ment of Midgley, who is better than most of 
our native tenors, but when such singers as 
Heddle Nash, Isobel Baillie, and Norman 
Allin have all appeared in the popular- 
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priced series, it is difficult to justify such a 
price as gs. 84d. for this issue. 

The recording is good, but the common- 
place English translation and the quite 
unjustifiable addition to the score make it 
difficult to recommend this record. J.F. 


OTANO : PHILIPP. Ave Maria : 
Benedictus. Choir of the Pontifical 
University of Comillas (Jose I. 
Prieto). Paxton PRT559 (12 in., 
gs. 8$d.). 

These two recordings of a body hitherto 
unheard in England have a_ curious 
impressiveness, particularly that of Otano’s 
Ave Maria. It is by far the better ‘‘caught’’ 
of the two works. The reproduction is (let 
me at once state) incredibly inexpert, 
though it is also ambitious, for sounds are 
indeed crowded on to the wax disc. Inso far 
as one can judge, the singing of the choir 
has something more than a compelling 
fervency ; it has continuity, volume, and 
even some kind of unselfish skill ; and this 
combination of good qualities gives one, 
in the Otano more than the other, a feeling 
of imagery, of a massive church filled with 
devout worshippers. The very size of the 
building, and its multitudinous cross- 
echoes, have proved quite beyond the 
craft of the recording engineers. So un- 
focused and woolly is the general acoustic 
volume that at times it actually loses 
regularity of beat and so passes over from 
music into noise. The organ is made to 
sound wobbly. In other words, the whole 
outpouring of sound is too widely spread to 
enter a single microphone, and with three 
and four microphones there is always 
danger of “ back-lash.’’ I could wish to 
hear this sincere and ardent body of singers 
(a) in works of greater intrinsic value, 
(6) properly reproduced. Their good 


points are worth recording. HLF. 
SCHUBERT : SCHUMANN. Der 
Erlkiénig, Op. 1: Die Beiden 


Grenadiere, from ‘‘Romanzen und 
Balladen,’’ Op. 49, Vol. <, No. 1. 
Dietrich Fischer - Dieskau (bari- 
tone), Gerald Moore (piano). Sung 
in German. H.M.V. DB21350 (12 in., 

gs. 8$d.). 
There seems no doubt that, if he con- 
serves his resources and is not, like so many 
young and successful artists, led into 
singing everything everywhere, Fischer- 
Dieskau has it in him to become the finest 
male lieder singer of to-day. At present 
though he infuses his words with meaning, 
his enunciation needs _ sharpening. 
Fischer-Dieskau gets to the heart of each of 
these two very familiar lieder and gives a 
convincing and rounded dramatic pre- 
sentation of them, always in the frame of 
the concert hall, not of the stage. I noted 
especially the clipped speech he ued 
for the patriotic grenadier and the suggestion 
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of exhaustion in the last words—Gerald 
Moore finely painting the soldier’s death in 
the piano postlude. 

Fischer-Dieskau gives, on the reverse, the 
most compelling interpretation. of Der 
Erlkénig 1 have heard for a very long time. 
His Frlking, whispering into the boy’s ear, 
is really sinister and the singer graphically 
suggests the boy’s growing agitation and the 
father’s bewilderment, and the awe-struck 
tone in which he sings the last words “‘ war 
tot’’ is a finely done imaginative touch. 

I have before praised Gerald Moore’s 
playing of the taxing accompaniment of 
The Erlking and need only add here that he 
surpasses previous achievements. A.R. 


*SCHUBERT. Standchen (No. 4). Der 
Atlas (No. 8). Das Fischermadchen 


(No. 10). Die Stadt (No. 11), 
from ‘‘ Schwanengesang.’”” Sei mir 
gegriisst, Op. 20, No. 1. Der 


Musensohn, Op. 92, No. 1. Gute 
Nacht (No. 1). Der Lindenbaum 
(No. 5). Frithlingstraum (No. 11). 
Die Post (No. 13), from “Winterreise.” 
Wohin ? Heinrich Schlusnus (bari- 
tone), Sebastian Peschko (piano). 
Decca LXT2539 (12 in., 39s. 6d.). 

In this haphazard selection of Schubert’s 
keder the voice is so coarsely and loudly 
recorded that one can take little pleasure 
in the singing. I have reviewed two of the 
songs before issued on a 78 disc and can 
only repeat that I prefer to remember the 
fine records Schlusnus made for Polydor, 
in which can be found the sensitive inter- 
preter here sadly missing. 


WAGNER. Thatest du’s wirklich ? 
King Mark’s address from Act 2. 
Ludwig Weber (bass). Tot denn 
Alles from Act 3, “ Tristan und 
Isolde.’"” Sung in German. Ludwig 
Weber (bass). Elisabeth Schwarz- 
kopf (soprano), Philharmonia 
Orchestra (Schiichter). Columbia 
LX8892-3 (12 in., 19s. 5d.). 

Ludwig Weber begins King Mark’s 
“‘ address,”’ as it is so oddly called, just 
after the self-righteous Melot has asked to 
be commended for his action in saving the 
King’s name and honour from shame. 
Thatest du's wirklich? Waéhnst du das?”’ 
(‘‘ Hast thou then saved them ? Think’st 
thou so?’’) replies the King trying to 
command his voice. From this start to the 
end of the plaint Ludwig Weber gives the 
deeply moving performance we expect of 
him and he is finely partnered by the 
Philharmonia Orchestra. The tones of the 
bass clarinet, which carries the burden of 
the King’s sorrow, of cor anglais and of 
oboe are, in particular, splendidly recorded 
and the balance is very good. As the voice 
of Brangaene is used in the lament from the 
last act, I wish there had been a Tristan to 
sing the few bars in which he interrupts the 
King and so made us feel all the more, if 
possible, the poignancy of the situation. 
Near the end of the side Weber most 
wonderfully conveys the King’s agony of 
mind: ‘‘ Who now is faithful, if Tristan 
can be false ?"’ Side two begins with the 
dezply moving bass clarinet theme and 
with King Mark’s long unburdening of 


The GRAMOPHONE 


his sorrow. It is worth noticing how 


Weber modulates his voice in accordance 
with the nature of the orchestral texture, and 
a very good example occurs near the end 
of the second side in which the voice is in 
two-part counterpoint with the orchestra 
(‘‘ Der mein Wille,’’ etc.). On the third 
side the full measure of the King’s agony 
is poured out, rising to the climax of 
“Why these torments of hell that no 
heaven can soothe,’’ a passage marvellously 
sung by Weber. The lament in the last 
act, on the fourth side, ‘‘ Tot denn Alles ’’ 
(“‘ Dead are all, then’’) goes right up to 
the bar before Isolde begins the Liebestod 
and includes, as I have said, Brangaene’s 
utterances, well sung by Elisabeth Schwarz- 
kopf. These pages are less effective because 
less complete in isolation, but Weber is as 
impressive as ever here. Truly a grand 
artist. 


VERDI. Sull’alba il piede all’eremo: 
Tua grazia, O Dio: Il santo nome 
di Dio, from ‘‘ La Forza del Destino,”’ 
Act 2. Tancredi Pasero (bass), 
Saturno Meletti (baritone), Maria 
Caniglia (soprano), Chorus and 
Symphony Orchestra of the 
E.L.A.R. (Marinuzzi). Parlophone 
R30040 (12 in., ys. 8$d.). 
Apparently Parlophone, silently penitent 
about the muddle in issuing its complete 
Force cf Destiny, is now beginning to bridge 
some of the yawning chasms in that release. 
These two sides continue from R30037 
(issued in September) and lead into 
R3002y (February), filling in what was an 
infuriating and pointless gap ; so that we 
should not complain that the end of this 
second side leaves us in the air, hanging 
on to a diminished seventh like the heroine 
at the end of an instalment of a film serial. 
What we have here, excellently recorded 
like all the rest of this set I have heard, is 
the end of the great scene between Leonora 
and the abbot (Caniglia sounding a bit 
short of breath, and rather snatching ends 
of phrases), the organ accompaniment to 
the monks’ entrance and the touching 
solo violin reminiscence of Non m’abbandonar, 
and the start of the finale to Act 2. There 
is a full-bloodedness about this performance 
which I like, and the ensemble is admirably 
handled. My copy of the disc is rather 
noisy during the quiet organ solo. _L.S. 


*SONG RECITAL. Bless this house: 
If I can help somebody: Mighty 
lak’ a rose: Bird songs at even- 
tide: Hark, hark the lark: The 
lass with the delicate air: On 
wings of song: Lullaby. Michael 
Morley (boy soprano), John Wills 
(piano). Decca LM4543 (10 in, 


26s. 6d.). 

Michael Morley has a very pretty voice, 
especially in its upper range, and he sings 
well in tune, and with excellent diction for 
the most part. His voice does, however, 
lack the steadiness necessary for some of 
the songs be sings, and he has not been 
well advised in his choice of material. 
To hear a boy singing: “‘ Looking at his 
Mammy with eyes so shiny blue ’’ is asking 
a bit too much! 
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The songs on this LP issue are apparently 
arranged so that the more popular ones 
are all on one side, and the classical ones. 
which are much to be preferred, on the 
other. He sings Hark, hark, the lark twice, 
presumably because it is rather short. In 
The lass with the delicate air the obvious 
pause between “‘delicate’’ and “ air”’ 
shows that he has been carefully taught, 
but he rather overdoes it, and the effect is 
not what was intended, I am sure. It 
sounds almost like ‘‘ with the delicate 
H-air’’! For a true legato it is necessary 
to link up the final consonant lightly with 
the following word, should this begin with 
a vowel, Plunkett Greene advised singing 
“Green Isle of Erin’’ as something like 
“* Gree-ni-lo-verin,’’ to attain a true legato. 
Provided this is done with care, it is a 
useful tip, and I commend it to Master 
Morley. We have then, a pretty, not 
quite steady voice, singing popular and 
classical songs, in a way likely to appeal to 
a wide public. The accompaniments are 
well done by John Wills, and the recording, 
apart from a few blasts, is good, although 
there is a distinct difference in volume 
level between the two sides. j.F. 


*MASSENET. Manon. 

Complete recording. 

Manon Lescaut Janine Micheau(sop. ) 

Poussette Claudine Collart (sop,) 

Javotte Jacqueline Cauchard (sop.) 

Rosette Agnes Disney (sop.) 

Le Chevalier des Grieux Libero de 
Luca (tenor) 

Lescaut Roger Bourdin (bar.) 

Le Comte des Grieux Julien Giovan- 
netti (bass) 

Guillot de Morfontaine Jean Christo- 
pher Benoit (tenor) 

De Brétigny Guy Gondin (bar.) 

Innkeeper, and First Guardsman 
Pierre Germain (bar.) 

Second Guardsman Serge Rallier 
(tenor) 

With Orchestra and Chorus of the 

Opéra Comique, Paris. Conductor: 

- Albert Wolff. Decca LXT2618-20 
(12 in., £5 18s. 6d.). 


Remove one of the legs of a three-legged | 


stool and it is obvious that the whole thing 
will topple over unless some substitute is 
found to replace the missing support. You 
could think of opera as the stool, its. legs 
being music, words and stage action: in 
recorded opera this last cannot exist, and 
therefore some alternative must be supplied. 
The best is the imaginative placing of vocal 
and instrumental forces in relation to the 
microphones in such a way that an illusion 
of the scene is created and the action can be 
followed by the ear alone ; but it is possible 
to adopt an easier way out and employ a 
narrator to tell us, from time to time, what 
is going on. The disadvantage of this is 
that, as the opera was not planned for this 
kind of presentation, the constant intrusion 
of spoken narration may disturb the mood 
or the thread of artistic continuity, and may 
mask some musical point ; but, provided it 
is done with taste and discretion, many 
people would be prepared to tolerate it so 
long as it was really helpful. What, how- 
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ever, is one to think of this version of Manon, 
where the narration is not only in French 
(which English purchasers in general cold 
not be expected to understand), but—even 
if they do understand it—is so clumsily 
written that it frequently merely anticipates 
what the characters are going to sing a 
moment later? Massenet himself used 
melodrama (i.e., spoken dialogue over 
music) extensively in Manon, but because of 
the narrator nearly all this is cut (the 
couple of bits that do remain, at the ends of 
Acts 3 and 5, therefore come as a surprising 
change of style) ; the resultant omissions 
leave holes in the musical fabric, which 
anyhow is further heavily mutilated, par- 
ticularly in Act 3. (Despite this, the work 
still runs for two hours solid: I strongly 
recommend long intervals between acts to 
avoid mental fatigue !) 

Yet, if one can put aside what I consider 
an error of judgment in the presentation, 
there is much to admire in this set. The 
level of performance is never less than 
respectable, alike from singers and 
orchestra ; there is a reasonable attempt 
at perspective ; the orchestra is not, as in 
sO many operatic recordings, banished to 
outer darkness, but is allowed to contribute 
its proper weight with the voices; the 
enunciation of the words throughout is 
exceptionally good. Janine Micheau sings 
the title role with intelligence, zest, and 
never-failing self-possession (her technical 
acrobatics in the Fabliau, which she sub- 
stitutes in Act 3 for the well-known Gavotte, 
are supremely assured), though she is some- 
what perfunctory and dry-eyed in Adieu 
notre petite table, and in Act 1 is too polished 
a singer to suggest the ingenuousness of 
sweet sixteen. De Luca, as des Grieux, is 
completely at ease in French, though, like 
most Italians, he usually sings forte if left to 
himself: he gives a not unsympathetic 
performance, and is happiest when opening 
his throat fully (as in Fuyez douce image), but 
he is not always plumb in the middle of the 
note (his Le Réve is undistinguished because 
of this). These two principals are perhaps 
least convincing in the St. Sulpice scene— 
always inclined to be tiresome, to my mind 
—and in the last act, which sounds a bit 
forced; but they are excellent in the 
gaming scene, and are well matched in 
tone. Bourdin does not characterise the 
part of Lescaut altogether successfully, but 
he sings the notes accurately if not very 
sensitively. A word of praise is due to the 
three giggling girls in Act 1. In charge of 
the opera, Albert Wolff pushes the whole 
thing along rather as if he had his eye on 
the studio clock and was dubious about 
getting everything into his six sides; he 
gets iively playing from the orchestra, but 
the chorus is sometimes a little late off the 
mark. 

And so we finally come to the recording. 
This is more than a little variable in level : 
side 4, for example, is suddenly a good deal 
louder, and comparison of the singers’ 
placing on sides 2 and 3 gives food for 
thoughtful speculation. (May I suggest to 
the recording engineer that he indent for a 
piece of chalk ?) As to orchestral quality— 


the Prelude starts off with a nasty rough, - 


raw tone (listen to that solo clarinet !), 
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and though things are better on sides 2 and 
4, side 3 is the aural counterpart of what is 
left in a soup-strainer. Al) in all, then, a 
moderately good issue, and in some 
respects more than that: certainly, by 
Opéra Comique standards, a good effort. 


L.S. 
POETRY AND DRAMA 
Julius Caesar (Shakespeare). Dec. 


LK4041. 
Hamlet : Romeo & Juliet (Shakespeare). 

Bruns. LAT8o15. 
Tale of Two Cities (Dickens) 

LK 4042. 
[JN my review of the selections from Milton 

last month I mentioned the possibility of 

issuing recordings of longer poems complete 
and now Decca have come forward with 
three LPs which seem to open up fresh 
opportunities for the permanent recording 
of the more substantial literary works. 
The first thing that strikes me on sitting 
down to write this review is the exceptional 
convenience of the LP process for this kind 
of issue. To be presented with a reasonably 
complete Julius Caesar on one disc is some- 
thing for which we may certainly be 
grateful in itself, and I would go so far as 
to say that I seriously doubt if many of 
those who may be persuaded to buy any 
or all of these recordings would have felt 
inclined to do so if it had entailed purchas- 
ing a set of five or six 78s. This may seem 
a comparatively minor point, but on the 
other hand it must not be forgotten that 
this sort of recording has not established 
itself in the same way that the recording 
of music has done during the past thirty 
years or so, and I cannot help feeling that 
the LP is ideal for the purpose and should 
help considerably towards making the 
gramophone almost as valuable an instru- 
ment to the poetry lover as it is essential to 
the music lover. It may be a truism to say 
that for its full appreciation poetry should 
be read aloud (it is even more so in the 
case of drama) but it should nevertheless 
be insisted upon and I cannot help express- 
ing the hope that the gramophone record 
will play an ever-increasing part in spread- 
ing the appreciation of great poetry among 
the people, especially among those who 
have hitherto found such appreciation 
difficult to acquire. 

The material and its treatment differs 
widely on each of the three discs. On-one 
we have an abridged version of a complete 
play, on another selected passages from 
two others, and cn the third a dramatisa- 
tion of a famous novel. I shall deal briefly 
with the last example first because I feel 
that, on the whole, it is the least valuable. 
A Tale of Two Cities is a good story well 
told, but what worries me is whether or 
not this kind of thing will stand up to the 
continuous repetitions that must necessarily 
be imposed upon any gramophone record. 
The Dickens lover will, I think, always 
prefer to read the book, while those who 
more simply like a good tale will be 
delighted to hear this disc once or twice, 
but I cannot imagine them wanting to 
submit it to frequent repetition. I have 
an idea that such dramatisations are more 
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suited to broadcasting than to recording, 
although I imagine that the present form 
may be very valuable to schools. The 
performance is a good one and the story 
moves along with considerable momentum, 
but for myself I find that one misses too 
much that made Dickens a great novelist 
—inevitably the literary artist is more or 


_ less submerged and once one is thoroughly 


familiar with the story one is forced back 
to the book itself for the subtleties and the 
true greatness. 

No such thoughts could be expected to 
disturb the mind when listening to the 
Shakespeare records. Here it is the power 
and magnificence of the language which 
remains uppermost, and for that reason no 
amount of repetition could ever become 
wearisome. A Shakespeare play is like a 
musical] score in that one may hear it over 
and over again and each time discover new 
beauties and linger again over familiar 
loveliness. This is, of course, true of all 
poetry but supremely true of Shakespeare, 
so that the gramophone is an ideal instru- 
ment for extracting all the subtle variety 
and burgeoning glory from the heart of 
the world’s greatest poetry. 

I must confess that I approached the 
“ potted ’’ Julius Caesar with some sense of 
misgiving, having a congenital distrust of 
all abridgements, condensation and general 
truncations of big scale musical or dramatic 
works. It would, however, be merely 
greedy to expect every word that Shake- 
speare wrote in this initial venture, and I 
must say that on the whole the particular 
flavour of the play came through very 
well. The abridgement has been skilfully 
made, although much is inevitably lost, 
and the characters stand out with sufficient 
clarity for me not to have to be continually 
referring to the printed page. In one 
respect though I could have wished for a 
little greater generosity: although 7ulius 
Caesar is a play of power and dominated by 
powerful male characters I think it a 
mistake to have completely omitted all the 
female parts. Even the smallest inclusion 
of passages for Calphurnia and Portia 
would have heightened the dramatic point 
of the play and helped to preserve a better 
balance. No doubt this would have meant 
giving up something else, since both sides 
are recorded to the limits of the playing 
space, but all the same I wish it had been 
possible. The performance is good without 
being outstanding. I thought Mark 
Anthony threw away to some extent, due 
to lack of pattern and emphasis, the first 
part of the great funeral speech, but he 
improves considerably in the later stages. 
The second part of the play is perhaps the 
most convincing, with the quarrel between 
Brutus and Cassius the most moving of all. 

On the Brunswick record we are given 
examples of the well-known and _ justly 


Have to be heard 
to be believed ! 
Nice goings on 
(The Rudiments of Greek Mythology) 
The Truth about Tristan 
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admired performance of Mr. John Gielgud 
and Miss Pamela Brown. Mr. Gielgud 
speaks some of the wonderful soliloquies 
from Hamlet with all his accustomed skill 
and beauty of voice, and it was most 
interesting to compare his readings with 
those of Sir Laurence Olivier on the 
records from the sound-track of the film. 


The differences are sometimes striking, - 


particularly in “‘ To be or not to be. . .”— 
both beautifully spoken, but Sir Laurence 
more dramatic and Mr. Gielgud more 
introspective. I was delighted to have these 
great passages so well done on one side of a 
disc, but I rather wish that Mr. Gielgud 
had given us a further extract from the play 
at the end of the side instead of the four 
sonnets which he uses as a fill-up, especially 
since I found Mr. Anthony Quayle’s read- 
ings of the sonnets on a recent Columbia 
issue more satisfying. 

On the reverse side Mr. Gielgud and 
Miss Brown give us some scenes from 
Romeo and Juliet, and these I found wholly 
delightful. The long balcony scene I 
welcome as much as anything I have yet 
been sent for review and the performance is 
all that one could expect from two such 
distinguished artists. 

Which of the two methods—an abridge- 
ment of the whole or selected parts—is the 
most successful is an interesting point. 
Personally I have no particular preference ; 
both are useful and, when intelligently done, 
quite satisfying. It remains largely a matter 
of personal choice—of material, artist, etc.— 
and I should certainly like to urge all 
Shakespeare lovers to take an opportunity 
of hearing these two recordings. 

The technical side is satisfactory, the 
voices being truly recorded, but with some 
tendency to the familiar LP aggressiveness 
in sibilants. B.J. 


WELSH MUSIC. Welsh Folk Songs. 
Amy Parry-Williams, Meredydd 
Evans and Osian Ellis (harp). 
K2441-2. Englynion Coffa. Amy 
Parry-Williams (pennillion), Osian 
Ellis (harp). K244:. Gwnnfyd : 
Berwyn. Roderick Jones (baritone). 
K2440. William: God made a 
lovely garden: O, na Byddai ’n 
haf O hyd: Nant y Myaydd. 
Ceinwen Rowlands (soprano), 
Meirion Williams (piano). M673 
and 675. Yr asyn a fu Farw : 
Moliannwn. Robert Roberts 
(ballad singer), Maimie Noel-Jones 
(piano). M674. Decca K2440-2 
(12 in., 24s. yd.). Decca M673-5 
(10 in., 17s. 3d.). Recorded under the 
auspices of the Welsh Recorded Music 
Society. 

I have been profoundly interested and 
moved by this set of recordings of Welsh 
music and musicians. I am not a Welshman, 
nor do I speak Welsh ; but it happens that 
I have had a fairly long and widespread 
experience of music in Wales, both old and 
new, which may account for my sympathy 
towards these issues, but would in no way 
explain my conviction that as a set they 
are a fine and memorable achievement— 
a beautifully produced outpouring of 
national and musical sincerity. Consider- 
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ing that it was founded only in 1949, the 
Welsh Recorded Music Society is to be 
congratulated on its work. I assert, in 
addition, that a number of things in this 
little collection are worthy of absolute and 
not relative musical praise, and are of 
interest to all music-lovers, outside the 
principality. 

Miss Geinwen Rowlands has been known 
to me for several years as one of the most 
distinguished and wholly musical sopranos 
of the day—a natural singer of songs 
(she also sang in Britten’s Rape of 
Lucretia). She lives up to my expectations 
here. Her performance of Morfydd Owen’s 
God made a lovely garden transcends the 
“ballad ’’ style of that song and makes it 
expressive, not sentimental; William is 
admirable too, so light in tone. In the two 
Welsh songs Miss Rowlands gives us a 
brilliant show, but the music is frankly not 
up to scratch. Dr. Vaughan Thomas’s 
Berwyn, on the other hand, achieves a kind 
of simple magnificence, with an impressive 
atmosphere and a far-seeing sincerity. Mr. 
Roderick Jones is at his best here ;_ better 
than in Gwynfyd, where the _ splendid 
poise of its slow moving pace is too much for 
his technique—he begins to nasalise, and 
so to flatten. But Gwynfyd as a song is of a 
very high order of beauty. Of the folk-song 
records, by far the most successful is the 
unsophisticated ballad-singer (real ballad 
this time!), Robert Roberts, who is 
entrancing—vigorous, fresh, tender, sympa- 
thetic to the music and words (which he 
fits like a glove to a hand), declamatory, 
and shaking with the laughter of joy, all in 
turn. Mr. Roberts makes his accompanist 
(who is good) appear far too well-dressed. 
In the remainder, Miss Amy Parry- Williams 
tells us the truth about the folk-music and 
its words, but has a rather distressing habit 
of singing slightly under the note. Her 
companion, Mr. Meredydd Evans, possesses 
a charming light baritone voice of tenor 
character, and uses it prettily. Their duets 
are very pleasing: Yr Hén (“ The Little 
Old Man”’’) especially so. Fi d’ir Deryn Du 
is a nice song (Miss Parry-Williams makes 
her Welsh words clear here, and her English 
interspersions equally so). The harp is 
effectively recorded. And how attractive 
Welsh folk-tunes are! 


RECORDS FROM AMERICA 


(Not available in England) 


*EGK, WERNER. French Suite. Leipzig 
Gewandhaus Orchestra  (Egk). 
Geigenmusik. Elisabeth Bischoff 
(violin), Symphony Orchestra of 
Radio Berlin (Egk). Urania URLP 
7022 (12. in.). 

We in England have heard so little of 
the work of Werner Egk that this disc may 
be warmly welcomed by all those of an 
inquiring musical mind. He is a Bavarian 
composer and conductor, now in his fiftieth 
year, whose greatest success has been his 
ballet Abraxas. Here we have two works of 
his, the Violin Concerto of 1936 and the French 
Suite of 1950. The former (a violin diverti- 
mento, according to the composer) is based 
on Bavarian themes, and has an extremely 
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difficult and busy solo part— well managed 
this, though the soloist is rather often apt 
to force her tone and thereby touch 
adjacent strings —- some beautiful and 
original instrumentation (notably for harp, 
celesta and violin in the second movement) 
and, in the finale, an extremely comic 
rowdy march with constant rhythmic 
changes. Unhappily the recording en- 
gineers have done their best to ruin this 
performance: in the dubbing the whole 
of the up-beat to the last movement has 
been lost, and the recording, which in the 
Andante crazily boosts the pp solo violin 
into a shrill ff jagged edge, in the first 
movement lurches drunkenly from an 
intolerably dry and penetrating quality 
to the depths of woolliness. Were the 
engineers fighting over the controls, or 
what ? 

Fortunately, on the other side, all is well, 
and some brilliant playing only points the 
realisation that here, in Egk, is a creative 
force which must be reckoned with. This 
music, direct, tonal and emotionally un- 
complicated in style, is (to me at least) 
most attractive—lively, witty and _ in- 
ventive. The suite consists of movements 
based—in a Pulcinella kind of way—on the 
melodies (though not the harmony or 
atmosphere) of five pieces by Rameau: 
Le Rappel des Oiseaux, Gigue, Les Tendres 
Plaintes, La Vénitienne, and Tourbillons. The 
recorded quality is slightly resonant, but 
quite satisfactory except for an over- 
amplified oboe in the third movement: 
this side of the disc, anyhow, I would 
warmly recommend. 


*GLUCK. Friihlingsfeier—* Spring 
Festival,” Chamber Orchestra of 


the German House, Berlin 
(Erich Steffin), Berlin Mozart Boys 
Choir. Ballet Suite (arr. Mottl). 
German Philharmonic Orchestra 
of Prague (Josef Keilberth). Urania 
URLP7018 (one 12 in.). 

It is quite time that Mottl’s horrible dis- 
arrangement of Gluck’s music was put into 
the incinerator. To make matters worse 
what the blurb calls ‘‘ the familiar Orpheus 
music ’”’ is heavily sentimentalised in this 
undistinguished orchestral playing. The 
Spring Festival is another matter and, on the 
whole, the little occasional piece comes out 
well and is well worth hearing. The boy 
soprano, un-named, has a beautiful voice 
and the singing of the chorus delightfully 
fresh and eager. A.R. 


HANDEL. Ode for St. Cecilia’s Day. 
Lore Hoffmann (soprano), Walter 
Ludwig (tenor), Rudolf Lamy 
Choir, Symphony Orchestra of 
Radio Berlin (Arthur Rother). 
Urania URLP7023 (12 in.). 

The glorious music is magnificently 
performed by all concerned and particularly 
by Lore Hoffmann, who shows herself to be 
a soprano with a voice of the purest 
quality, a wellnigh perfect legato, and a 
sense of the phrase which gave me huge 
pleasure. Somehow this artist and her 


records must be heard here, and soon. 
The recording is the best I have yet 
heard, not only from Urania, but, in some 
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respects, from any source. The violoncello 
solo in ‘‘ What passion cannot music 
raise ’’ and the flute solo in “‘ The soft 
complaining flute ’’—these are both airs for 
soprano exquisitely sung by Lore Hoffmann 
—are recorded with startling fidelity and 
give the utmost musical pleasure. The 
orchestral violins resemble in tone, not 
intonation, a little too much one of the 
the lines in Dryden’s poem, ‘“ Sharp 
violins proclaim . . .’’, but there is great 
vitality and some sensitivity in the playing. 
The excellent choruses are too faint in the 
first chorus, ‘‘ From harmony,” but sound 
better balanced thereafter, especially in 
the magnificent number ‘“‘ The trumpet’s 
loud clangour.’’ I must again praise Lore 
Hoffmann’s wonderful singing and phrasing 
of the unaccompanied solo in the last 
number (“‘ As from the power of sacred 
lays ’’), to which the chorus respond. There 
are some grievous cuts, the Minuet in the 
Overture, and the introduction to the 
moving soprano air, ‘“‘ But oh! What art 
can teach ’’ ; but all in all this is the most 
exciting LP I have heard since the Decca 
Petrowhka: and I do realise how in- 
furiating this praise will be to our deprived 
readers at home! A.R. 


VERDI. “La Traviata *—Highlights. 
Helge Roswaenge (tenor), Maria 
Cebotari (soprano), Heinrich 
Schlusnus (baritone), Chorus and 
Orchestra of the Berlin State 
Opera (Hans Steinkopf). Urania 
URLP 7o11 (12 in.). 

‘“ Highlights ”’ is an echo of the bad old 
days and I hope it will not be revived on 
LP discs, except in the case of works with 
no special continuity. 

The highlight of this disc is undoubtedly 
the glorious singing of Maria Cebotari 
(whose loss one feels more deeply than ever) 
and she is in exceptionally good voice 
throughout. Her intonation is perfect, her 
high notes have remarkable clarity and 
brilliance and her range of expression is 
notable. She is particularly moving in Dite 
alla giovine (in the duet with Germont pére) 
and in the great outburst ‘‘ Amami Alfredo,”’ 
which would touch a heart of stone. No 
doubt Traviata sounds as barbarous in 
German as in English and one would have 
revolted from it in singing less alive—the 
two men are far less convincing—but 
Cebotari entirely wins me over. A.R. 


SPOHR. Clarinet Concerto in F 
minor. Franz Hammerla (clarinet). 
Quartet Concerto, Op. 131. Linz 
Bruckner Symphony Orchestra 
(Jochum). Urania URLP7o21 (12in.). 

No music is so badly represented on the 
gramophone, or has in fact so fallen out 
of the repertoire generally, as that of 

Beethoven’s contemporaries and immediate 

followers:- our knowledge of Hummel, 

Cherubini, Spontini and Spohr is absurdly 

thin compared with that of composers 

before and after them. Two quite un- 
familiar works by Spohr, then (this Clarinet 

Concerto is indeed not even published), 

should be of interest to those who like 

exploring unfamiliar paths: both well 
represent this composer’s fondness for 
unusual instrumental combinations and his 
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romantic style, which, however, was ex- 
pressed within a classical formal framework. 
The Quartet Concerto—a kind of sinfonia 
concertante—demands considerable skill and 
agility from the four soloists, who give a 
most accomplished performance and who 
are fairly well recorded. The work keeps 
up a constant flow of agreeable and 
ingenuous music with all the relentless 
grandiosity of a run-away steamroller: I 
personally found it in the end rather a bore, 
though one man’s meat and all that... 
The Clarinet Concerto is more interesting 
musically—and calls for the most extreme 
virtuosity (which it gets) ; but something 
has gone wrong in the recording, for not 
only does the work play at an extremely 
sharp pitch, but the tone of the solo clarinet 
emerges as hideously blatant and shrill as 
I have ever heard, and the orchestral 
quality is over-loaded and lacking in 
clarity. L.S. 


*WEBER. Symphony No. 2 in C major. 
Symphony Orchestra of Radio 
Berlin (Robert Heger). Euryanthe 
Overture: Oberon Overture. 
Symphony Orchestra of Radio 
Berlin (Arthur Rother). Concertino 
for Clarinet and Orchestra, Op. 
26. Alfred Buerkner (clarinet), 
Berlin Philharmonic Orchestra 
(Ernst Schrader). Urania URLP7o12. 

In the Clarinet Concertino Alfred Buerkner 
reveals himself as a fairly good player, with- 
out at any time approaching the subtlety 
of tone or artistry Reginald Kell brought to 
his recording of the work. This player uses 
a rather free rubato throughout—which is 
quite acceptable in style—but which the 
conductor has evident difficulty in follow- 
ing : a better standard of accompaniment 
would have given Mr. Buerkner a fairer 
chance. The recording (which picks up 
faint sounds of construction work some- 
where) is rather coarse, though nothing 
like so bad as in the two overtures, which by 
their excruciatingly distorted tone easily 
earn my award as the worst LPs to date 
their performance is nothing to shout about 
either. 

The main interest of this disc lies in the 
early Symphony by Weber, one of two in 
C major written while the composer, then 
20 years old, was in the service of the music- 
loving Duke Eugene of Wiirttemberg : 


Miniature Scores 

Messrs. Ernst Eulenburg of 36 Dean Street, 
London, W.1, have announced the following 
new issues and reprints of their scores. Bach: 
Cantata No. 65 (3s. 6d.), No. 78 (3s. 6d.), No. 79 
4s.), No. 182 (4s.). thoven: Piano Trio, 
Op. 70, No. 1 (2s. 6d.), Quintet, Op. 29 (3s. 6d.). 
Brahms: Serenade, Op. 11 (8s.), Op. 16 (5s. 6d.). 
Haydn : Symphony No. 46 (3s.). Franck: Les 
Eolides (4s. 6d.). Mozart: Divertimento, No. 13 
(2s. 6d. a), No. 14 (2s. 6d.), Piano Concerto, heme 
(5s. 6d.), Quartet, K.298 (2s. 6d.), Masonic 
Lament, K.477 (2s.). Reger: Variations on a 
Theme by Mozart, Op. 132 (10s.), Clarinet Quintet, 
Op. 146 (4s. 6d.). 
Estrella, Overture, Op. 69 (3s. 6d.). 
Clarinet Concerto No. 1, Op. 73 (5s. 6d. 


Weber : 


). 

United Music Publishers Ltd., of 1 Montague 
Street, London, W.C.1, announce that they can 
now supply the new Heugel editions of minia- 
ture scores: some hundred numbers are now 


ready. 


Schubert: Alfonso und 
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this is a rarity (though not quite so much so 
as the programme-note would have us 
believe) which is worth a hearing. The 
music is naive enough, certainly, but not 
lacking in assurance or competence, and 
Weber’s solo treatment of the wood-wind is 
of considerable interest : there are also 
impish touches of humour, as in the Trio 
of the Minuet, and, particularly, at the end 
of the last movement. This work is better 
recorded than the others, though listeners 
with perfect pitch will be fidgeted by it 
being in C sharp : the two overtures also, 
incidentally, emerge at queer pitches— 
Oberon nearly in E flat,Euryanthe (presumably 
by way of compensation) half-way down 
to D. 

Unsuspecting members of the public 
should not be misled by two wild mis-state- 
ments in the programme-note which are as 
irresponsible as anything I have seen : 
Weber’s exultant letter to his wife after 
the first night of Oberon, and the fact that 
the opera was played 28 times in just over 
six weeks, give a different impression from 
the statement here that it “‘ was abomin- 
ably treated by the English singers and 
even worse by the Press’’; and any 
annotator capable of writing such nonsense 
as that “it is odd indeed that, outside of 
Germany, no enterprising impresario has 
bothered to look at the pages’’ of Oberon 
should be made to copy out a hundred 
times the long list of productions all over 
the world which is given in 
Annals of Opera. L.S. 


WEBER. “ Der Freischiitz ”— Complete. 
Kurt Bohme (bass), Elfride Trit- 
schel (soprano), Irma Beilke (sop- 
rano), Bernd Aldenhoff (tenor). 
Saxon State Orchestra (Kempe). 
Urania URLP 403 (three 1:2 in.). 

The balance between voices and orches- 
tra, the orchestral playing and its recording, 
are far less good than in the recent Decca 
LP issue of the opera (which I reviewed in 
the September issue) and the Wolf’s Glen 
scene is not nearly so thrilling, but some of 
the solo singing is better. I was much 
impressed with the pure tone and wonder- 
fully even scale of Elfride Trétschel’s voice 
(I did not hear her at Covent Garden 
recently) and in her feeling for word values. 
Her big scena in Act 2 is beautifully sung. 
Honours are about even between the 
respective singers, in the two casts, of 
Aennchen and Caspar, but Bernd Aldenhoff, 
the Bayrenuth Siegfried this year, has, until 
he puts pressure on it, a rather more pleasing 
quality of tone than Hans Kopf. Haegele’s. 
Zamiel is not so diabolic as Reinhold’s in 
the Decca recording. 

As a whole this Urania issue is a con- 
siderable improvement on the Tristan and 
Rosenkavalier recordings previously reviewed 

A.R. 


in these columns. 


Celestial Singing 
Laudate Dominum (Mozart) 
URSULA VAN DIEMEN 
and Choir 
-HMV C2736 
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Louis and his Hot Five 
** Gut Bucket Blues (Armstrong) (Introductions, 
by Louis Kid Ory 
Originally Am. e ; renum- 
oem for reissue on Am. Columbia 
CO.27488). 

+ Yes, I’m In the Barrel (Armstrong) (Orig- 
inally Am. OKeh 9485 ; renumber 
CO.27489). 

(Columbia DB2978—5s. 44d.) 
ng (cornet); Johnny Dodds (clart); Kid 

Ory (tmb); Lil strong (pno); John ‘* Buddy °’ 
St. Cyr (bjo). (C.) November 12th, 1925. Chicago. 

These two sides come from Louis Armstrong’s 
first Hot Five session, on November 12th, 1925, 
which was also his first with a combination led 
by himself. 

Gut Bucket Blues is of documentary interest, in 
that it disposes of any question concerning the 
personnel. Louis indulges in the procedure he 
subsequently used in various other records of 
naming his cohorts as they take their solos— 
including Kid Ory who returns the compliment 
by naming Louis. , 

Otherwise there is not very much to be said 
for the side. Whatever appeal there might have 
been in the music is spoilt by the bad balance 
and generally indistinct reproduction. 


t Not to hand at time of going to press. 


Buddy de Franco and his Orchestra 
*** Vake Believe (Jerome Kern) 
M.G.M. 51-S-260). 
##* Why Do I Love You? (Jerome Kern) (Am. 
M.G.M. 51-S-262) 
(M.G.M. 449—5s. 44d.) 


De Franco (clart); Gene Quill, Lennie Sinsgalli 
(altos); Buddy Arnold, Ben Lary (tnrs); Vince 
Ferrarra (bar); Bernie Glow, Ed. Badgley, Charley 

; Freddie Zito, Chauncey 
Welsch, Al 


(Am. 


Robinson (imbs); Ted Corabi (p10); 
Buddy Jones (bass); Billy Rule (drs). July 23rd, 1951. 
U.S.A. 


Anyone hoping that with this, the most 
recent of the bands he has had since he decided 
some two years ago to become a band leader, 
the famous Buddy de Franco would carry the 
inventiveness and artistry of his 1949 recordings 
of Extrovert and When We're Alone (Capitol 
CL13247) to even greater heights, is likely to 
be a little disappointed. 

Although the arrangements have their 
interesting moments, they give the impression 
that de Franco is trying to find a compromise 
between fan and commercial appeal, and I 
can’t quite see the result completely satisfying 
either market. 

The band has a good brass section, and 
except for occasional careless intonation, plays 
competently. But one could hardly call its 
performance inspired. 

Best parts of the sides are de Franco’s clarinet 
solos. If not his best, at least they give a fair 
indication of what he has that earned him the 
distinction of being voted for the last two years 
in both the American “ Metronome” and 
“* Down Beat ”’ polls America’s top clarinetist. 


Maynard Ferguson with the Kenton 
Orchestra 
* Hot Canary (Nero, Gilbert) (Am. Capitol 


7603). 
** What's New (Haggart, Burke) (Am. 
Capitol 7404) 
(Capitol CL13611—6s.) 

Ferguson ; Art Pepper, Bud Shank (altos) ; 
Bart Galderall, Bob Cooper (ints) Bob Gioga (bar) ; 
Chico Alvarez, John Howell, Shorty Rogers, Art 
Wetzel (tpis); Milt Bernhart, Harry Betts, 
Fitzpatrick, Dick Kenny, Bart Varsalona (tmbs); 
Stan Kenton (xo); Ralph Blaze (gir): Don Bagley 
(bass); Shelly Manne (drs). May 31st, 1951. Hollywood. 

As I explained last September, Hot Canary 
is a swing version of La Canare, a show piece for 
straight violinists written by an Austrian named 
Pollakin. Not content with merely playing his 
trumpet up in the violin’s highest register, 
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Maynard Ferguson makes the wretched bird 
shriek with an agony that is exceeded only by 
the torture it has caused your humble critic. 

In the first chorus of the charming Haggart- 
Burke ballad, What’s New, Ferguson gives some 
indication of what he presumably has that 
resulted in his being voted America’s greatest 
jazz trumpet player in the last “‘ Down Beat ”’ 
poll. But he later spoils it all by more of his 
horrible screeching. 


Ella Fitzgerald 
#** Mixed Emotions (Louchheim) (Am. Decca 
Wo1214) 
** Smooth Sailing (Arnett Cobb) (Am. Decca 
W8r1215) 
(Brunswick 04788 —6s.) 

81214—-Acc. by Hank Jones (pmo); Everett 
Barksdale (gir); Arnold Fishkin (bass); Johnny 
Blowers (drs) ; Ray Charles Singers (vocal background) ; 
directed by Sy. Oliver. June 26th, 1951. U.S.A. 

81215— As above, plus Bill Doggett (organ). Same 
session. 

Smooth Sailing is Ella on a scat vocal (no 
words) tack. Bill Doggett’s organ and the 
hand-clapping Ray Charles Singers rock the 
boat disturbingly. But Ella’s style and com- 
petence keep it from foundering, even though 
she never quite achieves the brilliance of her 
1946 Flying Home, 1947 Lady Be Good (both 
Brunswick 03879) or later trip on Brunswick 
04351 to find out How High the Moon. 

Back on the dry land of straightforward 
singing, Ella handles Stuart Lochheim’s better- 
than-average song, Mixed Emotions, in a way 
that would have been an unmixed blessing, were 
it not for the somewhat superfluous vocal choir 
background. Ella does not need this sort of 
thing. It only clashes with her more enlightened 


phrasing. 


Gillespie Plays, Johnny Richards 

Conducts 

Swing Low, Chariot (W. B. Mourant, 

arr. Richards) (Am. Discovery D385) 
October 31st, 1950. U.S.A.) 

*** Interlude in (Rachmaninoff) (Am. 
D392) (November rst, 1951. 
U 


(Vogue V2040—6s.) 


These are two more of the eight titles recorded 


at the Dizzy Gillespie-Johnny Richards sessions 
from which we have already had What Is There 
To Sav, Million Dollar Baby, On the Alamo and 
Lullaby of the Leaves on Vogue V2001 and V2002, 
reviewed last July when the personnel was also 
given. 

The idea, readers may remember, was to 
feature Gillespie’s jazz trumpet with a “‘ concert”’ 
orchestra, somewhat on the same lines as the 
unissued here, but much discussed in America, 
Charles Parker With Strings recordings. 

These latest releases follow the general trend 
of their predecessors, but with some added 
points of interest. 

In Sweet Chariot Gillespie takes for the first 
time on record the additional] role of vocalist, 
and, sounding not unlike Louis Armstrong, is 
completely effective and charming. He also 
plays some of his more restrained and artistic 
trumpet, and the Richards band manages to 
ride comfortably behind him. 

Interlude in C, which includes more of 
Gillespie’s more thoughtful trumpet, is the best- 
known theme from the Rachmaninoff Concerto 


No. 2 in C minor (Op. 18). Perhaps not quite 
such a suitable composition for the purpose to 
which it has been put as Sweet Chariot or most of 
the other numbers recorded at the same sessions, 
but nevertheless, like all these Gillespie- 
Richards performances, a provocatively unusual 
and intriguing record. 


Woody Herman and his Orchestra 
*Pass the Basket (Lange, Heath) (V by 
Woody Herman and Ensemble 
(Am. M.G.M. 51-S-3089-7) (June 4th 
1951, U.S.A.) 
**The Glory of Love (Hill) (V by W 


Herman) (Am. M.G.M. 51-S-3086-6 


(Same session) 
(M.G.M. 453—5s. 43d.) 

If we are to believe Mr. Herman, the glory 
of love is just a matter of giving a little, taking 
a little, and letting your poor heart break a 
litile ; and even the heartbreak hasn’t dispelled 
his frivolity. However, this inconsequent song 
at least gives the band a chance to play a chorus 
which features a good tenor solo, an enthusiastic 
trumpet and the old Herman ensemble verve. 

The band also has a chorus in Pass the Basket, 
but it means nothing in this pseudo-spiritual, 
hand-clapping effusion. The rest of the side is 
taken up by Mr. Herman asking us to pass up 
the basket. No one wil] miss much by accepting 
his invitation and passing up the record. 


Stan Kenton and his Orchestra 
***Cuban Carnival (Pete Rugolo, arr. Rugolo) 
(Am. Capitol 2667) 
***Somnambulism (Ken Hanna, arr. Hanna) 
(Am. Capitol 2945) 
(Capitol CL13613—6s.) 


** Night Watch (Stan Kenton, arr. Kenton 
(Am. Capitol 7823) 
** Francesca (Sherm. Feller, arr. Feller) (Am. 
Capitol 7824) 
(Capitol CL13608—6s.) 

2667, 2945—Kent ; Art P ° 
Weidler (altos) ; Bob Warner Weidler 
Bob Gioga (bar); Chico Alvarez, Buddy Childers, 
Ken Hanna, Al Porcino, Ray Wetzel (pts); Milt 
Bernhart, Eddie Bert, 

Bart Varsalona (tmbs); Laurindo Almeida (etr) ; 
Eddie Safranski (bass) ; 
Costanzo 


7823, 7824—Pepper, Bud Shank (altos); Bart 
Calderall, Cooper (tnrs); Gioga (bar); Alvarez, 
Maynard Ferguson, John Howell, Porcino, Shorty 
Rogers (tpts); Bernhart, Betts, Bob Fitzpatrick, 
Dick Kenny, Varsalona (tmbs); Ralph Blaze (gir); 
pe Bagley (bass); Manne (drs) June, 1951. 

ollywood. 


The first two sides, both comparatively early 
(1947) Kenton, are descriptive items, aptly 


titled, executed in a typically Kentonesque, 


fanciful manner. 

Cuban Carnival, coloured throughout by the 
Cuban rhythm of Jack Costanzo’s bongoes and 
Rene Touzet’s maracas, and at the start by 
Brazilian Laurindo Almeida’s guitar, commences 
before the carnival gets going—at the break of 
Carnival Day, it seems. But the celebration soon 
begins, and ends up with true festival clamour. 
The atmosphere is always effective and often 
exciting, and although the record goes but 
little way towards revealing the jazz content of 
the Kenton Progressive Jazz Album in which it 
was first released in America, I found it 
quite fascinating. 

Somnambulism, too, has little relationship to 
jazz of any sort. It is Kenton trumpet player 
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Acoustic Column 


It is an accepted fact, that in the reproduction of records or radio, the loud speaker ‘‘has the last 
word’’, no matter how perfect the rest of your equipment may be its ultimate performance can be 
ruined by an unsuitable loud speaker. 

We know, that in the latest edition of the Expert Master Speaker we have the finest speaker ever 


designed, in fact a speaker ‘‘In a class by itself’’, but the Master Speaker takes up a lot of space in 
} a small room, also it costs £85. 


We also have the ever popular Expert “All Range Speaker’’, by far the best speaker ever offered 
in the medium price range, but again this is a large speaker and costs £40. 

To meet the requirements of those who require a speaker small in size but outstanding in performance 
we have designed the new model, to sell at the very moderate price of £25. 

Although designed to stand in a corner of a room, it can be used in any part of the room you may 
care to stand it, a great asset for those who wish to use a really efficient speaker in a very small room. 
This new speaker is completely non-directional, and has a musical range and quality that must be 
heard to be believed, it can be connected to any make of record reproducer or radio set. 

We cater for discriminating music lovers everywhere, at home and in far away places where good 
music and a reliable outfit is even more essential than it is at home, and we have been doing this 
for well over thirty years. 

We offer by far the widest choice of specialised equipment ever + offered to a super critical well informed 
public and our prices are only rendered possible by the fact that all Expert productions are built 


to your direct order. We have no agents’ or dealers’ profits to pay. No mass production firm could 
offer you such a wide choice of equipment, or equal value for money. 


COMPLETE RANGE 
‘EXPERT’ RECORD BEPRODUCERS 


Junior 6 watt with ‘Acoustic Column Speaker’”’ £70 0 

» Two “Acoustic Column” Speakers £95 0 0 

Standard ry watt with ‘‘Acoustic Column” Speaker _... £105 0 0 

» ‘Master Speaker’”’ ... £165 0 0 

New Master ‘IS watt with “Acoustic Column” 
» ‘All Range’? Speaker ine ini £135 0 0 


RADIO TUNER UNITS 
“Straight” 2 H. F. Quality Unit a 


Extra loud speakers or speakers sold as separate units for connections to any 
f existing radio sets or record reproducers. 
‘“‘Acoustic Column” Speaker on 25 0 0 
» ‘All Range” Speaker ... £40 0 0 
» - Master Speaker ... ak £85 0 0 


When loud speakers are required for ‘‘Binaural Listening”, this should be stated 
in order that they can be perfectly “matched”. 


‘EXPERT’ HANDMADE GRAMOPHONES 


Ingerthorpe.”’ Great North Road London, N.2 
| Telephone: Mountview 6875 
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MARY MARTIN and WILBUR EVANS 


with the D 


rury Lane Theatre Orchestra cond. by Reginald Burston 
** South Pacific” :— Finale; Twin Soliloquies - 


DB 2963 


HARRY DAVIDSON 


and his Orchestra 


Old Time Dance Series:—The Butterfly Gavotte; The 


Skaters Waltz - - - - 


- = DX 1799 


MARIE BENSON, TEDDY JOHNSON, 
BRYAN JOHNSON, NORRIE PARAMOR 
and his Orchestra and Chorus with G. H. ELLIOTT 
**Way Down South”—A Minstrel Show (No. 2) DX 1798 


STEVE CONWAY 
With all my heart and soul ; 
Chez Moi- - - DB 2967 


PAUL WESTON 
And so to sleep again ; The 
glory of love- - DB 2968 


GUY MITCHELL 
There’s always room at our 
house; Giddy-ap! - DB 2969 


FRANKIE LAINE 
Jealousy ; Flamenco 
DB 2970 


DORIS DAY 
You’re getting to be a habit 
(from film ‘Lullaby of 
Broadway ”) ; Domino 


DB 2971 


TONY BENNETT 
Blue Velvet; I won’t cry 
any more- - - DB 2972 


RAY MARTIN 
and his Concert Orchestra 
The Whistling Gypsy ; Fun 
Fair - - «+ - DB2973 


VICTOR SILVESTER’S 
SILVER STRINGS 
Santa Cruz ; El Toro 
DB 2974 


VICTOR SILVESTER 
and his Ballroom Orchestra 
With all my heart and soul ; 
Once - - - - FB 3626 
And so to sleep again; 
Dream Orchestra . FB 3627 


RAWICZ and LANDAUER 
Vienna Blood — Waltz — 
J. Strauss - - DB 2975 


THE RADIO REVELLERS 
I love the sunshine of your 
smile; Ciribiribin on the 
Mandolin- - - DB 2976 
TEDDY JOHNSON 
Once; My Boy - DB 2979 


JOSEF LOCKE 
The Keys of Heaven (with 
Maureen Rose); I'll walk 
beside you - - DB 2980 


NORRIE PARAMOR 
and his Orchestra 
Banjo Rag; Wedding of the 
Painted Doll - - DB 2981 


JO STAFFORD 
and TEDDY JOHNSON 
There’s a small Hotel ; The 
moment I saw you 
DB 2982 


LOUIS ARMSTRONG 
and his Hot Five 


Gut Bucket Blues; Yes! 
I’m in the Barrel - DB 2978 


REGINALD DIXON 
at the Organ of the Tower, 
Blackpool 


Dancing at the 
(No.6) - - - FB 3624 


GENE AUTRY 
He'll be coming down the 
Chimney; Poppy _ the 
- FB 3625 


Puppy - - 


Tower | 
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Eulenburg Miniature Scores 


The most comprehensive and up-to-date collection in the world 
‘THE PIONEER EDITION” 


Attractive Christmas Gifts 
959. J. S. BACH Mass in B minor* 


953. ™ St. Matthew Passion* 
965. - St. John Passion* 
962. i Christmas Oratorio* 
964. - Magnificat 
- Cantatas Nos. 1, 4, 6, 8 11, 12, 


19, 31, 39, 50, 51, 54, 56, 65, 67, 
78, 79, 80, 85, 104, 105, 106, 
161, 140, 176, 182, 211 

Missa Solemnis* 

A German Requiem* 


951. BEETHOVEN 
969. BRAHMS 


917. GLUCK Iphigenie in Tauris 
956. HANDEL The Messiah* 
954. MOZART Requiem* 
975. VERDI Messa da Requiem* 
In preparation : 
, 955. HAYDN The Creation* 


* Also bound in cloth with composer’s portrait 
The recent new additions include : 
. BORODIN Overture, ‘‘ Prince lgor.”’ 
1116. DEBUSSY a ‘‘L’Apres—Midi d’un 
aune ”’ 

795. MENDELSSOHN Piano Concerto in G minor 
797. MOZART Horn Concerto in Eb major, K.495 
793. WEBER Clarinet Concerto No. 1, F minor 


Ernst Eulenburg Ltd. | 


36-38 DEAN STREET, LONDON, W.I 


LEARN THE FRENCH 
THEY SPEAK IN FRANCE 


No textbook can teach you to 
speak a foreign language correct- 
ly. To do that you must hear 
the rhythm, the lilt, the every- 
day speech of ordinary people. 
Linguaphone teaches you by 
this quick, thorough, effortless 
method. You learn by listening to 
the voices of expert native 
teachers on gramophone records, 
following the words in the illus- ' 
trated textbook. In half the 

usual time, this method enables you to-speak, read and write the 
language—and, above all, to understand it when spoken. There is no 
formal learning. From the start you are thrown into the conversational 
atmosphere of the boulevard, the café and the plage. Put in fifteen | 
minutes a day and in a few months you can express yourself freely 

in the language of your choice. Find out all about this unique, modern 
method of language learning. Post the coupon below. (Unsealed 
envelope, 14d. stamp.) Full particulars will be sent by return. 


LINGUAPHONE FOR LANGUAGES 


cor any of 28 languages (Dept. N.26) | 
including : | 
ITALIAN RUSSIANT | ‘(BLOCK CAPs) 
| 


| Other language.......... 
| Put a cross against the langu- 

age and give your reason for 
| learning. 


To the Linguaphone Institute, (Dept. N.28), 

Linguaphone House, 207 Regent Street, W.! 

Please send me, post ‘free, your 26-page book 

about a and ils of the Week’s 

Free Trial Offer. 
(I have/have no gramophone) 
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Ken Hanna in a Rachmaninoff Prelude in C 
Sharp Minor frame of mind providing the Kenton 
band with a vehicle for creating a mood through 
orchestral tones and effects. If you like being 
made mournful, you will find this a not un- 
ingenious way of achieving your desire. 
Francesca and Night Watch bring us to current 
Kenton. The former is a tango-ish sort of tune 
by American disc jockey-compere Sherman 
Feller. As a composition it does not mean much. 
Like so many modern light pieces, it never 
quite knows where it is going, and so never gets 
anywhere much. But it has been made into a 
medium for some feeling Milt Bernhart 
trombone, a more lively and equally good con- 
tribution from Art Pepper’s alto, and the clim- 
axes achieved by the band help'to make it grip. 
Night Watch is the Eager Beaver out of his hole 
again in a new coat. In its quieter moments, 
during this riff the band swings easily and plays 
well in its typical Kenton way. It’s not quite 
sofnice when the brass do their Kenton blares. 


Lee Konitz Quintet 
*##* Rebecca (Konitz) (Originally Am. Jazz 
Record Corner, since taken over by 
Am. Prestige under same Master No. 
JRC.71) 
#*#*% Ice Cream Konitz \Konitz) (ditto—JRC.73) 
(Esquire 10-176—6s. 53d.) | 
(alto); Billy Bauer (gir). April 6th, 1951. 
73—Konitz (alto); Salvadore Mosca (pno); Bauer 
(gtr); Arnold Fishkin (bass); Jeff Morton (drs). 
Same session. 

The desire on the part of the more imaginative 
jizz progressivists to find new modes for self- 
expression has resulted in some highly original 
records. But to the best of my knowledge none 
has been more original than Lee Konitz’s 
exploitation of My Old Flame which he has 
named Rebecca after his now four-year-old 
daughter. 

Its connection with jazz, even as the most 
modern modernist understands the term, goes 
no further than the jazz feel one finds in all 
music played by jazz musicians, no matter what 
form it may take. It is Konitz and guitarist 
Billy Bauer giving a purely aesthetic ad lib. 
improvisation that I can only describe as 
futuristic. It has neither form nor continuity 
in the accepted sense of the words. Yet there 
is a strange, ethereal charm about both the idea 
and the way it has been put into practice that 
shows that Konitz and Bauer have artistry as 
well as imagination. 

Compared with Rebecca, Ice Cream Konitz is 
almost as prosaic as its title. But compared with 
most other records made in the name of modern 
jazz—and this one is jazz—it is at least as 
inventive as one would expect from Lennie 
Tristano’s chief disciple, who seems to have got 
a step or two ahead of his mentor. 


James M with Strings 
**#* Cherokee (Ray Noble) (Swedish Metronome 
MR-211-A) 


**#* Pennies from Heaven (Johnston, Burke) | 


(Swedish Metronome MR-210-A) 
(Esquire 10-165—6s. 54d.) 


Moody (inr); Rolf Larson ; Gunnar Almstedt 
(bass); Andrew Burman (drs.); six strings; un- 
identified harp. January 2lst, Sweden. 


Prompted, it would seem, by the earlier- 
mentioned Gillespie-Richards and Parker With 
Strings recordings, ex-Gillespie saxist James 
Moody apparently decided to try his hand at 
something of the same sort. 

_ The idea first occurred to him when he was 
in Sweden last january, and he approaches it 
somewhat tentatively. These sides are typical 
Moody small-band swing, much as we have 
heard it from his Cool Cats records, plus a 
string section used almost as though it had 
been brought in just as an afterthought. How- 
ever, it plays nicely, witb a good bite, and gives 
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a new colouration to Moody’s moody, quasi-bop 
tenor. Also worthy of mention is pianist Rolf 
Larson, who knows how to use the bop idiom 
sensibly and tastefully. 

Later Moody seems to have come to the 
conclusion that he should go somewhat further 
with this innovation of blending a jazz soloist 
with salon orchestra character, and the following 
July, in Paris, he produced : 


James Moody, his Strings and Rhythm 
** Bedelia (Michel, Pan, arr. André Hodeir) 
(French Vogue 51v4056) 

Jackie, My Little Cat (Michelot, arr. 

Laurence) (French Vogue 51v4061) 
(Vogue V.2056—6s.) 

*#* Aimez Comme Je T’ Aime (Love Me Like I 
Love You) (Giraud, Lucchesi, arr. 
Hodier) (French Vogue 51v4055) 

**Chanter Pour Toi (A Song For You) 
(Hodeir, Niemas, Francis) (French 
Vogue 51v4059) 

(Vogue V.2057—6s.) 

** Autumn Leaves (Prevert, Kosma, arr. 
Hodeir) (French Vogue 51v4057) 
**Une Boucle Blonde (A Curly-headed 

Blonde) (Dutailly) (French Vogue 
51v4060) 
(Vogue V.2058—6s.) 
**September Serenade (Gillespie, Williams, 
arr. Hodeir) (French Vogue 51v4062) 

Folie (So Lovely) (Gérard, Marnay, 

arr. Hodeir) (French Vogue 51v4058) 
(Vogue V.2059—6s.) 

Moody (alto tnr) with Andre Hodeir (conductor); 
Max Porret (flute); Robert Jeannoutot (hauibois) ; 
Henri Bellicourt (clart, bass-clart); Rene Reumont 
(french horn); Lionel Gali, Jean Gaunet, Charles 
Vaudevoir, Marcel Beaujojan (vins) ; Robert Ladoux, 
Guy Rogne (’cellos); rnard Gallais (harp); 
Raymond Fol (fno); Pierre Michelot (bass); Pierre 
Lemarchand (drs); Pepito Rieba (bongoes). 
13th, 1951. Paris. 

With this larger combination something more 
ambitious in the way of orchestration became 
essential, and a counterpart of Johnny Richards 
was found in the person of André Hodeir. 

He seems to have been near enough the 
best man for the job available on the Continent. 
Most of the numbers are slowish ballads, and 
Hodeir’s arrangements, typical of the modern, 
light French school, are both tuneful and 
suitable for what Moody appears to have had 
in mind. 

Moody plays alto in most of them and 
contrives to combine the modern jazz character 
with the mixed rhythmic and sentimental 
approach called for by the melodies and the 
way he desired to treat them. 

But whether the result is on the whole any 
improvement on his earlier Swedish recordings 
is questionable. Innovationally, it is ; as music 
in modern idiom it is not. The trouble is that 
the French musicians—-especially the plodding 

er—just don’t ride. They sound like 
what they probably are—a collection of com- 
petent “‘ long hairs ’—and they are getting no 
nearer to swinging than playing in tempo. 
And they don’t always do that, for parts of 
some of the arrangements (e.g. Autumn Leaves) 
are in ad lib. measure. 


Jelly-Roil Morton and his Red Hot Peppers 
**#* Boogaboo (Morton) (Am. Victor OA.45622) 
Jelly-Roll Morton Trio 
###* Wolverine Blues (Morton) (Am. Victor 
OA.38663) 
(H.M.V. B10173—5s..44d.) 
38663—Morton (fno); Johnny Dodds _ (clart); 
Baby Dodds (drs). (C). June 10th, 1927. New York. 
45622—Morton (pno); Omer Simeon (clart); Ward 
Pinkett (tpt); Geechy Fields (tmb); Lee Blair (gtr); 
Bill Benford (tuba); Tommy Benford (drs). (C). 
June 11th, 1927. New York. 
Boogaboo comes from the same session as 
Morton’s Kansas City Stomp and Shoe Shiner’s 
Drag on H.M.V. B.10151, reviewed last month. 
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A lazy-paced number, it features Omer Simeon’s 
lightly lyrical clarinet, a good Ward Pinkett 
trumpet solo, Geechy Field’s growl trombone, 
accompanied by Tommy Benford’s hand sock 
cymbals, and a hymnal passage livened up by 
Morton’s piano commentary. A nicely riding 
ensemble led by Pinkett’s trumpet ends up a 
side which is almost, though not quite, the 
equal of its aforementioned session mates. 

Wolverine Blues—one of Morton’s best-known 
compositions and so named by him after a 
barber’s shop run by a Detroit friend of his— 
is for all its title much more in the nature of 
ragtime than blues. Morton, aided by johnny 
Dodds in improvisations that show a preity 
understanding between the two, gives one of 
his most rollicking performances. 


Scott—Piano Solos 
** Hazel’s Boogie Woogie (Hazel Scott) (Am. 
Tew 70411) (February 27th, 1942, 
S.A. 


### Blues in B flat (Hazel Scott) (Am. Decca 
70412) (Same session) 
(Brunswick 04799—45s.) 


These two 1942, and noisy surfaced, Hazel 
Scott sides probably owe their belated release 
to her recent appearance in this country. Be 
this as it may, they are more authentic and 
sincere examples of boogie woogie than the 
majority of more recent recordings which 
pore an to be boogie—especially the slow Blues 
in at. 


George Shearing Quintet 
*#*]"/] Be Around (Alec Wilder) (M.G.M. 


51-S-31) 
**# Don’t Blame Me (Jimmy McHugh 
(M.G.M. 51-S-3084-2) ' 
(M.G.M. 447—5s. 44d.) 

31—Shearing (ono); Don Elliott (vib); Chuck 
Wayne (real name Charles Jagelka) (gtr); John O. Levy 
(bass) ; il Best (drs). Hee 5th, 1951. U.S.A. 
— above, except Al McKibbon (bass) replaces 

The familiar Shearing sound applied in the 
familiar Shearing way to two familiar ballads. 
If it comes off more effectively in the first- 
mentioned title, it is because it reflects more 
feelingly the romantic aspects of Alec Wilder’s 
pleasing melody. 

It will be noted that by the time the Quintet 
came to record Don’t Blame Me, a new bass 
player had taken John Levy’s place—the ex- 

i Gillespie musician, Al McKibbon. 
Possibly his tone is slightly rounder and his beat 
a trifle more pronounced than Levy’s. But even 
so, he has made little difference to the group. 
y isa sounds much the same as it did in Levy’s 

ys. 

Also now available in this country are the 
Shearing Quintet’s : 


***Tife With Feather (Leonard Feather) 
(Am. Discovery D155) 
*** Moon Over Miami (Leslie Burke) (Am. 
Discovery D154) 
(Vogue V.2028—6s.) 

***Cotton Top (Chuck Wayne) (Am. Dis- 

covery D153) 

*** Sorry, Wrong Rhumba (Leonard Feather) 

(Am. Discovery D152) 
(Vogue V.2003—6s.) 

Shearing (pno); Marjorie Hyams (vib); Chuck 
Wayne (real name Charles Jagelka) (gir); John Levy 
(bass); Denzil Best (drs). Circa early 1949. U.S.A. 

These were recorded just before Shearing 
signed with M.G.M. The general approach 
then was much the same as it has since been on 
most of the “ Lion ’’ recordings. But the tunes 
offered rather more scope—or at any rate more 
advantage was taken of them —to provide music 
with an even stronger appeal to the jazz devotee. 
It is unfortunate that the surfaces of some of 
these sides-are rather noisy. 
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MISCELLANEOUS 
AND DANCE 


Although the records here reviewed are 
mainly from the December supplements, the 
music of Christmas does not seem very evident. 
There are, however, quite a few records for the 
children, and as it is largely their festive season 
we will commence by noting the best of these. 


Children’s Records 


Jack Warner and a supporting cast tell the 
story of A Journey With Santa Claus which should 
appeal to all youngsters, on Oriole LB1301-3 ; 

on the same label are two records by 
Winifred Hunter and Geoffrey Rand, artists 
well known on Children’s Hour, which would 
be acceptable in any stocking. The titles are 
The Mouse and the House and The Christmas Tree 
(CB1305), Lullaby Land and Choo Choo Puff 
(CB1304). On H.M.V. there are two Peter 
Brough-Archie Andrews discs, B10182 and 
BD1277: in the latter Archie bursts into song 
for the first time on record. Gene Autry has 
two good numbers, He'll Be Coming Down the 
Chimney and Poppy the Puppy, on Columbia 
FB3625, the former with a very catchy tune. 
Uncle Mac has some more Nursery Rhymes 
in which he is assisted by an orchestra and 
children’s voices (H.M.V. BD1280-1). 


Orchestral 

There are very few records coming under this 
heading this month, “ Nights at the Round 
Table ’’ having covered most of them ; however, 
Sidney Torch and Ray Martin have their 
usual excellent offerings. The former with a 
massed fiddle showpiece, Fiddlin’ for Fun and 
Domino (Parlophone R3467), while the latter 
plays two good musical sound-pictures, The 
Whistling Gypsy and Fun Fair (Columbia 
DB2973). A newcomer is Kurt Burling’s 
Rococo Orchestra (11.M.V. B10170), who have 
an interesting combination of mandolins, strings 


and an instrument of the harpsichord family. . 


Instrumental, Novelty and Humorous 


For the first time in many months we can add 
the word “ Humorous * to the sub-title above ; 
the records concerned are excellent. Bernard 
Miles presents two more of his rustic sketches 
(H.M.V. B10184), the first was on Bg829, and 
a twelve-inch discourse on The Truth About 
Tristan and some observations on Greek 
Mythology entitled Nice Goings On (H.M.V. 
C4138): all excellent records which should 
form part of every collection. Les Paul and 
Mary Ford come up with the usual multi act 
on Capitol CL1303, the titles being Three Little 
Words and Moon of Manakoora, while on 
Brunswick 04798 Les Paul can be heard with 
only one guitar for a change. Hazel Scott plays 
two of her compositions on Brunswick 04799— 
Hazel’s Bougie Boogie and Blues in E Flat, although 
Winifred Atwell gives us the piano record of 
the month on Decca Fg790—Cross Hands Boogie 
and Black and White Rag. Following the Jan 
Peerce style, Bill ang ey gives two well- 

pared monologues in the “ What is a 
coulee ; this time a dog and a horse are featured 
(Decca Fg778). 


Vocal 


Topping the bill here we have George 
Melachrino and the Peter Knight Singers 
rendering the Bach-Gounod Ave Maria and 
The Holy City (11.M.V. C4141), well played and 
sung, these two sides really infuse the spirit of 
Christmas. Alse beautifully sung, we have 


another contribution by the Glasgow Orpheus 
Choir, this time with two arrangements of 
Burns’s poems, Ca’ the Yowes and Ae Fond Kiss 
(H.M.V. B10163). On the lighter side there are 
excerpts from three London shows. ‘“ South 
Pacific,’ either by the London Company on 
Columbia DX1797, DB2954-9 and DB2963 or 
Capitol artists on CL13569-73 or Brunswick 
artists on 04755-58. Ted Heath also accom- 
panies Lita Roza and Les Howard in numbers 
from the show on Decca Fg785 and 9792. The 
other two shows are British: “And So to Bed ” 
TMV. Bro 76-8) and “ Zip Goes a Million ”’ 
H.M.V. B1o179-81). The former with Leslie 
Henson and Betty Paul has Love Me Little, 
Love Me Long as probably the best number, 
while George Formby sings Ordinary People as 
the most successful number from “ Zip Goes a 
Million.” Following on the issue last month, 


THE MONTH’S CHOICE 
Winifrea Atwell: Cross Hands Boogie. (Decca 


F9790). 

George Melachrino: Ave Maria. (H.M.V. 
C4141). 

Frank Cordell: Allentown Jail. (H.M.V. 
B10183). 


Nel‘ie Lutcher: J Want To Be Near You. 
(Capitol CL13606). 


Bernard Miles: Billy and Toggie. (H.M.V. 
B10184). 

Kay Armen: Come-on-a-my House. (Vogue 
Vg006). 

Phil Harris: Rugged But Right. (H.M.V. 
Bror64). 


Columbia offer another Minstrel Show, Way 
Down South with G. H. Elliot, Marie Benson 
and the Johnson Bros. (DX1798), all very 
good fun. Teddy Johnson has two other 
records this month, Once and My Boy (Columbia 
DB2979) and There’s a Small Hotel and The 
Moment I Saw You, the latter with Jo Stafford ! 
Yes, a Transatlantic duet ! (Columbia DB2982). 
Josef Locke sings a nice duet with Maureen 
Rose in The Keys of Heaven which needs no 
introduction, and verso is I/l Walk Beside You, 
a solo by Locke (Columbia DB2980). 

Graham Bailey, a newcomer, sings in 
Western stvle Grandfather Kringle, good for the 
children, and The Cat on H.M.V. Bro16o0, while 
Donald Peers provides If You Smile at the Sun 
and Hoop Diddle-ee on H.M.V. Bror7t. 
Allentown Fail is given an excellent rendering by 
Frank Cordell and Choir with a salty backing 


entitled The Smugglers’ Inn (H.M.V. Bi0183), 


two good sides. The former title is also played 
by Josh White although for me there is no 
comparison: verso is the traditional Barhara 
Allen which takes some recognising (London 
L1138). However, a good vocal on the London 
label comes from Bobby Wayne singing [f You 
Turn Me Down and Let’s Make Up Your Mind 
(L1078), while the Delta Rhythm Boys get a 
real swing into Blow Out the Candle and All the 
Things You Are (1.1145). Frankie Laine 
appears on Columbia with a coupling of 
Jealousy and Flamenco (DB2970) and on Oriole 
he sings the record-breaking Georgia (CB1052). 
The Radio Revellers have two gond titles, 
both with plenty of life—The Sunshine of Your 
Smile and Ciribirihin on the Mandolin (Columbia 
DB2976). Larry Cross sings two tuneful 
numbers on Parlophone R3465—My Love and 
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Devotion and Hangin’ Around With You, while 
the Malcolm Mitchell Trio syncopate Honey 
Lips and Castle Rock in their usual style 
(Parlophone R3468). Petula Clark does 
nicely with Tell Me Truly and Song of the Mermaid 
(Polygon P1o22) and That’s How a Love Song Is 
Born and Cold, Cold Heart (Polygon P1021). 
On the same label Hamish Menzies leads an 
interesting Piccadilly Piper and Phantom Pianist 
(P1019), two good sides. And So to Sleep Again 
and Green Glens of Antrim feature Jimmy Young 
who is now well established, the former tune is 
very reminiscent of another the name of which 
escapes me (Polygon P1024). Amongst a batch 
of Vogue records is one by the pre-war artist 
Kay Armen singing a wonderful version of 
Come-on-a-my House: the reverse is Just In Case 
(Vogue Vgo06). on the same label we 
have Kay Starr singing What Is This Thing 
Called Love and Them There Eyes (Vgo10). 


Dance 

It must be very difficult for artists such as 
Phil Harris to find suitable material for their 
particular style, but this month they have pulled 
one out of the hat! Rugged But Right and Where 
the Blues Were Born come in the “‘ Poker Club ”’ 
style and make really good listening (H.M.V. 
B10164). Two other American bands also make 
good impressions: Ray Noble, I suppose we 
must call him American now, and Ral 

- The former plays J Want to Be Near 

You in rollicking form, and a humorous piece 
entitled Loretta (H.M.V. B10165), while 
Flanagan gives us a good piece of big band 
swing, The Winky Dink, with While You Danced 
verso (H.M.V. B10174). The inimitable Nellie 
Lutcher also renders J] Uant To Be Near You, 
accompanied by the Birth of the Blues on Capitol 
CL13606. Come-on-a-my House and Sound Off 
are given the usual Mickey Katz treatment on 
Capitol CL13612: both sides being very 
successful. Russ Morgan plays the Doll Dance 
and Neapolitan Nights on Brunswick 04795, 
while on Columbia Norrie Paramor gives us 
in excellent taste The Wedding of the Painted Doll 
and Banjo Rag—one of this month’s highlights ! 
Joe Loss and Victor Silvester have their 
usual offerings which will be very useful for 
parties. etc. For those, if there can be any, who 
have not yet sampled the Joe Loss Danci 
Time for Dancers 1 would suggest that they 
quickly remedy the error—they give equal 
pleasure either for dancing or listening. 
Black with his Orchestra in a South American 
vein play Andalucia and La Comparsa (Decca 
F9772) and Roberto Inglez introduces a new 
tune, La Bota, which has a wonderful rhythm 
(Parlophone R3461). Ray Anthony and his 
Orchestra have a good beat in Cook’s Tour and 
The Fox on Capitol CL13616 ; the former being 
the better side. An interesting combination of 
instruments is produced by Spade Cooley on 
Brunswick 04812, the titles being Down Yonder 
and Horse Hair Boogie. Night and Day receives 
a nice orchestration from Jerry Gray which 
comes up in the old Glen Miller style (Brunswick 
04810) and Esquire have some good Continental 
rhythms, the best of which is 5044, Luis Tuebois 
playing Violetta and Obsession. Finally in this 
section I must note the spread of Square 
Dancing and the accompanying records. 
H.M.V. offer Tim Wright on two twelve- 
inchers (C4139-40), and good they are—the 
leader having been playing the music for 
twenty-three years. Parlophone have the one 
and only Jimmy Shand, whv has become so 
popular in the United States (F3421), Phil 
Cardew (R3470) and Kerr’s Cornkisters 
(F3423). All wonderful music which wil! have 
— feet tapping before you know where you 
are 


Jazz Collectors’ Co!umn 


Orivle have reissued the Brother Bones 
record of Sweet Georgia Brown which became so 
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LONG PLAYING REGORDS 

Here are a few suggestions for your Christmas gifts from the Capitol 
Long Playing list. On the Capitol label, you will find not only all 
kinds of popular music, and many of your favourites in the classical 
repertoire, but also a large number of lesser known modern works 
which are of exceptional interest to the adventurous music lover. n 
DARIUS MILHAUD: : SELECTIONS FROM “NEW MOON” 
* Concerto No. 2 for violin Bachianas brasileiras Ne. 1 AND “THE VAGABOND KING” ad 
and orchestra; for eight ’celli; Gordon Macrae and Lucille 
Concertino de Cheoros No. 4 and Choros Neo. 7 LCT 6000 
e (with members of L’Orchestre National Instrumental ensemble directed e 
de la Radiodiffusion Francaise, by Werner Janssen CTL 7014 SQUARE DANCES, WITH CALLS 
conducted by Milhaud) Jonesy, with Cliffie Stene 
and Danses de J nenne, and his Square Dance Band LC 6513 “ 
* Louis Kaufman (violin) CTL 7005 
enti iy, with Alfred Brain (Horn) Les Paul LC6514 
° PROKOFIEV: 
22 del Petrarca and George Tripine his 
Leonard Pennario (Piano) CTL 7006 St. Francois predicant aux 
eiseaux and Hungarian rhapsody Ne. 12; OPERETTA ENCORES ‘ 
SCHOENBERG: Sonata in B miner | Lois Butler LC 6519 
Verklirte Nacht Leonard Pennarie (Piane) CTL 7012 
The Hollywood String Quartet FERDE GROFE conducts 
CCL 7507 TCHAIKOVSKY : his Grand Canyon suite LC 6536 
“Swan Lake” 
. RICHARD STRAUSS: The French National Symphony Orehestra, THE ROMANTIC MUSIC OF fd 
Duet-concertine; conducted by Roger Désormitre FRITZ KREISLER 
Honegger: CTL 7015 L’Orchestre des Concerts, Paris, 
e Concerto da Camara conducted by Serge Dupré LC 6537 e 
THE VOICE OF THE XTABY “ 
conducted by Harold Byrns CTL 7007 Yme 8 LC 6522 SOUTH PACIFIC” selection 
o THE STORY OF JESUS; Peggy Lee, and Frank de Vol * 
Old Testament stories JO STAFFORD SINGS; and Dave Barbour . 
Claude Rains LCT 6001 American folk songs LC 6500 and their orchestras LC 6540 
a 
CAPITOL DIVISION OF THE DECCA RECORD COMPANY LTD., 1-8 BRIXTON ROAD, LONDON, S.W.9 
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SPLP 504 HAYDN 


Side 1—String Quartet in C Major, Emperor ”’ 


Side 2—String Quartet in D Minor, “‘ Quinten”’ 


Played by the Galimir String Quartet 


SPLP 510 KODALY 


Sides 1 and 2—Sonata for Unaccompanied Cello, Opus 8 


Played by Janos Starker—Cello 
SPLP 513 PALESTRINA 
Side 1—Magnificat, and excerpts from Missae 


Side aw Hymn, Adoramus Te Christe, “‘ Hodie Christus Natus 
t 
Sung by Period Choral Society with Conductor—Robert 


Strassburg 
SPLP 516 HAYDN 


Side 1—Symphony No. 86 in D Major (Paris Set No. 5) 
Side 2—Symphony No. 95 in C Minor (Salomon Set No. 5) 
Played by The Salzburg Mozarteum Orchestra 


Paul Walter—Conductor 
SPLP 518 SCHUBERT 


Sides 1 and 2—Quartet for Flute, Guitar, Viola and Cello 


Played by Barchet Quartet 
SPLP 519 MOZART 


Side 1—Offertorium pro Festo Str. Joannis Baptistae (K.72) 
Kyrie (“* Muenchener’’) for Four Voices in D Minor (K.341) 
Played by Salzburg Mozarteum Orchestra and Chorus 
Jonathan Sternberg—Conductor 


Side 2—Concerto for Oboe and Strings in C Major (K.314) 
Played by Salzburg Mozarteum Orchestra with Marcel 


Saillet—Oboe 


Bernhard Paumgartner—Conducior 


SPLP 534. MOZART 


Side 1—Sonatas for Organ and Strings and March in D Major (Haffner) 
(K.67, K.68, K.69, K.212, K.225, K.329, K.249) 
Played by Salzburg Mozarteum Orchestra with Hans 


Messner—Organ 
Paul Walter—Conductor 


THERE ARE I5 OTHER NIXA LONG PLAYING RECORDS ALREADY ISSUED. 


53 


R. P. M. 


The GRAMOPHONE 


{ LONG-PLAYING FLEXIBLE 
3 MICROGROOVE RECORDING 
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SPLP 522 MOZART 
Side 1—Trio No. 2 for Piano, Violin and Cello in B Flat Major (K.502) 
Side 2—Trio No. 4 for Piano, Violin and Cello in C Major (K.548 
Played by Agi Jambor—Piano, Victor Aitay—Violin, and 
Janos Starker—Cello 


SPLP 523 MOZART 


Side 1—Tria No. 1 for Piano, Violin and Cello in G Major (K.496) 
Side 2—Trio No. 6 for Piano, Violin and Cello in B Flat Major (K.254) 
Played by Agi Jambor—Piano, Victor Aitay—Violin, and 


Choirs 


Janos Starker—Cello 


SPLP 526 GABRIELI (Andrea Giovanni & Domenico) 
Side 1—Canzoni, Ricercari and Chori for Single and Double Brass 


Sung by Shuman Brass Choir 


JOHANN PEZEL 
Side 2—Four Sonatas for Five Voiced Brass Choir 
Sung by Shuman Brass Choir 


Conducted by Davis Shuman 
SPLP 528 MOZART 


Side 1—Divertimento No. 7 in D Major (K.205) 


Side 2—Cassation in B Flat (K.99) 
Played by The Salzburg Mozarteum Orchestra 


Conducted by Paul Walter 


SPLP 529 WEBER 
Side 1—Concerto for Clarinet and Orchestra in E Flat Major, Opus 74 


Side 2—Concerto for Clarinet and Orchestra in F Minor, Opus 73 


Played by Salzburg Mozarteum Orchesira with Alois 
Heine—Clarinet 
Conducted by Paul Walter 


SPLP 532 MOZART 


Side 1—‘* Impressario (K.486). Complete in German 


Soloists and Ton-Studio Orchestra of Stuttgart 
Conducted by Rolf Reinhardt 


Side 2—Four Marches in D Major (K.249, K.189, K.237, K.215) 


Played by Salzburg Mozarteum Orchestra 
Conducted by Paul Walter 


SEND FOR DETAILS 


BILL” H URLEY—-singing 


Then I'll be there—Long, Long Ago (L’Ame des 
Poetes) NY 7701 


BETTY PAUL—Singing in English and 
French 


Domino—My Boy NY 7601 
DAN Y: DAUBERSON-—Singing in French 
Ses Mains—Comme un air d’accordeon 


Y 1021 
BOBBY BREEN (Vocal) 


Ciribiribin on the Mandolin—Five Minutes to 
Midnight NY 7780 
Tinker, Tailor—The Water Mill NY 7781 


SEND FOR LISTS 


Export Enquiries to 
The Nixa; Record Company 


78 r.p.m. 


JIMMY SCRIBNER’S UNCLE REMUS’ . 


STORIES 
Brer Rabbit’s Ghost—Mud Pies NY 7841 
Young Robin Redbreast—De Ole Car NY 7842 


Spirituals 
THE HENDERSON BROTHERS 
Quartet (Vocal) 
Steal Away—Roll Along Jordan NY 7801 
Wonderful Peace—In the name of Jesus 


JOSEPHINE BAKER—Singing in French 
Princesse sans amour—Y a pas trois moyens 


BY 1035 


Nixa RECORD COMPANY 


6 HOLBORN VIADUCT =. 
Cables : NIXARECORD, LONDON, 


LONDON =. 


THE MAPLE LEAF FOUR (Vocal) 
The Cry of the Wild Goose—The Call of the 


Canyon NY 7721 
Not for all the Dreams in Dreamland—* Cry.” 
NY 7722 
FRANCISCO CAVEZ 
and his Latin American Rhythms 
Sol Tropical—Somos Diferentes NY 7155 
Morocco—Chica Boa NY 7154 


PEPE NUNEZ 

and his Spanish-Argentinian Orchestra 
Porque—Derecho Viejo BY 1528 
Yira Yira—El Mac-mahon BY 1529 


GRAEME BELL and his Dixieland Band 
It’s right here for you—Come back — a 


U.K. and N. Ireland. Retail Prices : 


SPLP 12” 27/6 _ plus 12/- P.T. 

LPZ 12’ 27/6 plus 12/- P.T. 

LPY 10” 207 plus P.T. 

E.C.I BY 10” 4/2 plus P.T. 

Telephone : CITY 4224/5 NY 10° 4/2 plus 1/10 P.T. 
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popular as the Signature Tune of the Harlem 
Globetrotters (CB1030). Esquire have the other 
records mentioned below but they would be a 
lot more acceptable if the recording were better. 
Two records by the Original Zenith Brass 
Band and Kid Rena sound like pre-electrics 
although the label informs us that they were 
recorded in the early ’40’s while one by 
Barber recorded in September of this year 
sounds as if the session were held in a railway 
tunnel. This is a pity as the music thereon is 
grand. 
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Long-Playing Records 


I have received a few LPs from Decca and 
am coming to realise how good they are for 
such things as Symphonic Portraits: this batch 
includes one of Richard Rogers (Capitol LC6539) 
and one of Jrving Berlin (Capitol LC6538), both 
of which made excellent listening. Also worth 
noting are two records by Harry Davidson 
(LF1057) and Harry Fryer (LF1059), which 
include many of the popular light orchestral 
favourites. 


NIGHTS AT THE 


By W. A. 


This page not being entirely limited to brand- 
new records I start with one issued in October. 
If there is a more exciting feeling of anticipation 
than that experienced when playing for the 
first time a new Beecham record of an old “‘old 
war-horse”’ I don’t know of it. Is he at his 
sparkling best and going to revitalise old bones, 
or is he merely going to give a good performance? 
The deliberate articulation of the opening 
phrases of Suppé’s Morning, Noon and Night in 
Vienna Overture (Col.LX1438) shows at once 
that the great man is at the top of his form. 
He cajoles and drives, wheedles and bullies in 
turn. A detailed comparison with the old 
Beecham recording reveals the rather surprising 
fact that although the turnover is at the same 
point and the time taken is just short of eight 
minutes in each case the first side is slowed 
down by as much as twenty seconds in the new 
recording ; and, of course, the pace is corres- 
pondingly increased on the second side. 
Definitely a record for the connoisseur of good 
light music. 


Two LP operettas come from the American 
Urania Company. Unfortunately they are not 
obtainable here. A Thousand and One Nights 
(U.R. LP 203-2 12 inch) was Johann Strauss’s 
first venture in the operatic field. It was 
produced as “ Indigo and the Forty Robbers ”’ 
in 1871 but the libretto seems to have been such 
a hotch-potch of nonsense that after several less 
drastic revisions it was ultimately married to an 
entirely new libretto under its present title. 
The performance is by artists of Radio Berlin 
under Otto Dobrindt and the soloists include 
Herbert Ernst Groh (who made some 
excellent Parlophone records in the palmy 
 thirties”’), Ilse Mentzel, Adi Appelt, Rosl 
Seegers, Carlheinz Carell and Inge Tuxen. 

A good stock performance. The recording is 
a little “muddy” in places but it avoids 
reasonably well the prevailing vice of allowing 
the soloists to steal the mike. There are some 
awkward and seemingly unnecessary tape-joins. 
The last half of the fourth side contains a good 
but somewhat exaggerated performance of the 
waltz Seid umschlungen, Millionen. 


A Thousand and One Nights may not be Strauss 
at his best, but Gypsy Love (U.R. LP 205-2 12- 
inch) is certainly vintage I.ehar, so why, oh why, 
start with a few perfunctory bars from the 
orchestra instead of playing the overture? 
There would have been plenty of room for the 
overture in full by re-arranging the breaks. 
The cast is much the same as in A Thousand and 
One Nights, and I like Herr Groh better here 
than in the Strauss. Rosl Seegers is a bit 
unsteady at times and has to strain for some of 
the top notes but it is a very good performance. 
Recording is average, with some nervous “‘ knob- 
twiddling”’ by the engineers at climaxes. The 
chorus is too back-stage and the orchestra only 
less so. A really enjoyable brace of discs never- 
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theless ; better than this list of faults might 
seem to indicate. 

When listening to these records I found 
myself frequently making comparisons with the 
recent Decca Carmen (LXT2615-7) which may 
not be perfect either in performance or recording 
but has one feature for which I, personally, am 
always prepared to sacrifice a good deal. It 
does sound like a stage and not a studio per- 
formance to a remarkable degree. As a know- 
ledgeable friend put it after listening to all six 
sides in almost dead silence, *‘ I felt that I was 
in the theatre with my back to the stage.’”’ This 
illusion of reality is to me, and I fancy to many 
others, of paramount importance, and I know 
of no records which convey the impression more 
vividly. Decca, too, perhaps felt this because 
for the first time in my experience the name of 
the “Artistic Director’’—Max de Rieux— is 
printed on the record labels. Much of the 
credit must be given to him, and more power 
to his elbow, say I. 

Still another Urania record, and the best, 
contains Humperdinck’s Moorish Rhapsody, 
played by the Leipzig Gewandhaus Orchestra 
under Herman Abendroth (U.R. LP 7020). 
I have never heard this before and I like it. 
Two movements were commissioned for the 
Leeds Festival of 1898 and a third was added 
the following year. Why it has fallen into 
neglect is hard to say for it has all the elements 
for continued popularity. The three movements 
are headed respectively Tarifa, Tangier and 
Tetuan, and in the score are published three 
poems by Gustav Humperdinck which provide 
the programme. There seems to be little or no 
attempt to follow the piogramme in detail. 
Rather are they mood pictures, the first being 
an evening elegy, the second depicting a night 
scene in a Moorish café and the third a wild 
ride in the sultry desert. A measure of con- 
tinuity is achieved by repeating and further 
developing in the finale one of the main themes 
of the first movement. 

A most attractive work and though there is a 
passage in the second movement which is 
reminiscent of Hansel and Gretel 1 doubt if I 
should ever have guessed the composer. Playing 
is splendid and recording is first-rate despite one 
or two faint pre-echoes. 


A seasonable record is Victor Hely- 
Hutchinson’s Carol Symphony, played by the 
Metropolitan Symphony Orchestra under 
Dolf van der Linden (Paxton GTR 123-5). 
Poor Boswell when abjured by Dr. Johnson to 
cultivate a philosophic turn of mind, replied 
that he did try but that cheerfulness would keep 
breaking in. So it is with this symphony ; 
cheerfulness is never far round the corner— 
even in the slow third movement. There are the 
usual four movements and the first and last are 


closely related. A very jolly work with some. 


particularly good writing for the horns, and 
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worthy to take its place on the shelves of any 
library next to Roger Quilter’s Children’s 
Overture. Performance and recording are both 
pretty good. The strings are rather wiry in 
tone but I found I could tune this out without 
any apparent deterioration elsewhere. 

Another seasonable record is a Selection of 
Carols, played by the Tottenham Citadel Band 
of the Salvation Army. Coming from the 
North of England, Christmas would not be 
Christmas to me without hearing a brass band 
playing carols. The selection contains Away in 
a Manger, Stille Nacht, Hark the Herald Angels Sing, 
Brightest and Best, and As With Gladness (Regal- 
Zono MF354). The arrangement is notably 
free from flourishes and the playing is restrained 
—two qualities that I enjoyed. The same band 
also gives us Crusaders, a typical but not very 
distinguished march of the “ Festival’’ kind 
(Regal-Zono MF352), and Jn Quiet Pastures, a 
pleasant but equally undistinguished pastorale 
(Regal-Zono MF353). 

The band is good and particularly do I like 
the playing of the difficult soprano cornet. It is 
good to find the band using timpani. It has 
often surprised me that more of our great brass 
bands do not use timps. in concert performances. 
But when this band records again it should see 
that drums, and indeed all the kitchen depart- 
ment, are given a bigger share of the microphone. 
In 1951 we do not expect the cymbals to sound 
like a kitchen tray being tickled with a tooth- 
brush. 

Lastly I come to a Capitol LP record of the 
Romantic Music of Fritz Kreisler, played by the 
Orchestre des Concerts, Paris, under Serge 
Dupre (L.C.6537). This is one of those records 
that might easily have been much better. It 
rather reminds me of Kostelanetz on one of his 
less-good days. Georges Ales, the solo violin, 
is technically perfectly adequate but rather 
matter-of-fact in style, and he tends to run 
away from the orchestra at times. The subtle, 
sometimes almost imperceptible, variations in 
repeats that are one of the hall-marks of 
greatness are simply not there and this results 
in a certain amount of monotony. And yet I 
enjoyed this record and, of course, Caprice 
Viennois, Schén Rosmarin, Liebesfreud, The Old 
Refrain, Tambourin Chinois, and Liebeslied (spelt 
on the label “ Liebesleid ’’) are firm favourites 
and will long continue to be so for they are 
perfect specimens of their type. 


A Worthy Record 

Many of our older readers will remember the 
famous “ Decca Portable’? which proved such 
a blessing to our fighting forces during the 
1914-18 war. 

With this portable one always associates the 
name of A. W. Hoy, who was then the Sales 
Manager to Messrs. Barnett Samuels, the 
makers. 

Mr. E. R. Lewis, the Managing Director of 
the Decca Record Co., Ltd., writes as follows : 

“IT regret to have to inform you that for 
reasons of health and with a view to lightening 
his duties, Mr. A. W. Hoy, who has been with 
this Company and its predecessors for forty- 
four years, is relinquishing his position as Sales 
Manager of the Record Division but will retain 
his other duties and his seat on the Board of 
the Decca Gramophone Company Limited.”’ 

We are sure our readers will join us in sending 
our good wishes to Mr. Hoy in his semi- 
retirement. 


Perry Como 
in two great hits 
from ‘‘ South Pacific” 
* Some Enchanted Evening” 
and “ Bali Ha’i” 
HMV Bto149 
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The GRAMOPHONE 


TECHNICAL TALK 


By G. HOWARD-SORRELL 


“ The Gramophone ” Pre-Amplifier 

Repeated requests for information 
this unit prompt me to offer a few comments to 
readers who contemplate using the pre- 
amplifier with main amplifiers other than the 
original. 

In the first place the gain at mid-band is very 
low, of the order of two times, and the pre-amp. 
will not therefore function satisfactorily with 
low output pick-ups unless the main amplifier 

ample gain. 

“* The Gramophone ”’ amplifier gives full out- 
put with an input of 0.1 volts, and the input at 
the pre-amplifier becomes 0.05 volts, which is 
ample sensitivity for the majority of miniature 
pick-ups. If, however, the main amplifier needs 
a much higher input voltage, as do the amplifiers 
in many of the older radiograms, then obviously 
a gain of two is not enough to allow the use of 
pick-ups which have outputs of less than about 
0.25-0.5 volts. 

Where the main amplifier has ample gain, the 
pre-amplifier will provide tone control facilities 
and allow the use of pick-ups which need full 
bass compensation. It is most important, how- 
ever, that the input impedance of the main 
amplifier is not lower than 1 megohm, as other- 
wise the gain will be reduced, and the tone 
control range altered. If the grid network of the 
first stage of the main amplifier is of lower 
resistance, it should be replaced with a resistance 
of about 2 megohms, or the resistance can be 
removed altogether, the 500 kilohms volume 
control of the pre-amplifier providing the grid 
return. 

Most existing amplifiers will supply the 
necessary power needed to operate the pre- 
amplifier. 2 milli-amps at 250-350 volts being 
all the H.T. that is necessary, whilst the filament 
requirement is only 6.3 volts at 0.2 amperes. 
Additional H.T. smoothing may be needed in 
some cases and can be supplied by coupling a 
16 mfd. electrolytic condenser across the H.T 
supply, or by adding condensers at the decoupling 
points of the amplifier. 

The pre-amplifier will not work satisfactorily 
with a microphone, as some readers have asked. 
The output from most good-quality microphones 
is very small even when compared with very 
insensitive pick-ups, 0.005v being a fairly good 
output for a crystal microphone working into 
an input resistance of about 5 megohms. 

With a moving-coil microphone the output 
with a suitable matching transformer may be 
about 0.01 volts, but the sensitivity varies 
widely with different makes and types, and can 
in any case only be stated approximately unless 
the sound input level is known accurately. 

I do hope the many readers who have written 
to me on this subject, will accept these comments 
as a reply to their queries. I cannot answer all 
the questions that are posed regarding the use 
of the pre-amplifier with specific main amplifiers, 
as in many cases I have no circuit details 
available, but I hope these notes may be of 
assistance to readers in reaching a decision. 

Whilst on the subject of ‘‘ The Gramophone” 
amplifier, intending builders and new readers 
will be glad to know that Quality Mart have 
produced a modified reprint of our articles 
which gives full constructional details of the 
amplifier and pre-amplifier. Also included is a 
full price list of the specified components, and 
we noted that the chassis are available with 
certain components already mounted, whilst the 
necessary tagboards are supplied with the 
resistors and condensers soldered in position. 
The price of the constructional details is 1s. 6d. 
The amplifier and pre-amplifier completely 


wired and tested with valves can be supplied at 
17 gns. and 5 gns. respectively: Quality Mart, 
110 Villiers Road, Watford. 

It is announced by the manufacturers that 
due to the increased cost of raw materials the 
prices of transformers for “‘ The Gramophone” 
amplifier are now as follows: Mains trans- 
former, GM/M, 66s. Smoothing Choke, GM/S, 
24s. Output Transformers, GM/3, GM/ro or 
GM/15, 42s. each. Postage and packing 1s. 6d. 
per set extra: S.S. Electronics Ltd., Byron 
Road, Harrow, Mddx. 


Where to Put the Speaker? 

Despite the importance of this subject, very 
little thought has been given to the problem 
from the point of view of the home. All too 
often the reproducer or loudspeaker is fitted 
into a room as a piece of furniture without any 
regard for acoustics. 

Although it is impossible to lay down a set of 
rules which will allow the speaker to be sited to 
a formula, there are quite a number of points 
which should be observed as starting points. 

Perhaps the most common mistake is to place 
the speaker much ‘oo close to the listening 
point, in many cases the listener has a table 
model at ear level and within two or three feet 
of one ear, the other presumably being reserved 
for local conversation, or listening for baby ! 

Even though placing the reproducer at the 
far end of the room may be slightly incon- 
venient with self-contained models, I do suggest 
that in most cases, at least with normal-size 
rooms, this is the best place. Due to the beaming 
effect of high-frequencies from loudspeakers, the 
distant location will normally give the maximum 
distribution and avoid the necessity for the 
mellow setting of the tone control which so often 
disfigures the reproduction. The whole room 
must, of course, be considered as part of the 
loudspeaker, as it must be remembered that the 
walls, floor and ceiling all reflect sound to 
various degrees, and these reflections modify 
the sound reaching any point in the room to a 
considerable degree. 

Generally speaking these reflections are likely 
to be beneficial, because with a more or less 
point source of sound, the reflections tend to 
give the effect of a larger sound area and this is, 
of course, in the main helpful. Another feature 
of the remote sound source which is of interest 
is the fact that with this location we can obtain 
at the listening point a larger measure of rever- 
beration, which is of great importance in 
obtaining natural reproduction. 

A corner location is favoured, and rightly so, 
because the angle of the walls form a natu 
extension to the baffle, and also with many 
types of speaker introduce useful reflections from 
the back of the unit which reinforce the front in 
much the same way as happens with modern 
enclosed cabinets. More than one of our better 
speakers relies on reflections from a corner to 
give good distribution of the upper register. 

There are, of course, several important con- 
siderations in the actual local conditions sur- 
rounding the reproducer, regardless of its actual 
room placing. Speakers which have been 
designed to work with open backs must not 
stand close to the wall or solid objects, and a 
gap of about six inches is the minimum which 
can be considered satisfactory. 

Equally important are the various effects 
which large pieces of soft furnishing may have 
on the response of any type of reproducer. 
Upholstered chairs and sofas, curtains of heavy 
material and carpets all absorb sound to a 
marked extent, and generally speaking the 
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higher the frequency the greater the absorbing 
ect. ' 

It should be obvious that it is not a good idea 
to have the loudspeaker too closely surrounded 
by big chairs or similar articles, and it goes 
without saying that anything which can rattle 
or resonate should be kept well away from the 
sound source, it is quite surprising how little 
sound will excite the strings of a piano, for 
instance. 

Although these remarks are of necessity only 
skimming the surface of the subject of room 
acoustics as applied to sound reproduction, | 
hope they may prompt the more enthusiastic 
to try moving the furniture around. And if you 
really want to experiment, try playing a record 
or two in a completely empty room and 
gradually introduce the normal contents. You 
will learn quite a lot and you can always justify 
the operation by the magic words “‘ Spring 
Cleaning ”’ if other members of the family obiect. 


NATIONAL FEDERATION OF 
GRAMOPHONE SOCIETIES | 
ANNUAL MEETING 


A two-hour sub-station current failure during 
the A.G.M. of the National Federation of 
Gramophone Societies did not dampen the 
spirits of over 250 delegates present at the 
Decca Studios, West Hampstead, on November 
grd, for it was certainly a day of illuminati 
speeches. W. L. Dixon (Henry Wood, G.C) 

rformed an amusing scherzo on the subject 
of record labels, and B. J. Webb (Leicester) 
made a masterly speech on _ Federation 
activities in what Mr. Dixon described as 
**modern mediaeval atmosphere ’—namely, 
by candlelight. Despite the difficulties, the 
usual business was conducted, motions mooted 
and discussed, votes taken, and tea partaken, 
all without incident. The Officers were re- 
elected with the exception of F. E. Young 
(Founder and Vice-Chairman), who - 
fully resigned in favour of G. E ~ al 
(Pinner Green S.C.G.S.). Chairman: W. W. 
Johnson ; Hon. Secretary: J. R. Shaw ; Hon. 
Treasurer: S. O. Miebs. The following were 
elected to the Committee: G. H. Parfitt 
(Orpington G.S.) ; S. S. T. Davis (Weymouth 
G.S.); S. W. Jenkins (Cheltenham G:S.) ; 
J. R. Bulman (Leicester G.S.) ; N. C. Stokes 
(Chelmsford G.S.) ; H. W. Scott (Bournemouth 
G.S.) ; and P. Laming (Eltham 

The reports of the Committee and of the 
Hon. Treasurer (both indicating continued 
progress) were adopted, and the Chairman 
gave a comprehensive survey of ten years of 
Federation activity, during which he pointed 
out that society membership had increased 
tenfold. 

The blackout having departed, Clifford 
Curzon delighted the .large audience with a 
skilful pianoforte recital, part of which was 
tape-recorded and immediately played back. 
This was followed by the pianist’s new record- 
ing of Grieg’s Piano Concerto (first movement), 
which will soon be available, and by a number 
of other interesting works that will soon be 
issued. The arrangements were in the able 
hands of D. Thomson (Decca), whose intro- 
ductions were especially noteworthy. 

A buffet supper and dancing brought a 
memorable afternoon and evening to a close, 
and thanks were accorded to the Decca Record 
Co. for their kind hospitality. 


Decca LP Catalogue 

The new Decca LP catalogue containing all 
records issued up to September, 1951, is now 
ready and can be obtained from your local 


dealer or direct from the Company, 1/3 Brixton 
Road, S.W.9, price 1s. 6d. 
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The GRAMOPHONE 


DECEMBER RECORDS 


a 
Abendlied (Schurrann)—Boston Prom. Orch. H.M.V. C4137 
Across the alley from the Alamo—S. Kenton. CAP. CL13639 
Ae fond kiss—Giasgow Orpheus Choir. H.M.V. BI0163 
Aida (Verdi) 
Se quel querrier io fossi—R. COL. LX1508 


‘Albert’s Blue s—Dodds Trio. 
P1020 


Alibies—H. Menzies. POL. P 

Alibies—E. Welch. DEC. F9808 

Alice in Wonderland (Selection)—Luton Girls. PAR. E11494 
All oo oom, things in life are free—M. Kjeliberg. DEC. 


All the things you are—T. Whittle. MEL. 1195 

Allegretto in C (Schubert) —A. Schnabel. H.M.V. DB21357 

Allentown Jail—F. Cordeli. H.M.V. 

Allentown Jail—)j. Lors. 4.M.V 117 

Alohe oe—M. Bianchi. ESQ. 5-048 

An chloe (Mozart)—/. Seefried. COL. LBII6 

An die ferne Geliebte (Beethoven)—Dieskau and ‘Moore. 
H.M.V. DB9681-2 

And so to bed (Vocal Gems)—London cast. H.M.V. B10176-8 

And so to sleep again—P. Weston. COL. DB2968 

And so to sleep again—/j. Young. POL. P1024 

And sc to sleep again—V. Silvester. COL. FB3627 

And so to sleep again—V. Lynn. DEC. 

And so to sleep again—D. Haymes. BRU. 04815 

Angel food rag—joe Carr. CAP. LC6541* 

Anthem of the free—S.A. Band. REG. MF356 

Apache danve—H. Fryer. DEC. LFI059* 

Archie Andrews’ little stories—P. Brough. H.M.V. BD1277 

Are you sorry—M. Kjeliberg. DEC. LM4545* 

As with gladness —Tottenham S.A. Band.- REG. MF354 

Augustia—B. Lopez. DEC. C16180 

Ave Maria—G. Melachrino. H.M.V. C4141 

Away in a manger—Tottenham S.A. Band. REG. MF354 


B 

Baby Blues—S. Rotinson. CAP. CL13636 

Baby won’t you please come home—t. 
LA8534* 

Baiao—E. Ros. DEC. F9810 

Banjo Rag—N. Paramor. COL. DB298! 

Bar room piano—J. Carr. CAP. LC6541* 

Barber of Seville 

Overture—Florence Orch. H.M.V. C4136 

Because of Rain—K. Cole. CAP CL13637 

Because of You—W. Fryer. DEC. F9802 

(Schumann)—Dieskau. 


8. Bell Blesses a Bride—B. Beli. MEL. 5018 
Benvenuto Cellini (Berlioz) 

Overture—Opera Comique Orch. DEC. LXT2625°® 
Bells—Ukrainian Choir. ORI CBI206 
Billy and Toggie—B. Miles. H.M.V. B10184 
Birds’ Choir—Ukrainion Choir. OR! CB1206 
Bird Songs at Eventide—M. Morley. DEC. LM4543* 


Armstrong. BRU. 


H.M.V. 


Blendeen 


Blue Skies—M. Kjeliberg. DEC. LM4545* 
Blue Velvet—E. Hockridge. = M.V. BIOI75 
Blue Velvee—T. . 082972 
Blue Velvet—N. Kaye. P. 3642 
Bogalousa Bros. MEL. 1196 
Boheme (Puccini) 

Complete—Cast and Chorus, Santa Cecilia, Rome. 

DEC. LXT2622-3* 

Boneca de Pixe—J. Baker. NIX. BY 
Boogaboo—R. Morton. 
Bota, la—R. Inglez. PAR. 
Bota, la—M. Lewis. MGM. 13 
Bourree Fantasque Lone. DEC. LK4043* 
Breaking Point—T. Burns. ESQ. | 
Brightest and Best—Tottenham SA lh REG. MF354 
Butterfly Gavotte—H. Davidson. COL. DX1799 
By Kind Permission of Love—H. Menzies. POL. P1020 
By the Waters of Babylon—j. Watson. COL. DB2977 


Cc 
Ca’ the Yowes—Glas H.M.V. BI0163 
Call, The—S.A. Band.. REG. M 
Campbells’ Frolic—T. Wright MY. C4140 
Cantata No. 208 (Bac 
Safely Graze--Sellick and Smith. 


Canzonetta (Mozart)—!. Seefried. COL. 
Captain with the Whiskers—D. Murphy. M 
Carmen (Bizet) 
Quand je vous gt ; Les tcringles des sistres— 
Towrel. COL. L X 1507 
Carnival Road March—L. > lll MEL. 1192 
Castle Rock—Mitchell Trio. PAR. R3468 
Cat, The—G. Bailey. H.M.V. BIO169 
Cavalleria Rusticana (Mascagni) 
Mama quel vino e generoso— R. Tucker. COL. LX1508 
Cecilia—M. Kjellberg. DEC. LM4545 
Chez Moi—S. Conway. COL. nasser 
Chicago—S. Phillips. H.M.V. BD6114 
Choo Choo Puff—Hunter and Rand. ORI CB1304 
Christmas Chopsticks—M. Carson. H.M.V. BIOI66 
Christmas Chopsticks—G. Lombardo. BRU. 04833 
Christmas Chopsticks—M. Blanc. CAP. CL13645 
Christmas Dinner—T. Ernie. CAP. CL13633 
Christmas Songs—Stafford and CAP. 
Christmas Spell—P. Lee. CAP. CLI 


Christmas Tree—Hunter and Rand. ORI CB1305 
Christmas Tree at Home—G. Lombardo. BRU 04832 
on the Mandolin—Radio Revellers. COL. 


Ciribiribin on the Mandolin—B. Breen. NIX. Nv7780 

Clop Clip Clop—B. Lillie. BRU. 04825 

Close your Eyes—R. Scott. ESQ. 10-185 

Clouds of Darkness—jJ. Watson. COL. DB2977 

Cockeyed Optimist—E. Knight. BRU. 04828 

Cold, Cold Heart-—P. Clark. POL. P1021 

Colonel Bogey—T. Heath. DEC. F9809 

Concerto No. | (Beethoven)—Guida and Vienna Phil. 
DEC. LXT2627* 

Concerto No. 4 (Beethoven)—Backhaus and Vienna Phil. 
DEC. LXT2629* 

Concerto in D (Beethoven)—Haendel and Phil. Orch. 
H.M.V. C4126-31 

Concerto in A, Op. 16 (Grieg)—Gieseking and Phil. COL. 
LX 1503-6 


Consume in D and G (Handel)—Boyd Neel. DEC. 
March (Meyerbeer)—Philharmonia. COL. 


Corrine Corrina—j. Daniels. PAR. R3462 
County Tyrone—D. Murphy. MEL. P203 
Cowboys’ Dream—A. Macleod. BRU. LA8535* 
Crusaders—Tottenham S.A. Band. REG. MF352 


D 
Dance of the Viclins—M. Marrow. M.G.M. 456 
Dancing at the Tower—R. Dixon. COL. FB3624 
Dandelion Dock—B. Cotton. DEC. F9795 
Dans ses bras—C. Kunz. DEC. F9797 
(Saint-Saens)— Radiodiffusion Orch. PAR. 


December Road—E. Welch. DEC. F9808 

Deep Night—R. Anthony. CAP. CL13634 

De'salle—D. Reinhardt. DEC. C16177 

Dip and Dive—A!/ Macleod. BRU. LA8535* 

mei (Stravinsky)—Suisse Romande Orch. DEC. 


Domino—D. Day, COL. DB297! 

Domino—S. Torch. PAR. R3467 

Domino—C, Kunz. DEC. F9797 
Domino—Deridaux = DEC, Ci6179 
Domino—M. Mayo. P. CL13641 

Domino—D. Shore ‘Martin. H.M.V. BI0167 
Donce estas gorazon— 8. Lopez. 
Donkey Boogie—R. Svensson. ESQ. | 

Donkey City —B. King. MEL. 1198 

Don’t blame me—C. Shearing. M.G.M. 447 
Down Yonder—S. Phillips. .M.V. BD6114 
Down Yonder—J. Carr. CAP. CL13626 

Down Yonder—D. Wood. LON. L1127 
Dream Orchestra—O. Grasso. OR! CB1056 
Dream Orchestra—V. Silvester. COL. FB3627 


E 

East of the sun—T. Pollard. ESQ. 10-188 
Easy come, easy go—j. Ritchie. ORI CBIO55 
Echo song—j. Powell. M.G.M. 446 
Ecuador—S. Kenton. CAP. CL13627 
El Abanico—T. Heoth. DEC. F9809 
Elora—T. Burns. MEL. 1195 
Entertainer’s Rag—R. Turner. CAP. CL13640 
Erlkonig (Schubert)—Dieskau. H.M.V. DB21350 
Ernani (Verdi) 

Oh de’verd’ anni miei—?. Silveri. COL. LX1509 
Euryanthe Overture—Vienna Phil. DEC. LXT2633* 


Family Favourites Medley—Pearson Bros. PAR. F2478 
Fantasy—S. Kenton. CAP. C 
Fiddlin’ for fun—S. Torch. PAR. R3467 
First Nowell—M. Lanza. H.M.V. DAI998 
First Nowell—Tottenham S.A. Band. REG. MF354 
Five minutes to midnight—B. Breen. NIX. NY7780 
Flamenco—F. Laine. COL. 082970 
Flat Foot—C. Lawrie. ESQ. 10-190 
Flirtation Walez—F. POL. P1027 
Floral Dance—F. Harvey. H.M.V. B10172 
Flying the coop—C. Jackson. ESO. 10-187 
Flying DEC. F9800 
For you alone—M. Lanza. H.M.V. DAI999 
Four months. three weeks—S. Kenton. CAP. CL13639 
Forza del Destino (Verdi) 
il santo nome di dio ; Sull’ alba il piede all’—Pasero, 
Meletti, Caniglia. PAR. R30040 
Fox and the Vixen—Ukrainian Choir. ORI CA1209 
Frosty the Snowman—Five Smith Bros. PAR. R3463 
Frosty the Snowman—R. Foley. BRU. 04820 
Frosty the Snowman—G. Lombardo. BRU. 04833 
Fun fair—R. Martin. COL. DB2973 
(Mozart Baroque Orch. PAR. 


G 
Gates of Edinburgh—T. Wright. H. MLV. C4139 
Gathering of the Clans—P. Scala.. DEC. F9799 
Get it right—K. Rena. ESO. 8! 
Giddy-op—G. Mitchell. COL. E2869 


Glory of love—W. Herman. M.G 

Gnomenreigen (Liszt})—C. Horsley. -V. C4132 
Goofu . Ellison. LON. 

Gordon for me—?P. Scala. bee F9799 
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Got her off m e~wy? Knights. CAP. CL13625 
Grand Septet, Op. 62 (Kreutzer)—Vienna Octet. 


Grandfather Kringle—G. Bailey. H.M.V. BI0169 
Green Glens of Antrim—Jj. Young. POL. P1024 
Green grass grows all round—S. Robinson. CAP. CL13636 
Grey cuckoo called—Ukrainian Choir. ORI CB1207 
Gut Bucket Blues—L. Armstrong. COL. DB2978 
BRU. 04827 


Gypsy Fiddler—f. Zabach. 

Handi H.M.V. BI0166 
andin’ arou t rson. H.M.V. 

Hangin’ around with you—L. Cross. PAR. R3465 


Hamlet (Shakespeare)—Soliloquies—J. Gielgud. BRU. 


T8015* 
Happy Bird—E. Ros. DEC. F9774 
eather Waltz y—Kerr. 3423 
He'll down the chimney—G. Autry. COL. 
B 


Hello, Patsy Fagan—Four Ramblers. DEC. =— 
Hey, Good jn *—H. Williams. M.G.M. 4 
oly City—Melachrino 
Holy Seether of Pochajio—Ukrainian Choir. ORI CA1I208 
Holy Virgin’s Wanderings—Ukrainian Choir. ORI CAI208 
Honey Lips—J. Loss. H.M.V. BD1278 
Honey Lips—Mitchell Trio. PAR. R3468 
Honey ma’ love—B. Lillie. BRU. 04826 
Hoop diddle-ee-i-—D. Peers. H.M.V. BIOI7! 
Howlin’ at the Moon—H. Williams. M.G.M. 454 


ain’t gonna give nobody—G. Bell. NIX. BY 1106 
I can’ find keyhole—D. Ellison. LON. L1128 

I can’t wait till Quithmas—M. Blanc. CAP. CL13645 

I didn’t know what time—R. Scott. ESQ. 10-185 02 
I dreamed of a Wedding—B. and F. Bryant. M.G.M. 

I get a kick out of you—R. Sharon. MEL. 120! 

| go crazy—Four Knights. CAP. CL13625 
If you go—V. Lynn. DEC. F9803 

If you smile at the sun—D. Peers. H.M.V. BIOI71 1058 
I hope you have a happy birthday—J. Ritchie. ORI cB 

I love the sunshine—Radio Revellers. COL. DB2976 Mv 
I love ae aw you say goodnight—M. Winnick. H.M.V. 


I stole you from somebody else—A. Morgan. LON. L1126 
bo ashe Noble. H.M.V. B10165 

want to be near you—j. Desmond. M.G.M. 450 

want to be near you—Stargazers. DEC. F9800 

will never change— 

wish | had never seen “CAP. CL13624 
won t believe it—Fats Waller. H.M.V. BI0168 

| won’t cry any more—T. Bennett. COL. DB 

da Red likes the boogie—B. Wills. M.G. M. 455 

dylle (Chabrier)—K. Long. DEC. LK4043 

"Il be arcund—G. Shearing. M.G.M. 447 

"il see you after church—J. satiees. CAP. CL13632 

"Il sing to you—J. Young. 1025 

"ll sing to you—B. Scott. DEC. F9805 

walk beside you—J. COL. DB2980 

"‘m always chasing rainbows—W. Schumann. CAP. CL13638 
‘m gonna wash that man—J. Loss. H.M.V. B 

’m in love with you—Martin and Whiting. CAP. CL13646 
i'm saving up for ee Formby. H.M.V. B10179 _ 
Impromptu in A (Schubert)—A. Schnabel. H.M.V. om 

In quiet pastures— Tottenham S.A. Band. REG. MF35 

In the good old summertime —L. Paul. CAP. CL13624 ; 
Intermezzo (Gr Orch. COL. DX180 
the Dance (Weber)—R.O.H. Orch. PAR. 


t takes no time to fall in love—W. Donovan. H.M. v. BI0I8) 
t 's no sin—P. Nichols. H.M.V. 

t’s no sin—BE. Williams. M.G. 

t’s no sin—A. Morgan. LON. L1126 

t 's no sin—A. Prystock. BRU. 048816 

s over—B. Williams. M. 451 

t’s over now—H. Lyttelton. PAR. R3466 

"ve got five dollars—T. Ritter. CAP. CL13643 


jazz Concert—L. Armstrong. "BRU. LA8S534* 
jazz me blues—T. Thieleman. ESQ. 5-049 

jazz me blues—tL. Paul. CAP. CL13635 
jlealousy—F. Laine. COL. DB2970 

lealousy—V. Lynn. DEC. F9803 

Jelly Rolls Laurie. ESQ. 10-190 
Jetzt ist es still—W. Giahe. DEC. C16178 
lingle Bells—L. Kitchener. MEL. er 

lohn Goddard—tL. Beginner. MEL. 1193 

just one more chance—L. Paul. CAP. CL13635 
just one of those things—D. Reinhardt. DEC. C16177 


« 
Kate-chen—F. Chacksfield. POL. P1023 
Keys of Heaven—J. Locke. COL. DB2980 


Great Fun 
Classical Jute Box 
The Continental 
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Kiss to build a dream on—M. Lewis. 443 
Kiss to build a dream on—B. wee CAP. rCL13644 
Koanga (Delius)—R.P.O. COL. LX1502 

Koteletten Waltz—K. Burling. H.M.V. BI0170 


L 
' Lady Windermere’s Fan—B. Lillie. BRU. 04824 


ante passee—Rhythm Kings. MEL. 1189 

inian Choir. CBI207 
on in Bop—T. . Burns. ESQ. 10- 
Life on the ocean wave—P. eden. SPAR. R3470 
Little grey donkey—Brough and Andrews. H.M.V. B10182 
Lonesome and sorry—A. Morgan. LON, L1I129 
Long ago—D. Haymes. BRU. 04815 
Lord is my Shepherd—J. Watson. COL. DX1800 
Loretta— R. Noble. H.M.V. BI0165 
Love me, love me—?P. Nichols. H.M.V. B10185 
Love me—B. Eckstine. M.G.M. 445 
Love of a gypsy—A. Prystock. BRU. 04816 
Lover—P. Botkin. BRU. 04817 
Lover come back to me—T. Pollard. ESQ. 10-188 
Love’s descent—S.A. Band. REG. MF356 
Lullaby for Dena—D. Kaye. BRU. LA8507* 
Lullaby in Rhythm—W. Fryer. DEC. F9802 
Lullaby Land—Hunter and Rand. ORI CB1304 
Lush life—j. Dankworth. ESQ. 5-052 


M 
Ma Mere !'Oye (Ravel)—Suisse Romande Orch. DEC. 
LXT2632* 


Mademoiselle from Armentiers—P. Cardew. PAR. R3470 
Boogie—H. Brooks. LON. 
Make believe—B. de Franco. M.G.M 
Mambo Macoco—Orquesta Tropical. “ESO. 5-051 
Mamboles—Barreto Bros. MEL. 1199 
Manon (Massenet) 
O moment sweet—W. Midgley. H.M.V. DB21358 
Margie—S. Bechet. ESQ. 10-189 
Me and my tune—V. Wall. POL. P1028 
Meanderin’—D. Martin. CAP. CL13646 
Medley No. DIOS—C. Kunz. DEC. F9798 
Meistersinger (Wagner) 
Complete—Bayreuth Festival. COL. LX1465-98 
Mer, le (Debussy) —Suisse Romande Orch. DEC. LXT2632* 
Miami Beach Mambo—Orquesta Tropical. ESQ. 5-051 
Middling, thank you—T. Wright. H.M.V. C4140 
Midsummer Vigil (Alfven)—Cincinnati Orch. DEC. 
LXT2630* 


Mine all mine—D. Wood. LON. L1127 

Misfortune, what do you want—B. Bell. MEL. 1199 
Moe Zart’s Turkey Trot—R. Ingle. CAP. CL13628 
™ lly Malone— M. Mayo. CAP. CL13641 

Moment | saw you—Johnson and Stafford. COL. DB2982 
Montagnes d'Italie—A. Bernard. NIX. BY1555 
Moonglow—W. Schumann. CAP. CL13638 

Mother Goose—G. Lombardo. BRU. 04819 

Mouse and the house—Hunter and Rand. ORI CB1305 
Mr. and Mississippi—J. Dankworth. ESQ. 5-052 

My boy—T. Johnson. COL. DB2979 

My first and last love—B. a BRU. 04830 

My inspiration—M. Marrow. M.G.M. 456 

My Joys (Chopin)—C. Horsley. H.M.V. C4132 

My love and devotion—J. Young. POL. P1025 

My love and devotion—L. Cross. PAR. R3465 

My love and devoticn—B. Scott. DEC. F9805 

My meadows—Ukrainian Choir. ORI CAI209 

My own bit of land—B. Crosby. BRU. 04821 

My song, my love—M. Lanza. H.M.V. DAI999 
Musette— K. Burling. H.M.V. BI0170 


N 

Nalen Boogie—T. Thieleman. ESQ. 5-049 
Nice goings on—B. Miles. H.M.V. C4138 
Nine twenty special—R. Svensson. ESQ. 10-184 
No man is an island—L. Robinson. POL. P1026 
Nothing breaks the heart—W. Donovan. H.M.V. BI0I8! 
Norma (Bellini) 

Ah ! bello a me ritorno—M. Callas. PAR. R30041 


2h ! for a night in the Ballroom—B. Lillie. BRU. 04824 
Oh ! look at me now—T. Dorsey. 04831 

soft shoe—D. Shore. H.M.V. B10167 

On the beach at Waikiki—M. Bianchi. ESQ. 5-048 
Once—V. Silvester. COL. FB3626 

Once—L. Ferguson. PAR. R3464 

Once—B. Eck.tine. M.G.M. 445 

Once—R. CoF. DEC. F9806 

Once —B. Kenny. BRU. 04830 

Once—B. Eberly. CAP. CL13644 

Once—T. Johnson. COL. DB2979 

Once—J. Loss. H.M.V. BD6117 

Once—E. Hockridge. H.M.V. BIOI7S 

One of the old school—B. Miles. H.M.V. BI0184 
Ordinary people—G. Formby. H.M.V. B10180 
Overweight blues—B. and F. Bryant. M.G.M. 452 


P 

Pancho’s Montuno—Orquesta Tropical. ESQ. 5-050 

Paris—j. Powell. M.G.M. 446 

Pass the basket—W. Herman. M.G.M. 453 

Paul Jones—S. Thompson. PAR. E11492 

Pedro’s pretty sister—E. Ros. DEC. F9774 

Penthouse in Paris—O. Grasso. ORI CBI056 

Petal from a faded rose—N. Kaye. CAP. CL13642 

Petite Symphonie Concertante (Martin)—Suisse Romande 
Orch. DEC. LXT2631* 

Phantom pianist—H. Menzies. POL. PI0OI9 

P re (Massenet) 
.Overture—Opera Comique, Paris. DEC. LXT2625* 
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Piano Mediey—C. Kunz. DEC. F98I1 
Piano in Dance Tempo—!. Stewart. DEC. F2479 


Piccadilly Piper—H. Menzies. POL. PIOI9 

Pina Colado—T. Burns. MEL. I1 +o 

Place in the sun—R. Inglez. PAR. R 

Pleasure Cruise—G. Formby. i. M. v. BI0179 

Pool—R. Ingle. CAP. CL13628 

Poppy the Puppy—G. Autry. COL. F 

Prelude to a memory—F. Chackefield. P1027 

Pride of Tipperary—Ffour Ramblers. DEC. F9801 

Princess Jaune (Saint-Saens)—Opera Comique Orch. 
DEC. LXT2625* 


Puritani (Bellini) 
Ah ! per sempre—P. Silveri. COL. LX1509 


Quartet No. 3 (Hindemith)—Hollywood Str. Qt. CAP. 
CTL7016* 
Quartet No. 2 (Prokofiev)—Hollywood Str. Qt. CAP. 
CTL7016* 
Quiereme de una Vez—Barreto Bros. MEL. 1199 


R 

Ransomed—S.A. Band. REG. MF355 
Rendezvous with the blues—H. Brooks. LON. L796 
Ring fell under the sofa—B. Cotton. DEC 5 
Rock all the babies to sleep—T. Ritter. CAP. CL13643 
Rock Island Rag—R. Turner. CAP. CL13640 
Rocky’s Rag—j. Carr. CAP. CL13626 
Romeo and Juliet (Tchaikovsky) 

Fantasy Overture—Philharmonia Orch. H.M.V. 

DB21373-5 

Romeo and Juliet (Shakespeare) 

Excerpts. BRU. LATS801I5* 
Rootin’ tootin’—T. Ernie. CAP. CL13633 
Roi D’ys (Lalo) 

Overture—Opera Comique, Paris. DEC. LT8015 
Rudolph the red nosed reindeer—R. Foley. BRU. 04820 
= red nosed reindeer—G. Lombardo. BRU. 


Rugged but right—P. Harris. H.M.V. BI0164 
Running away to land—G. Formby. H.M.V. BI0180 
Running off the rails—F. Zabach. BRU. 04827 

Rustle of Spring (Sinding)—Gieseking. COL. LX 1506 


Salutation Stomp—Christie Bros. MEL. 1196 
Sam’s say—T. Whittle. MEL. 1197 
Sans l’eau—Rhythm Kings. MEL. 1189 
Santa Cruz—V. Silvester. COL. DB2974 
Sax appeal—C. Jackson. ESQ. 10-187 
Say it again—M. Kjellberg. DEC. LM4545* 
Say Si Si ’’—E. Ros. DEC. F9810 
Scottish Country Dances—J. Shand. PAR. F342! 
Scottish Country Dances—W. Starr. PAR. F3422 
Sensation Rag—F. Randall. PAR. R3469 
Serenata Celeste—J. Baker. NIX. BY1034 
Sigurd Jorsalfar (Grieg)—Cincinnati DEC. LXT2630* 
Silent night—M. Lanza. H.M.V. DA 
Sing a song of Christmas—J. ang DEC. F9794 
Skaters’ Waltz—H. Davidson. COL. DX1799 
Skylark—R. Sharon. MEL. 1201 
Sleigh ride for two—F. P1023 
Smarty—Fats Waller. H.M.V. B 
Smugglers’ Inn—F. Cordell. H. MY. 
So deep my love—B. Breen. NIX. aie 
Sol tropical—F. Cavez. NIX: NY71I5 
Some enchanted evening—C. Nai ll BRU. 04822 
Some girl something—The Lion. MEL. 1193 
Somos diferentes—F. Cavez. NIX. NY7155 
Sonata No. | (Bach)—O. Renardy. DEC. LM4542* 
Sonata No. 29 (Beethoven)—F. Gulda. DEC. LXT2624* 
Sonata in E (Beethoven)—A. Schnabel. H.M.V. DB9698-9 
Sonata No. 4 (Handel)—de Vito. H.M.V. DB9696-7 
Sonata in B (Liszt)—N. Magaloff. DEC. LX3062* 
Sonata in A, L.483 (Scarlatti)—Horowitz. H.M.V. DB21359 
Sonata in A, L.239 (Scarlatti)—Horowitz. H.M.V. DB21359 
Sonata in B (Schubert)—A. Schnabel. H.M.V. DB21353-7 
Sonatine for piano (Ravel)—K. Long. DEC. LK4043* 
Song at Midnight—P. Lee. CAP. CL13631 
Song of the Mermaid—P. Clark. POL. P1022 
Song is ended—M. Kjellberg. DEC. LM4545* 
South Pacific : Finale—Martin and Evans. COL. DB2963 
South Pacific : Selection. BRU. LA8533* 

Selection. CAP. LC6540* 
Square Dances—A. Macleod. BRU. LA8535* 
Standing beneath the clock—P. Scala. DEC. F9807 
Stealin’ the blues—Dutch Swing Clg. DEC. Ci6181 
Stille nacht—Tottenham S.A. Band. REG. MF354 
Strange Mood—Orquesta Tropical. ESQ. 5-050 
Streetcar Named Desire (Selection). CAP. LC6542* 


aes (Arensky) : Waltz—Sellick and Smith. COL. 
Swan Lake (Tchaikovsky)—French National Orch. CAP. 
CTL7015* 


Swanee Swing—S. Holmes. LON. L788 

Sweetheart of yesterday—Smith Bros. PAR. R3463 
Sweetheart of yesterday—R. Goff. DEC. F9806 
Sweetheart of yesterday—G. Lombardo. BRU. 04829 
Sweetie Charlie—B. King. MEL. 1198 

Symphony No. 94 (Haydn)—R.P.O. COL. LX1499-1501 


T 
Tabu—M., Baptiste. MEL. 1194 
Take it easy—M. Wall. POL. P1028 
’Tater Pie—B. Wills. M.G.M. 455 
Tell me truly—P. Clark. POL. P1022 
Thais (Massenet) 
Ah! Je suis seule ; Dis-moi que je _ belle ; Ah! 


Tais-toi—J. Hammond. H.M.V. DA1997 
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That old feeling—R. Svensson. ESQ. | 

That’s how a love song is born—?P. —" POL. P1021! 
Theekit hoose—T. Wright. H.M.V. = 

There she goes—R. Lewis. M.G.M 

There’s a small hotel—Johnson and Stafford. COL. DB2982 
room at our house—G. Mitchell. COL. 


Tia kame Lyttelton. PAR. R3466 
Tiger Boogie—R. Svensson. ats 10-186 
Tiger Rag—G. Bell. NIX. BY1106 
Time alone will tell—J. Loss. H.M.V. BD1278 
Time alone will tell—Deridaux and Terwagne. DEC. C16179 
Tinker Tailor—B. Breen. NIX. NY7781 
Tombeau de Couperin age Long. DEC. LK4043* 
Tomorrow—F. Harvey. H.M.V. BIO172 
Toro, El—V. Silvester. COL. DB2974 
Tonight you belong to me—T. a BRU. 04818 
Traumerei (Schumann)—Boston Prom. Orch. H.M.V. C4137 
Traviata (Verdi) 

Complete—N.B.C. recording. H.M.V. DB9683-95 
Tristan and Isolde (Wagner) 

Thatest du’s wirkich ; Tod dem alles—E. Schwarz- 

kopf and L. Weber. COL. LX8892-3 

Truth about Tristan—B. Miles. H.M.V. C4138 


U 
Uncle Mac’s Nursery Rhymes. H.M.V. BD1280-1 
Undecided—R. Anthony. CAP. CL13634 
Unforgettable—L. Robinson. POL. P1026 
Unforgettable—King Cole. CAP. CL13637 


Vv 
Valse Seduction—A. Bernard. NIX. BY1555 
Vienna Blood—Rawicz and Landauer. COL. DB2975 


w 
Wabash Blues—S. Holmes. LON. L788 
Waltz Mediey—W. Starr. PAR. F3422 
Wang wang Blues—J. Daniels. PAR. R3462 
Water Mill—B. Breen. NIX. NY778I 
Way Down South, No. 2—Minstrel Show. COL. DX1798 
Weary Blues—K. Rena. ESQ. 10-181 
Wedding of the painted doll—N. Paramor. COL. DB298! 
Where the blues were born—P. Harris. H.M.V. B10164 
Where the sweetheart roses grow—P. Scala. DEC. F9807 
Where’s your house—R. Lewis. M.G.M. 448 
While you danced—R. Flanagan. H.M. V. BIOI74 
While you danced—YV. Lynn. DEC. F9804 
While we love—M. Winnick. H.M.V. BD6115 
Whistling Gypsy—R. Martin. COL. DB2973 
White Christmas—j. Stafford. CAP. CL13632 
White Wedding—B. Breen. NIX. NY7779 
Who a Emma—H. Keel. M.G.M. 444 
Why do I love you—B. de Franco. M.G.M. 44 
whistling Giraffe—Brough and H.M.V. 


Wind round my heart—B. Lillie, BRU. 04826 

Winky dink—R. Flanagan. H.M.V. B10174 

With all my heart and soul—S.§jConway. [COL. DB2967 
With all my heart and soul—V. Silvester.; COL. FB3626 
With all my heart and soul—L. Ferguson. PAR. R3464 

With all my heart and soul—H. Dawson. DEC. F9796 
With all my heart and soul—R. Anthony. CAP. —— 
With all my heart and soul—T. Dorsey. BRU. 04831 

With this ring | thee wed—H. Dawson. DEC. F9796 
With this ring | thee wed—Crosby and Mullin. BRU. 0482! 
Wolverine Blues—Roll Morton. H.M.V. BI0173 
Wolverine Blues—B. Dodds Trio. ESO. 10-182 
Wonderful Guy—J. Loss. H.M.V. BD6116 

Wonderful Guy—C. Cavallaro. BRU. 04822 

Wonderful Guy—E. Knight. BRU. 04828 

World is waiting for the sunrise—P. Botkin. BRU. 04817 
Won't you come home—F. Randall. PAR. R3469 

Wrap up your troubles—S. Bechet. ESQ. 10-189 


Y 
Yes ! I’m in the barrel—L. Armstrong. COL. DB2978 
Yodelling goldfish—B. Lillie. BRU. 04825 

You blew out the flame—T. Hayes. BRU. 04818 

You blew out the flame—R. Anthony. CAP. CL13630 
You can’t tell a lie—A. Morgan. LON. L1129 

Young Folk—H. Keel. M.G.M. 444 

You're getting to be a habit—D. Day. COL. DB297! 


Z 
Zip Goes a Million—Vocal Gems. H.M.V. B10179-81 


BOOK REVIEW 


THE CONFESSIONS OF ETHEL WATERS 

After starting her artistic career as a blues 
singer and shimmy-dancer, Ethel Waters, 
eventually overcame the drawbacks of her 
upbringing and the obstacles‘ confronting a 
member of the coloured race, to become one 
of the highest paid and greatest celebrities 
of the American theatre and films. 

Maybe in this autobiography she over- 
parades the religious fervour that came to her 
after her conversion to Catholicism. Maybe she 
overstresses the colour problem in her desire to 
prove her contempt for and defiance of it. 
Maybe, too, the love of playing to the gallery 
in which American show folk so often indulge 
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Is your amplifier good enough for use 


by the B.B.C. and many Commonwealth and 
foreign broadcasting Corporations in Monitor 
systems and as a driver amplifier in the speech 
modulator chain of broadcast transmitters ? 


by famous record manufacturers for disc recording ? 


Professional audio engineers have chosen the 
TL/12 amplifier for the above applications to help 
bring to you the music on which you rely for your 
pleasure. 


This is a unique distinction for an amplifier 
available to the general public. 


Used with the RC/PA/U pre-amplifier and the best available complementary equipment the TL/12 power amplifier gives to 
the music-lover a quality of reproduction unsurpassed by any equipment at any price. 
These amplifiers are built to a tropical specification and they are distributed throughout the world. During 1951 to date orders 


totalling over 2,000 have been received from the U.S.A. for RC/PA/U and TL/12 amplifiers for high quality radio/gramophone 
reproducers for the home. 


This illustration shows the RC/PA/U pre-amplifier mounted 
in a console cabinet designed for armchair operation. 
The TL/12 amplifier is mounted in the base of the cabinet. 
The Leak Dynamic pick-up" and Leak radio unit are also 
incorporated. This console was presented to Harold 
Rawlinson, Esq., conductor_of the Insurance Orchestral 
Society, on the occasion of the Society’s Silver Jubilee. 


RC/PA/U — POINT ONE” TL/12 
REMOTE CONTROL TRIPLE LOOP FEEDBACK 
PRE-AMPLIFIER 12 WATT AMPLIFIER 
PRICE 9 GUINEAS PRICE 27 GUINEAS 
Craftsmanship is apparent on inspection. Performance is 
certified by the N.P.L. 


A 28-page illustrated booklet describing these amplifiers and‘containing much 
information of interest to music-lovers seeking the highest standard of 
reproduction is available free on request. 


H. J. LEAK & CO. LTD. (Established 1934) 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Phone: SHEpherds Bush 1173 Telegrams : Sinusoidal, Ealux, London Foreign : Sinusoidal, Londen 
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high fidelity MICROPHONES 
FOR PUBLIC ADDRESS: RECORDING : AMATEUR RADIO 


TYPE MIC 22: 


This model incorporates the famous Acos 
‘* Filtercel ’’ insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
tive mountings are available for the MIC 22 
head : 


MIC 22-2 is supplied as a complete unit incorporating 
an attractive desk stand with cable side entry. 

MIC 22-1 is for fitting to any British or American 
type standard floor stand and can also be used as a 
hand microphone. 


PRICE £6.6.0 (Either Model) 


TN 


TYPE MIC 16: 


Incorporates the Acos Floating Crystal 
Sound Cell giving a response substantially 
flat from 30-10,000 c.p.s. Performance is 
unaffected by vibration or shock and low 
frequency wind noises. As in the case of 
the MIC 22, two alternative mountings for 
the MIC 16 head are available : 


MIC 16-2 is a complete desk stand unit with side 
cable entry. 


MIC 16-1 is ready for fixing to either British or 
American type floor stands by means of a knurled 


ring. 
PRICE £12.12.0 (Either Model) 


COSMOCORD LIMITED 


P.S.—As you probably know, we make good pick-ups, too, in large numbers. But even larger numbers of people want them. Although, therefore, we 
expect to be producing still more and still better pick-ups soon, just now we don’t advertise pick-ups at all. 
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on the grounds of outspokenness (remeniber the 
life-story of Mezz Mezzrow, Really the Blues?) 
has caused her to overpoint the more lurid side 
of her life. 

But even so, there is a ring of sincerity about 
her story that even Miss Waters’s unavailing 
attempts to conceal its, I suggest intentional, 
sensationalism does not hide ; and she tells it 
with a mixture of artlessness, emotional under- 
standing and flair for description that makes it 
at once light and absorbing reading as well as 
a revealing documentary. 

No wonder the book won the Tamiment 
Institute 1951 Award for the best biography of 
the year written by an American. R.G. 

“‘ His Eye Is On The Sparrow”? W. H. Allen & Co., 
Ltd., 43, Essex Street, Strand, London, W.C.2. 12s. 6d. 
Books Received 

A selection of Translated Schumann Songs by 
Fox Stangways and Steuart Wilson (O.U.P., 
gs. 6d.). Hugo Wolf, by Frank Walker (J.M. 
Dent, 36s.). 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 

Delius Recordings 


Supporting Mr. Gilhespy’s letter in the 
November issue (it is good to find Delius 
“‘ fans’? everywhere !), we want all the works 
mentioned as having been recorded in America, 
and also Mass of Life, Cynara, Florida, Hiawatha, 
Violin and Piano Sonatas, more of Koanga and 
a selection of Songs (sung by first-rate singers). 

I heard some time ago that A Village Romeo 
and Juliet had not sold well. This is a great 
pity, for it is a lovely work and a great record- 
ing. H.M.V. are much to blame on account 
of their lack of consistent advertising. It may 
be also that too many disc lovers give over- 
attention to adverse or lukewarm criticisms. 
Mr. Sackville-West offended greatly here. He 
should be glad that this lovable work was 
recorded at all. A tremendous undertaking. 

I trust that no one will take him seriously 
over North Country Sketches. ‘* Not very interest- 
ing,” indeed! Perhaps not, to the non-Delian, 
as Mr. West has all along proved himself to be. 
His Notes in his Record Guide are also extremely 
misleading. Delius was the only great British 
composer of his time, so let us remember that 
and be glad that we have just one composer 
who founded and exploited his own idiom and 
so gave us a new and deeply poetic view of the 
musical art. And Delius is as fresh to-day as he 
was from thirty to fifty years ago. Of how 
many can this be truly claimed ? Critics must 
and should give their candid opinions. But 
they are personal views, and one man’s music is 
another’s anathema. 

Ryde, I.W. H. HopckKIns. 


“Turandot ”’ 


Desmond Shaw Taylor’s programme of 


records, featuring Giovanni Martinelle, included 
part of a transcription of a performance of 
“Turandot” recorded pre-war at Covent 
Garden, in which Eva Turner (in her greatest 
role) played the name part. In the past we 
have been told that, she had not recorded 
‘* Turandot ”’ in its entirety, what a joy to us 
all if this recording could be issued, perhaps 
special list, and who would grumble if the 
surface or the recording were not up to present- 
day standards? To this recording 


possess 
would be valued by a great number of collectors 
I feel sure. 


The GRAMOPHONE 


As one who was too young before the war to 
appreciate the great singers, let’s give our 
grateful thanks to H.M.V. for the Archive 
Series, for we can now possess records of the 
past’s great artists, at a price we can afford. 

Herts. C. WHITE. 


Archive Series ? 


While we must be very grateful to H.M.V. 
for making a re-issue of records available of 
some of the Great Artists and Singers of the 
Past, it is with great amazement, that I find the 
name of Elena Gerhardt missing from the list. 
The inclusion of, for example, some Loewe 
Ballads (which I personally enjoy) and Eliza- 
beth Schumann (some of whose records are 
still available) and none of the Greatest Artist 
of all the Lieder Singers—especially in Wolf 
and Strauss—is very regrettable. May I beg 
the Gramophone Company to give us a few of 
the gems from Madame Gerhardt’s repertoire 
soon? 


London, S.W.5. | LAWRENCE EDWARDS. 


Die Meistersinger on LP 


The Bayreuth performance of ‘* Die Meister- 
singer ’’ is to be issued here on 68 sides. I have 
just seen an announcement in the French 
journal Disques that French Columbia will 
bring out the complete work on six long- 
playing discs. This is the only sensible way 
of dealing with a recording of a public per- 
formance. What have the French done to 
deserve such preferential treatment ? 

Keighley, Yorks. Cepric Norton. 


Schubert’s E Flat Trio, Op. 100 


The grandfather of current recordings, the 
Schubert B flat Trio, Op. 99 played by the 
Casals group, is at last to be deleted after an 
amazing run of 26 years. The continued 
success of this recording has always made me 
wonder why its charming companion, the E 
flat Trio, Op. 100, has never, as far as I can 
see, been put on discs. 

The latter work has all the grace and felicity 
of the former and is more thoughtful and 
original in design. The main theme of the 
slow movement, which reappears in the last, 
can surely be classed with the finest of Schubert’s 
haunting melodies. After hearing several 
performances of Op. 100 on the wireless I am 
convinced, and all Schubert lovers will agree, 
that it has an important place among the 
serious omissions in the record catalogue. 

Bath. D. E. CARTWRIGHT. 


Beethoven Quartets. 


Decca have made a fine start in the re- 
recording of the Last Quartets of Beethoven, 
with the release of the A minor on LP; pre- 
sumably the remaining four will follow in time. 

May I, therefore, draw attention to the 
claim of the “Grosse Fugue”’ to be played as 
the finale of the B flat major Quartet ? 

The reason for this being the sense of unity 
brought to the quartet as a whole. 

The usual objections to the Fugue seem to be 
considerably out-dated and, in any case, it 
must be judged (and played) as the finale to 
Op. 130. 

A sympathetic recording of Op. 130 in the 
original form on LP, would be most interesting, 
and might encourage quartets to play the work 
in this way, if only occasionally. 

Nottingham. M. R. W. JOHNSON. 


Waller Society | 


Perhaps some readers would be interested to 
learn that a Thomas “ Fats’? Waller Society 
has been formed. I feel sure that many people 
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have some of the older Waller discs which have 
long lain idle and about whose existence they 
have forgotten. I implore readers to try to 
dig up any old Waller records they think they 
may have, and, if the results are positive, to 
let us know. 

44 Wellington Court, 


London, N.W.8. M. R. FRANKEL. 


FEDERATION AND SOCIETY NOTES 


Information and Advice concerning the 
establishment of new Gramophone Societies 
will gladly be given by Mr. J. R. Shaw, Hon. 
Sec., National Federation of Gramophone 
Societies, 42 Egerton Gardens, S.W.3. A six- 
penny postal order will bring a circular of 
suggestions and other helpful literature. 
Notices for inclusion in the February 
GRAMOPHONE should be sent to Mr. G. H. 
Parfitt, 31 Lynwood Grove, Orpington, Kent, 
by roth January, 1952. 
Bushey and Watford Gramophone Society. 
Recitals most Tuesdays, 7.15 p.m. at Bushey 
Public Library. Visitors welcome. Jan. 8th, 
LP recording of Verdi’s “‘ Falstaff.’’ Complete 
programmes from Hon. Sec., Mrs. O. Luck- 
hurst, 4 The Parade, Carpenders Park, Watford. 
The Dollis Hill Gramophone Society. 
Meetings are held at 7.30 p.m. on alternate 
Thursdays at 51 Kendal Road, N.W.10 (near 
Dollis Hill tube station). The surroundings 
are informal and the programmes varied. New 
members are welcome, further information 
from the Hon. Sec., Mr. D. H. Wheeler, 137 
Valley Drive, N.W.9. 
Dulwich and Forest Hill Gramophone 
Society. Meetings are held at All Saints 
Church Hall, Trewsbury Road, Sydenham on 
alternate Fridays. Full particulars and current 
syllabus from Hon. Sec., Mr. S. O. Miebs, 
87 Broadfield Road, Catford, S.E.6. 
Great Yarmouth Recorded Music Circle. 
Recitals at St. Mark’s Mission, Nettle Hill, 
Nelson Road North, on Monday evenings at 
fortnightly intervals. Hon. Sec., Miss A. E. 
Fuller, 3 Norfords Walk, St. Nicholas Road, 
Great Yarmouth. 

ham Gramophone Society. Meets 
fortnightly on Fridays in Gillingham Public 
Library at 7.15 p.m. Hon. Sec., R. Brown, 
A.L.A., Public Library, Gillingham, Kent. 
Middlesbrough and District Gramophone 
Society. Third Season. Meetings held every 
Friday evening in “‘ The Gables,’’ Grove Hill. 
Particulars from Hon. Sec., 6 Kensington Road, 
Middlesbrough. 
Paisley Gramophone Society. Ninth 
Season. Meets alternate Sundays until March 
goth, 1952 in Paisley Bridge Club, 20 High 
Street, Paisley at 7 p.m. Visitors and new 
members welcome. Particulars and current 
syllabus from Hon. Sec., Dr. J. A. Gibson, 
39 Strathmore Avenue, Ralston, Paisley. 
(Tel.: Halfway 2610.) 
Perry Barr Music Circle. Mects alternate 
Thursdays. Newly constituted. Fine equip- 
ment. Serious music lovers welcomed. Details 
from Sec., H. Brooks, 1 Westminster Road, 
Birmingham, 20. 
Pinner Green Social Club Gramophone 
Circle. Mects fortnightly at Greenwood Hall, 
Rickmansworth Road, Pinner, on Thursdays. 
Visitors welcome, particularly keen gramophone 


A ** Fats’’ Waller Classic 
My very good friend the milkman 
Shortnin’ Bread 

HMV BD 1218 


. 
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enthusiasts. Details from Hon. Sec., G. E. 
Palmer, 106 Streatfield Road, Kenton, Harrow, 
Middx. (Tel.: WORdsworth 4527.) 

Plymouth - Swarthmore Settlement 
Recorded Music Society (formerly Gramo- 
phone Listening Group). Third Season: 
‘Twenty programmes devised and presented by 
Anthony Leathlean on most Tuesday evenings. 
Many works of exceptional interest during the 
season. Prospectus free from The Warden, 


Swarthmore’ Settlement, Mutley Plain, 
Plymouth. (Tel.: Plymouth 5268.) 
Sheffield Recorded Music Club. Mects 


every Wednesday evening from Jan. gth, 1952 
at 7.15 p.m. in the Church House, St. James’ 
Street, Sheffield. Visitors and new members 
welcome. Details from Hon. Sec., Miss M. F. 
Blaskey, Lathkill, Dalewood Road, Sheffield 8. 
(Tel.: Sheffield 73630.) 

Southampton and District Gramophone 
Society. Recitals at the Royal Hotel on 
alternate Fridays at 7.30 p.m. New members 
invited, visitors welcome. Hon. Sec., C. 
Brown, 33 Sir George’s Road, Southampton. 
Southgate and District Recorded Music 
Society. Meets fortnightly at The Crown 
Hotel, Chase Side, Southgate. Wednesdays 
at 7.30 p.m. Next meeting Dec. 12th. Twin 
turntables. Details and Programmes (6d.) 
from Hon. Sec., Norman Read, 21 Norman 
Way, Southgate, N.14. (Tel.: PALmers Green 


5297-) 

South-East London and North-West Kent 
Region of Gramophone Societies. First 
Musical evening Dec. 15th at Dartford. Next 
business meeting Feb. 2nd, 1952. All affiliated 
societies in the area welcomed. Further 
details of the region and its activities from 
A. F. Boyd, 59 Congreve Road, Eltham, S.E.9. 
South Norwood and District Recorded 
Music Society. New members welcome. 
Meets fortnightly, Fridays, 192 Selhurst Road, 
8 p.m. Dec. 21st, Mr. J. K. R. Whittle (E.M.I.). 
Hon. Sec., F. L. Thorpe, 22 Howden Road, 
S.E.25. (Tel.: LIV. 3249.) 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra Ils. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘** Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Gramophone,’ 49 Ebrington Road, Kenton, 
Middlesex. The Proprietors retain the right to refuse 
or withdraw ‘‘ copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 


contract. 
FOR SALE 


A FEW AMERICAN 78s.—Albeniz-Iberia 
Berg Lyric Suite; Menotti-‘‘ Medium,’’ 
Milhaud Quartet No. 14; Kipnis Russian Songs; Bidu 
Sayao and Traubel Operatic Albums; Hulda Lashanka 
and Lehmann Lieder Recitals; Schumann “ Liederkreis ”’ 
(complete) .—Box No. 5632. 

A NICE SELECTION 50 RECORDS; £5.—Box No. 5619. 

ACOS GPr20 PICK-UP.—LP and SP heads, perfect, 
65s.—Allen, 37 Preston Ave., Highams PkK., London, E.4. 

ACOUSTIC GRAMOPHONE (E.M.G. XA), oak, with 
commodious cabinet, accessories, fine condition, £18.— 
28 Orchard Drive. Woking. 

ACOUSTICAL QA/12 AMPLIFIER with compensator, 
£19 10s.; cabinet extra. Decca auto-player type C 
head in case, £15: Goodmans 12-in. 15 ohm speaker in 
walnut cabinet, £10; Vitavox 12-in. speaker, £3; only 
speakers separate.—Wellington, 42 Lower Boston Road, 
Hanwell, Middlesex. 

ADAM TO WLADIGEROFF.—2,000 Deletions including 
Berlioz, Faust. Harold, Bruckner Mass, Holbrooke 
Quintet, Khataturian Fiano, Violin Concertos, Nevsky, 
Kije, Falstaff, Otello. Parsifal, Siegfried. Send require- 
ments 14 Cen‘ston Road, Bromley, Kent. 

AIDA (Gigli). £5; Beethoven Mass (Polydor) 
Mahler 4th (Walter), 35s.: Walkiire (Janssen), 
Parsifal (Furtwangler). DB3445/7, 25s.—-Box No. 5631 


AL £5 


(Arrau): 
** Telephone 


£4; 
£3; 


ALL FIBRED.—St. Matthew Passion (Decca), 
Beethoven Society. Volume 13, £2.—Box No. 5522. 

“AMERICAN LPs at very low prices; guaranteed per- 
fect.—Box No. 5636. 

AMPLIFIER, High-Gain, 15 W., P/P, hand built 1951, 
nearest £21; seen London.—Box No. 5507. 


The GRAMOPHONE 


AMPLIFIER-LEAK TL12/RC/PA, adapted LP, perfect, 
£27; storage cabinet, metal, 250 records, £4 10s.; buyer 
collects. Woodford Green, Essex.—Box No. 5603. 

AMPLIFIER, Charles ‘‘ K51’’ Decca corner speaker, 
both unused. £26 the two.—Box No. 5600. 

AUTO CHANGER, PICK-UP, Garrard mixed No. “RC70, 
perfect, £12 or near; also autos, Beethoven 4th (new), 
Schnabel; Schubert A Major Sonata; Walkiire Act III; 
Rodzinski, Straights deletions, mint condition; Berlioz, 
Tchaikovsky. Mozart, etc.; accept reasonable offer lot.— 
Box No. 5607. 

AUTOMATIC RECORD CHANGER (Garrard), perfect, 
with Connoisseur lightweight pick-up, £5; ‘‘ Charles ”’ 
pre-amplifier, £2 10s.: four vols. Sibelius Society, new 
condition (leaf albums), £2 2s. each: 20 pocket albums, 
ls. each.—Sternberg, Home Lodge, Rainham, Essex. 

AUTOS, fibred. Concertos, Chopin No. 2, Liszt No. 2 
(Malcuzynski) : Heldenleben (Beecham), 5s. 6d. each 
record. —Bennett, 28 Barrow Grove, Sittingbourne, Kent. 

BARKER 148A SPEAKER, perfect, in corner cabinet, 


£15; see N.E. London suburb.—Box No. 5604. 


BARKER MODEL 148 LOUDSPEAKER in bass reflex 
cabinet, plain wood exterior, little used, £11. Owner 
now living in caravan.—Rhodes, M.C.A., S.D.T., M.P., 
Barnsford, Renfrew. 

BEAU DECCA TV and RADIO with auto changer in 
separate chairside cabinet record 
condition. London frequency TV. Owne in 
Midland area. Cost £230, will accept 2130. = 6 
South Parade, Oxford. 

BEAUTIFULLY MADE MAHOGANY CABINET and 
Pye all-wave radio; fine reproduction radio and records; 
£15.—Box No. 5618 


BECHSTEIN BOUDOIR GRAND PIANO, C model 1910, 


beautiful instrument, excellent condition, square legs. 
£250. Seen Worthing.—Box 5439. 

BEETHOVEN QUARTET 132 (Busch). 33s.; ee 
Miillerin (Hiisch), 50s.; Janacek Sinfonietta, ’ 12s.; all 


perfect.—Box No. 5486. 

BERRY PUSH-PULL AMPLIFIER, £12: 
motor, £3; both excellent condition.—Phone 
Richards, Hillside 8251. 

BRIERLEY MICROARMATURE PICK-UP, LP, trans- 
former, perfect, offers?—Veater, Leedstown, Hayle, 
Cornwall. 

CELEBITY VOCALS, orchestrals, chamber music dele- 
tions, cheap to clear.—Ives, 28: Cedar Road, Thorpe, 
Norwich. 

CELEBRITY VOCAL RECORDS, 
rarities; reasonable prices.—Box No. 

CETRA-SORIA LPs.—Campanello (Donizetti), 55s.; 
Cenerentola (Rossini), £5 5s.; also Pasero, Nabucco Luisa 
Miller arias, 25s.; Pinza-Stevens, Gioconda-Mignon, duets, 
25s.; Ernani (6) abridged, 20s.—Box No. 5528. 

CHANCERY LP ADAPTOR and Decca pick-up, —_—_ 
new condition, £5 (including po postage).—Box No. 5508 

~ CHANCERY LP oe DR, without pick-up, and Starr 
LP sapphire, 50s.—Box No. 

CLASSICAL COLLECTION comprising 155 158 12-in. discs, 
excellent condition, many popular works, £40; 
concertos and symphonies from 4s. per disc.— ‘SPE 570 

CLASSICAL, LIGHT, including German; music Fall 
musical plays. "Box o. 5679 

COLLARO UNIVERSAL PLUG- IN PICK-UP HEAD 
as new, offers above £2.—Write J. Dean, 10 Lindsay 
Road. Livervool 4. 

COLLECTION of Fonotipias, 
condition, Rane titles, 
No. 5516 


COLLECTION of over 200 —— used records, 
perfect condition, including many certos, symphonies, 
orchestral music, etc., only £45.— o“smith, 54 Queen’s 
Walk. Cleveleys, Blackpool. 

COLLECTION, complete operas in albums, deleted 
vocals, Chaliapin, Galli-Curci, etc. Symphonies, Lener 
Quartet. etc.—29 Sherwoods Road. Watford. Phone 5717. 

COLLECTOR HAS 300 FIBRE PLAYED STANDARD 
numerous catalogues, mophone ”’ 
and ‘* American Music 1934-49: Wilkins & Wright 
PU.—Box No. 5512. 

COLLECTOR re-starting with LP wishes to sell varied 
record collection. Leeds-Bradford area.—Box No. 5362. 

COLUMBIA RECORD PLAYER, 232, AC, lightweight 
pick-up, walnut case, perfect condition, £7.—Richmond 
5573 (evenings) or Box No. 5438. 

COMPLETE RECORDING LA TRAVIATA, H.M.V., 
auto-couplings; only used once; reasonable offer accepted. 
—Brydone, Redstone, Kearsney. Dover. 

CONNOISSEUR SUPER LIGHTWEIGHT PICK-UP, 
red/green spot heads, £7; Decca two-speed motor, £5; 
Eriac A.C. motor 33/45/78, variable speed control, heavy 
cast turntable, £7; W.B. concentric-duplex  10-in. 
speaker, £6; Wharfedale Golden, 15 ohms, £4; all as 
new.—Finney, 3 Rutland Close, Canterbury. 

CORNER SPEAKER fitted Wharfedale 
W10/CS6 and separator giving magnificent wide-range 
reproduction: seen Lancs.—Offers to Box No. 5526 

DECCA TRANSCRIPTION QUALITY UNIT, motor, 
turntable and 4 pick-ups, types ©. and D., perfect, 
£15.—Box No. 

DECCA 3-pin pick-up head, 78, sapphire 
needle; two weeks used; 30s.—Turvey, 29 Eastbury Road, 
Kingston-on-Thames, Surrey. 

DECCA DUAL SPEED 
fidelity 78 and LP heads; 
1683 after 6 p.m. ae 

DECCA DUAL-SPEED PLAYER, 
turnover pick-up, new, 15 gns.—Box No. 

DECCA 3378T TWO-SPEED RECORD PLAYER, excel- 
lent condition, £12.—Hadoulis. 98 Berkeley Court, 
London, N.W.1. 

“DECCA Type “D” long-playing pick-up head, brand 
new, 35s.—Box No. 5621. 


Garrard 
evenings, 


mainly acoustic 
5644. 


G. and Ts., etc. mint 
grand opportunity.—Apply Box 


W15/CS, 


PLAYER, high- 


RECOR 
as new; £9 10s.—Gladstone 


type 3378T, with 
5559. 
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DECCA 33B RECORD PLAYER, £8; Garrard RC70B 
auto-changer, £6; condition excellent; nearest offers.— 
Mendelssohn, Rex House, Longwood Drive, S.W.15. 

DECCA DUAL SPEED PLAYER.—Reversible head pick- 
up with two sapphire styli, as new; 12 gns.—Parkinson, 
** Chaseley,’’ Cheadle, Cheshire. 


DECCALIAN, two-speed, almost new, £30. Many 
American and Decca LPs.—Willows, 92 Queens Road, 
Clifton, Bristol. 

DECCA CRYSTAL PICK-UP, as new, £2.—M. Gale, 
57 Ponsford Road, Knowle, Bristol 4. 

DELETIONS.—Eroica (Koussevitzky), Op. 59, No. 2 


(Léner), Weihe des Hauses (Wetngartnes). 32 Variations 
(Horowitz), Mozart 29th (Beecham), K576 (J ong). K421 
(Blech), K546 (Busch), Haydn 99th (B eg Largo ”’ 
Quartet (Léner), Traviata Preludes (Toscanini), 
Chaliapin (Doppelganger, etc.), Rosenthal (Chopin), Leh- 
mann, Flagstad.—Offers to 40 Kew Bridge Court, London, 
W.4. CHIswick 2526. 

DELETIONS.—What offers? Casta Diva, Dal Monte. 
Mort Quixotte, Chaliapin Finale Carmen, Supervia; also 
Bax 3rd, £1, and others.—Phone ~ Hayes (Biddx.) 1578. 

DECOLA (walnut), perfect condition, gramophone only, 
£190, or near offer.—C. Goss, 47 Moreton Terrace, 
London, S.W.1. 

DECOLA REPRODUCER.—Nearly new, two turntables, 
a = LP; beautifully figured cabinet, £125.—Box 

oO. 14. 


*“ DISQUES,”’ French monthly, complete since first 
issue 1947; three bound vols., ten loose copies, pub- 
lisher’s price, 5,500 francs, offers? Encyclopaedia 
Britannica, — edition, £18.—Dando, 7 Morley Cres. 


East. Stanmor 


E.M. EXPERT ACOUSTIC GRAMOPHONE. 
—Garrard AC/DC motor, perfect, £18.—Williams, 38 
Kings Avenue, Bromley. RAV 1483. 

E.M.G. GRAMOPHONE, cost £50, accept £20; excel- 
lent condition. Complete Bach Christmas Oratorio, four 
12-in. long-plaving, £10.—Box No. 5650. 

EUGENE ONEGIN, complete, Bolshoi Sta 
new LPs, album and text, £7 
Street, W.10. Mai 1141. 

EXCHANGE.—Eddystone radio and speaker, as new, 
cost £67, for record reproducer or equipment; cash offer 
considered.—Box No. 5615. 

EXPENSIVE PERIOD REPRODUCTION CABINET, 
£9.—Box No. 5617. 

*“* EXPERT ’”?’ CONSOLE RECORD PLAYER with twin 
speaker, 8 watt, A.C., £50.—Blythe, 53 Langhorne Road, 
Heathway, Dagenham, Essex. 

FIBRED DELETIONS.—Chamber, piano DB 5Bs., C 
3s. 6d.; wanted, Rimsky-Korsakov Easter Festival, organ 
Plainchant.—Rose, 63 Balfour Road, Walmer, Deal. 

FIBRED ORCHESTRAL RECORD SETS for disposal, 
standard couplings; send stamped envelope for 5- bese 
list.—Price. 16 Rushmere Avenue, Upminster, 

FINE CABINET.—Solid mahogany, very suitable Lak 
equipment. £9 10s.—Box No. 5616. 

GALLI-CURCI.—35 Records, perfect, £15; also many 
vocal, orchestral and instrumental; write for particulars. 
—Box 5547 

GARRARD RC65A, Connoisseur and yy heads, 
£14; new Decca dual spe@éd motor, £5; Aco P20 
standard head, new, £3.—Leeming, 1 West Cliff sang 
Whitby. 

GARRARD AC6 MOTOR.—Marconiphone No. 14 pick- 
up, matching transformer, £4 10s., or offers.—B. 


State Opera, 3 
10s.—Stapleton, 34 Lothrop 


Ménage, 11 Onslow Road, New Malden, Surrey. MAL 
2640 evenings. 

GARRARD HIGH FIDELITY SP and LP 3-pin h 
hardly used, 2 pairs available at 80s. pair; includes 
adaptor and plastic holder.—‘‘ Teeside,’’ Beach Road 


Prestatyn, Flints. 

** GRAMOPHONE.’’—Unbound, 1927-1950; H.M.V. Cata- 
logues 1925-1950; offers?—Stockton, ‘‘ Kinnaird,’’ Broad- 
way, Derby. 

GRAMOPHONE.’”’—H.M.V. cabinet, ma 
castors, spring driven.—Isted, 38 Selvage Hill. 

** GRAMOPHONE ”’ Vols. 1-9 (1, 7, 8, 9, in publisher’s 
cases; others plain binding). Separately or lot, offers?— 
Fisher, 28a Fieldhouse Road, London, S.W.12 


GRAMOPHONE (Aeolian Vocalion), grand mahogany 
table cabinet, excellent condition; cost 28 gns., accept 
£4 10s.—18 Whitburn Road, Lewisham, S.E. =, 

** GRAMOPHONE ” 1938-1950 inclusive. 1940, 


January, 1946 missing. Suggest £2 10 the ot ‘but any 
other offer accepted. Room wanted.—Silk, 15 Avondale 
Road, Wolverhampton. 
GRAMOPHONE,”’ 102 editions 1941- offers?— 
Hayes, 29 The Grove, Teddington, Kingston 1383. 
HARTLEY-TURNER RADIO TUNER, = watt ampli- 
fier, power unit and pick-up complete, £30.—Box No. 


HAYDN QUARTETS, Vols. 1 and 2, Cherubini Sym- 
phony in D, Haydn Symphonies 86, 73, 80, 90, Mozart 
Organ Sonatas (Victor deletions), Sonata Four Hands 
Violin Con., Kreisler Violin Con., King 
Geor V Speeches, Bernstein Facsimile, many other 
LPs; offers?—Box No. 5635. 

HIGH FIDELITY 8-WATT AMPLIFIER in cabinet 
with compartment below ffor storage of _ records. 
Playing Desk with Wilkins & Wright coil pick-up, 
in cabinet, Goodman’s 12-in. speaker in corner cabinet; 
perfect condition and little used; cost £81; offers; 
London area.—Box No. 5530. 


H.M.V. AUTO-RADIOGRAM FOR SALE, 15 valve, 5 
waveband, twin speaker with high fidelity performance, 
massive walnut cabinet, £80 or near offer; write for 
Branscombe Gardens, Thorpe Bay, 

ssex. 


H.M.V.—Cabinet pick-up automatic record player and 
complete Walkiire with Flagstad, Traubel, Melchior, 


exerpts ie - complete sung Carmen, also concertos, 
Sch Invoice 


chaikovsky, Gershwin, etc. 


cost "£30. All as new.—Box No 
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H.M.V. RECORD PLAYER, Model 2102, £6.—52 King 
Edward Road, Oxhey, Watford. m 

H.M.V. PORTABLE GRAMOPHONE in teak case, as 
new. Quantity of classical records, bred, perfect. 
Offers?—Write: Harrison-Thomas, c/o National 
Bank, 69 Baker Street, London, 2. 

H.M.V. RECORD CABINET (oak) £25. Record 
player £10. 130 records £20.—Horton, 7 Fareham Road, 
Feltham. Feltham 2068. 

HUGO WOLF SOCIETY Vol. 1 (Elena Gerhardt) — 
and notes, fibred only, good condition, £15 or 
offer. Beethoven Society Voi. 1 and 2 (Schnabel), fibred 
only, good condition, offers.—Box No. 5441. 

ITALIAN H.M.V. NEW.—Not available here; excellent 
early electricals, Cortis, Acoustics, Gigli, Schipa; best 
offers.—Box No. 5554. 

LAYTON AND JOHNSTONE recordings, new, 10s.; 
Max Miller, ‘‘ Mary from the Danry.”’ 10s.—Box No. 5483. 
- LEAK TL/12 AMPLIFIER with RC/PA/U.; Sound Sales 
DPXI tuner; Connoisseur 2-speed motor fitted switched 
Decca inter, head (Magn.) and Connoisseur standard 
pick-ups; all above housed walnut veneer cabinet; £70 
or separately at two-thirds list; demonstration London. 
Also unused WB duplex 12-in. speaker, £14. Wharfedale 
super 8CS/AL, £3 10s. Non-resonant corner baffle 1-in., 
Weyroc 5 x 4 ft., £2 10s. Buyer collects this item.— 
Box No. 5623. 

LEAK DYNAMIC PICK-UP, ruby stylus, with trans- 
former, £8.—Skinner, 11 Kingsley Terrace, Westward 
Ho, Devon. 

LEAK TL/12 AMPLIFIER, RC/PA/U pre-amp. Decca 
transcription quality dual-speed player unit. All housed 
in attractive polished cabinet, ca corner speaxer, 
all as new, £65 or offer.—E. Allen, 55 Sabine Road, 
Battersea, S.W.11. 

LEAK TL12, RC/PA/U, virtually unused, plugs, wire, 
rif cover, base plate, £31; Goodman Axiom 12 unused, 

10s. ; Decca LP Player 33B, slightly used, £10. — 
40 yy Road, Smethwick, Staffs. 

MEISTERSINGER, H.M.V., Act III, fibre played less 
than dozen times, 75s.—Box No. 5596. 

MINT COLLECTION.—184 Crosbys, four picture oa 
included; offers.—11 Northumberland ] Road, London, 

MOZART.—Magic Flute, £5 15s.; 1 Marriage of Wiese 
£4 15s.; Symphony 28 (H.M.V.), 6s.; Gluck Orfeo 
(Decca), 30s.; Faure Requiem, 20s.; Pergolesi Stabat 
Mater, 20s. Brahms: Symphonies 1 and 2 (Decca), . 
each. Ravel: Trio (Trieste), 10s. 6d. Schoenberg: Trans- 
figured Night (Victor), 20s. Sibelius: Symphony 2, 
Kajanus, 15s.; Society Vol. 1 (Leaf Album), 30s. 
Stravinsky: Rite of Spring (Decca), 16s.—Devoy, 71 
Lightburn Road, Halfway, Cambuslang, Lanarkshire. _ 

MUSICAL COMEDY.—Variety artists, many pre-1914; 
list available.—Elliott Goldman, 52 Brent Way, Finchley, 
N.3. 

‘“ OPERA,”’ two volumes, bound (to ane. immaculate, 
best offer.—Insley, Strand Theatre, W.C 

OWNER, switching to long-playing, as for sale large 
number orchestral records at low prices. Also svare 
Decca 33a LP desk, as new, £7. Send s.a.e. for lists 
to Murphy, 90 Ranelagh Road, Tottenham, N.17. 

PIANO SOLO AND CONCERTO.—Perfect, fibred; some 
deletions; Schubert B Flat Major, Schnabel; Brahms 
Waltzes, Variations, Paderewski, etc.—List 
from from Johnson 53 kington Avenue, Sutton Coldfield. 

~ PICKED OT Sie Fauré Second Quartet (M. Long); 
Lekeu Sonata (Menuhins). 30s., Bonne Chanson (Pan- 
zéra); Bloch Concerto (Szigeti); Schumann Fantasia 
(Backhaus), 25s., Lekeu Quartet; Sauguet Forains; Ravel 
ne (Février), 10 gns. lot.—Box No. 


PLESSEY MIXER AUTOCHANGER, single _ speed, 
little used, £12.—Brocklehurst, 41 Park Avenue, War- 
rington, Lancs. 

PLUS-A-GRAM TABLE PLAYER, single, perfect con- 
dition, £10. Enquire or view.—McQuade, 75 Norbiton 
Avenue, Kingston, Surrey. eaten 4775. 


The GRAMOPHONE 


TRIXETTE PORTABLE AUTOMATIC GRAMOPHONE. 
—New, less autochanger unit, £13 or offer.—Allsopp, 
38 Spenser Crescent, Upminster. 

TWO OUBLE SPRING GRAMOPHONE MOTORS, 
12-in. Mn Collaro D30, Columbia 11A, £2 10s. 
each.—Breakspear, 121 The Moors, Kidlington, Oxford. 

TWINS: Connoisseur 2-speed turntable with Acos dual 
P.U.; together with age (78) and D.P.4, in polished 
figured walnut case 28 in. in. x 64 in. Nearest £40. 
Massive console speaker, £10.—Mayfair 2960. 
(BM-GYMNOS—W.C.) 

TWIN TURNTABLES with Acos GP20 pick-ups, en- 
closed attractive transportable case with glass windows, 
£13.—Palmers Green 2102. 

TWO-SPEED PLAYING DESK, walnut; two playing 
heads 334. 78, unused, perfect, £13.—Foote, 13 Oxford 
Gardens, London, W.10. Phone: Ladbrooke 0688. 

UNPLAYED. — Walton Violin Sonata, 17s. Fibred 
albums. Tchaikovsky, Brahms Violin Concertos, Heifetz, 
25s. each.—Mason, 2 Longton Avenue, Manchester, 20. 20. 

UNUSUAL .-—Honegger de Nigamon 
Glazounov Seasons, mposer Gers Concerto, 
Albeniz, Falla, others. = No. 5538. 

UNUSED CONNOISSEUR SUPER LIGHTWEIGHT 
PICK-UP (400 ohms model), with long-playing head; 
nearest £4.—Box No. 5606. aa 

VOCALS.—Carefully selected collection; fibred electric 
and acoustic; reasonable /. Tt 1, 130 Randolph 
Avenue, Maida Vale, London, W 

VOIGT DOMESTIC CORNER HORN.—Oftfers? Rigoletto, 
Tosca complete; four acts Faust. 3s. 6d. record.— 
Lorenzo, 218 Faringdon Avenue, Romford. 

WHARFEDALE 10-in. GOLDEN SPEAKER, 15 ohms, 
unused, £4.—Thicke, 80 Douglas Road, Herne Bay, Kent. 

16-VALVE SCOTT SUPERHET CHASSIS with parallel 
push-pull amplifier, 8 ins., M.E.L.S.; needs slight 
attention; spare valves available —Phone CHI 4038. 


IMPORTANT 


Intervening Christmas holidays make it necessary 
for us to go to press earlier than usual with the 


t 
our hands not later than 


WANTED 


A NUMBER OF LONG PLAYING and Standard 
Works required in excellent condition.—70 Hampden 
Way, London, N.14 
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GERVASE ELWES, in good condition.—_-Box No. 5529. 

GRACIE FIELDS Columbia recordings FB2449, FB2463, 
FB2496 wanted; also her Regal, Rex; price and condition 
to Box No. 4162. 

HIGH PRICE OFFERED for Hugo Wolf, Vol. 1, 
Davidsbundlertanze, and records of famous singers.—- 
Box No. 5634. 

H.M.V. B804.—Professor Jones pronouncing Danish 
cardinal vowels. Any other record of Danish pronuncia- 
tion would be equally acceptable—W. Wheeler, 89 
Gerda Road, New Eltham, London, S.E.9. 

** HORST WESSEL LIED” (H.M.V. EG2774 or any 


a recording).—English, 14 Brodie Road, Chingford, 


“1M SITTING ON THE TOP OF THE WORLD,’’ 
the Trix Sisters (Columbia); also ‘‘ The Cage in the 
Window,’’ ‘‘ Winter Wonderland,’’ both by Ambrose and 
his Orchestra.—R. Armstrong, 16 Cleaver Av., Belfast. 

JOHN COATES 3-2984 ‘‘ At the mid-hour of Night ’’; 
very good price offered.—Box No. 5386. 

a NORWEGIAN, WANTED, any con- 
dition.—C. J. L. Croft, Queens’ College, Cambridze. 

LINGUAPHONE, FRENCH COURSE, =< condition.— 
113 Tolmers Road. Cuffley, Herts. Tel. 

PAUL ROBESON RECORDS WANTED URGENTLY 
Also Minstrel and G. H. Elliott. Send lists available to 
- J. Kearns, 24 Caragh Road, Old Cabra Road, Dublin, 
Eire. 


PAUL ROBESON DELETIONS.—B3033, B8550, B8604, 
B8637, B8698, B8781, B8813, B8915, B8918, B9001, B9149. 


—M. ‘Smith, 12a Prestonville Road, Brighton. 7 
PIERRE BERNAC Ultraphone' recordings, BP1434 
Chausson, BP1435 Ravel, BP1531 Poulenc, BP1555 
Chausson, BP1556 Aubert, BP1566 Hahn.—Condition, 
price, C. O. Moore, 498 SO. High Street, Denver 9, 
Colorado, U.S.A. 
RECORDING, ‘‘GOOD NIGHT AGAIN,’’ Joe Loss, 


H.M.V. BD5641.—Nimbus Ballroom, 

Romford. 
RICHARD TAUBER.—All his deleted Parlophones 

wanted.—Millar, 44 Montefiore Avenue, Ramsgate 

SIX TIMES LIST PRICES offered for Rex 8718 
(Corona Babes with Gracie Fields); 8728, etc. (with 
Phyllis Robins).—Vasey. 35 Powderham Crescent, Exeter. 

SCRIABIN.—Poem of Ecstasy. on offered .— 
Allen, 12 Clorane Gardens, London, N.W.3 

SOLESME ABBEY.—H.M.V. 
University College, Oxford. 7 
STANDARD HEAD FOR ACOS G.P.20 PICK-UP.— 
State price.—Box No. 5001. 

URGENTLY REQUIRED.—‘‘ Rose Softly Blooming ’”’ 
(Labbette);: H.M.V. B8574 (Maryska), B8590 (Frances 
Day): Parlophone RO20186 (Supervia), E11074 (Siedra); 
fibred essential.—Shaw, 4 Brunswick Pars, London, S.E.5. 


96 Market Place, 


A RHODESIAN HAM (value 30s.) offered for Brahms, 
Op. 39 (Kitain).—Anderson, 53 Montagu Avenue, Salis- 
bury, Southern Rhodesia. 


AIDA (PERTILE RECORDING) .—Must be post-war 
purchase, perfect fibred condition; standard or auto 
couplings. 


High price offered for fine set cy 
91 Tolcarne Drive. Northwood Hills, Middx. Pinner 6768. 

ALL FINEST CLASSICAL RECORDS in perfect fibred 
condition, particularly unusual works, deleted, foreign, 
society, special list, electric vocals and all recent issues; 
also perfect Decca and foreign L. Ps. Collection, distance 
according to quantity.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 


ALL KINDS OF RECORDS WANTED.—Any quantities, 
state (Nottingham) Ltd., 135 Alfreton 


Road, Nottingham 

AMERICAN LPs, Two-speed Deccalian; offers?—Wil- 
lows, 92 Queens Road, Clifton, Bristol. 

AMERICAN JAZZ L.P.s for English Classical L.P.s or 
78 r.p.m. any type, famous personalities, stage, screen 
stars; condition, prices.—Langmead, 162 Peverell Park 
Road. Plymouth. 


RADIOGRAMOPHONE. — Brand new; Leak variable 
bandwidth superhet radio tuner; - RC/PA/U pre- 
amplifier; Leak TL12 amplifier: Connoisseur pick-up, 
alternative could be fitted if required; all fitted in mobile 
chairside cabinet of original design; separate loud- 
speaker system consisting of cross-over network; Good- 
man’s 12- bass speaker corner cabinet; Truvox 
8-in. treble speaker in separate cabinet standing on 
corner cabinet; all cabinets in beautiful medium walnut 
finish; 1 or offer; any demonstration; call by 
appointment. —J. L. Turner, 48 Uxbridge Rd., Hanworth, 
Middlesex. 

RECORD CABINET, solid mahogany, capacity approxi- 
mately 275 records, £15; and oe cabinet 
acoustical gramophone, convertible to radiogram, £15.— 
Write: Golay, 130 Conway Road, Southgate, N.14. 


album 
£3.—Sharp, 4 


RIGOLETTO, COMPLETE.—Piezza Pagliughi, 
Libretto, fibred, perfect condition, 
Blatchington Road, Tunbridge Wells. 

RIMINGTON CONSOLE ELECTRICAL REPRODUCER, 
complete with ‘‘ Acos GP20 pick-up; solid mahogany. 
perfect condition; hee been little used, £30.—18 Chesham 
Crescent, Anerley, London, S.E.20. SYD 1725. 

~ SALE.—Hand-made i, Mark XB, large 
30-in. diam. horn, AC6 motor (heavy flywheel) . 
Wanted: Leak or dar quality Amplifier, pre-amp., etc. 
—Box No. 5630. 

SCOTT ‘‘ PHANTOM ”’ RADIO, 1°’ 17 valves, 3-wave, 
ey working condition, £75. amy: pply Mr. Rolfe, Rolls- 
ce Ltd., Hythe Road. N.W.10 (Tel. LAD 2444). 

SOUNDMIREOE, microphone and reels, £80 new. In 
good order, 60 gns.—18 St. Margaret’s Avenue, Luton. 

SUPERB SMALL COLLECTION DELETED VOCALS— 
Caruso, Farrar, Destinn, Scotti, Chaliapin, Elwes, 
Buckmann, Henschel, etc. No dealers——Newman, 24 
Leicester Road, New Barnet, Herts. Tel. Barnet 5778. 

TWELVE BEAUTIFUL 12-in. VINTAGE RECORDS, 
£10, great bargain.—John Allcorn, ‘‘ Meadow View,’’ 
Herstmonceux, Sussex. ‘ 


ANTI-ARSON SQUAD (TILLEY). — Side 1, ending 
‘Don’t You Think or Don’t You?’’; Mrs. Hamblett 
‘“‘Gira la Coté”’ (Turandot); 

ecordings by Onegin; good condition.—Box 

ARTHUR MARSHALL —o MONOLOGUES, 
Columbia 10 in. Black Label.—Box 

AUTO-CHANGE RECORD 
Nicholson, 33 Wilton Place, London, S.W.1. 

BATTLE SYMPHONY.—Copy of Beethoven’s Battle 
Symphony in good condition required—J. G. 
Cuninghame, 26 Welford Gardens, Abingdon, Berks. 

BENVENUTO CELLINI OVERTURE (Berlioz). D2060-1 
(Monteux). C2831, C2852, Slavonic dances (Dvorak) .— 
Wall, 15 Eastfield, Portobello. Midlothian. 

BUDAPEST QUARTET: Beethoven Op. 59/1, D1660/3; 
K499 DB2228/30; ber DB1655/9; hnanyi 
DB1135/7; or autos. Wal 
Concerto (Suggia). Sale: Victor 
Pinza-Rethberg; Recital, (Muzio): Ditto 
Caruso’s ‘“‘ Holy Year’’; New 20s. record -—Evans, 13 
Station Road, Alford. Lincs. ; 

CHOPIN WALTZES.—Complete Lipatti manual coup- 
— playing own compositions; fibred.— 

x No. . 


arm.— 


COLLECTOR requires deleted Steve Conway Record- 
ings:—Miss Hirst, 46a Eaton Place, Brighton 7. 

DB241, ‘‘ Frem Jill Darling,’’ state condition.—Parkin, 
12 Drakelowe Avenue, Blackpool. 

DECCA.—Bruckner Seventh, Toscanini; “Mozart, Haff- 
ner; American L.P.s.—13 Beauchamp Crescent, Plymouth. 

DVORAK.—Wanted, records of Dvoraxs’s Opera, Vocal 
and Piano Music.—Bunbury, Dudley Lodge, Prestwich, 
Manchester. 

GIESEKING RECORDS.—Debussy 2 
LX480 (Col.), Estampes No. LX830 
Concerto No. 1 Op. 15, rieg Concerto, with 
albums essential.—A. Philip. Young, 35 Buckingham 
Street, Aylesbury. 


VALVES.—Mazda A.C./H.L. 3 large, 2 small, pins; 
Mullard DO20, 4 pins or equals.—Mayhew, 73 South 
Quay, Great Yarmouth. 

WANTED.—Cortot Recordings of Liszt, B minor 
Sonata, Chopin Andante Spianato and Polonaise.—Har- 
rison, 31 Bush Hill Road, N.21. Phone LABurnum 1620. 

WANTED.—Holst’s Planets, auto, many manual sets, 
all good conditions, will exchange for auto sets, some 
for sale.—Box No. 5520. 

WANTED.—Strauss Heldenleben (Bohm, Electrola);: 
Beethoven 9th (Béhm); Violin Concerto (ftrub): C 
Concerto Emperor (Lamond); Sonata 
30/2 (Dubois-Maas, DFX195-7); Franck 

RS _(Massia-Selva). Will pay cash or exchange 
NYU Ut aA ear, 64 Kensington Road, Bronxville, 


WANTED “URGENTLY.—Buddy Clark singing ‘* Talk- 
ing to Myself About You ’’ and Rosalie, record number 
MC3351.—Simpson, ‘‘ Aylwins,’’ Mayfield, Sussex. 


WANTED.—Records of Phyllis Dare singing songs from 
musical comedies such as the ‘‘ The Street Singer,’’ 
‘*Lady of the Rose,’’ etc.—Miss Jones, Sussex Thatch, 
Watersfield, Pulborough, Sussex. 


~ WANTED. —Parlophone F555, V Sylvester; good 
condition; state price.—Box No. 
WANTED. —H.M.V. DB 1440, fibred copy 
544. 


only; good price given —Box No 


WANTED.—Super 8/CS/AL Wharfedale 
Boardman, 5 Glenfyne Road, Salford 6, Lancs 


WANTED.—Turner Layton records. Perfect condition. 
—Mrs. Winckworth, 4 Surrenden Crescent, Brighton 6 


WANTED.—H.M.V. DB936 ‘‘ Una Voce’’ from the 
Barber of Seville, sung by Marian Talley.—F. Gaster, 
93 Lancaster Gate, London, W.2 


WANTED.—R2868 Teddy Wilson ‘‘ Mean to 
R2493 Lang-Schutt-Eddies Twister Sunshine; 
Masaniello, a Boult.—S. Farrow, 99 Princes Park 
Avenue, N.W.1 


Dreamer, Bl Bless You, Jeannie with 
the Light Brown Hair, The Good Lord is Satisfied. The 
Whole World is singing my Song,.Shine on Harvest 
Moon, by Geraldo Strings; sung by Archie Lewis.—C. 
Donohoe, 11 Ellis Quay, Dublin, Eire. 


ANTED IN GOOD CONDITION.—H.M.V. Record 


Ww 
B4412, Punjaub March by Payne.—P. C. Smith, The Firs, 
Cannock Road, Stafford. 


WANTED RECORD.—‘‘ My Old Dutch’’ or H.M.V. 
C1922 ‘* Selection of Old Songs,’’ state price.—Walker, 
42 Lower Walsall Street, Wolverhampton. 


WANTED.—Dual speed turntable and quality pick-up 
LP am Standard.—25 Ridge Walk, Lightwood, Stoke- 
on-Trent. 


WANTED.—H.M.V. ‘‘ Musical Chairs ’’ C2075, in good 


condition. = price.—S. Knifton, Rose Cottage, 


Speaker.— 


WANTED. — “ White Cliffs of Dover,” dramatised 
poem, 3 H.M.V. ‘‘C’”’ records, in good condition, auto 
preferred.—Box No. 5690. 
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WANTED.—Record DB3686 or entire set. DB3685-9, 
H.M.V., Dvorak 2nd Symphony; also complete manual 
as Parlophone R20349-66. —Box No. 5691. 

WA ** Coat Song,’’ Caruso, 
urgent. 2 Wall Blackburn. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

A BIG FREE LIST of Records and Books, including 
hundreds of imported LPs. Please request vocal or 
non-vocal. Special (tax-free) overseas service. Enquiries 
welcomed.—Renton, Tiptree, Colchester, Essex. 

A POSTAL RECORD LENDING LIBRARY.—‘‘ Pay as 
you Play.’’ Subscriptions by instalments. Deletions, 
LPs, included. Catalogue 6d., post free.—A. H. Buckley, 
42 Avenue Rise, Bushey, Herts a 

A SUBSCRIPTION TO “ DISQUES ”’ for 1952 makes an 
excellent Christmas gift for the record collector, and 
costs £1 17s. 6d.; specimen copies available at 3s. 9d. 
each.—William Lennard Concerts Co., 38 Norbury Ave., 
Thornton Heath. 

ALL KINDS OF CLASSICAL RECORDS bought and 
sold. Send 6d. stamps if not already on the mailing 
list for our well-known regular catalogue of high-class 
recordings in finest possible condition at reasonable 
prices. The December (Christmas) issue will contain 
an especially comprehensive selection of recorded music, 
familiar and unusual, current and deleted, while our 
prompt and safe postal service will ensure delivery in 
good time for Christmas where required. Callers by 
appointment (near West Ruislip tube).—K. S. Holman, 
143 Greenway. Ickenham, Middlesex. Ruislip 2518. 

AN ANNUAL SUBSCRIPTION to Music Parade ’”’ 
makes the or eee 6s. 6d.—Unwin, 4 Fellows Road, 
Hampstead, 

ATTENTION AL COLLECTORS! Send for lists of 
fibred orchestral vocal and light recordings including 
many deletions; good prices paid for your surplus discs 
S.a.e. ‘‘ Reliance.’’ 77/78 High St.. Lowestoft. Phone 1334. 

BORROW YOUR LONG-PLAYING RECORDS and save 
tax. Records sent bi-weekly or monthly, whichever 
method suits your convenience. Details from N. Staffs 
Record Library, 25-27 Victoria Place, Fenton, Stoke-on- 
Trent. 

C.J.R. ELECTRICAL and ELECTRONIC DEVELOP- 
MENT LTD., Hubert Street, Birmingham, 6 (Aston 
Cross 2449), the Midlands specialist manufacturers of 
high fidelity sound reproduction equipment for the 
world-famous ‘‘ Williamson ’’ Amplifier and associated 
accessories including tone control stages, loudspeakers. 
cross-over units, distortionless contrast expanders and 
radio feeders. Send for details and prices. 

“COLLARO AUTOCHANGE UNITS. — 78 
£11 16s. 9d., 3-speed £15 lls. 9d.; with dual snabens 
head. Decca 3-speed motor and pick-up in walnut case 
£15 19s. 6d.—Readings, 11 Station Approach, Clapham 
Junction, S.W.11. Battersea 0956. 

CORNER SPEAKER BAFFLES and record cabinets. 
Photographs and details from H. C. Harridge, 8 Moor 
Street, Cambridge Circus, 

DECCA THREE-SPEED MOTORS at new reduced price 
of £5 14s. 3d. (plus 2s. postage). Walnut finish playing 
desks fitted above motor and Chancery dual head crystal 
pick-up, £14 17s. With Connoisseur super lightweight 
pick-up (two heads and transformer), 18s. 2d. 
Desk supplied without pick-up at £10 12s. 6d., or 
client’s own pick-up fitted for 5s. extra. w 
noisseur dual speed motors at £22 18s. 8d. Let us quote 
you for your requirements, special cabinets, amplifiers, 
radio tuners, pick-ups, speakers, etc.—‘‘ Phase-In,”’ 

Ashbank. Bucknall. Stoke-on-Trent 

EVERY RECORD SOLD with a money back guarantee. 
Over to c from: concertos, 
orchestral, instrumental, operatic and lieder—H. C. 
Harridge, 8 Moor Street, Cambridge Circus, W. Be n 
daily (except Thursday) from 11 a.m. till 5.30 p.m. 
List sent to those who cannot call. 


FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan, 50 Corso 
Garibaldi (the interior of a palace). early gramophone 
records for collectors. a Opera Celebrities, Rare Re- 
cordings from 1898 to on records, Fonotipia, Zono- 
fono, G. & T.. V., Victor, Columbia Gigale, 
Odeon and Pathé, etc 

GRAMOPHONE RECORDS BY POST.—Save travelling 
and searching by ordering your records from us.—Full 
particulars from B. D. Stewart, 163 Whitehorse Road, 

Surrey. 


L100 


IDE GIFTS motor, complete with 
Bw £6 15s. ring lightweight pick-up 
£1 10s. 4d.; pick-up £2 16s. 3d.; 


+~ ye A heads suitable for Garrard £2 10s. 7d.; Pick-up 


0s. 4d.;: Gramophone sound boxes from "18s. 6d.; 


Cd. A hand wind motor complete £2 12s. 
Gramophone springs all sizes stocked; H.M.V. 
change player £21. Gramophone repairs by experts: 
huge stocks gramophone records, all makes _ stocked. 
Amplifiers AC/DC 5-watt £12 19s. 6d. Huge stocks of 
radio valves. Open all day Wednesday, closed Saturday. 
—Hessy’s Ltd., 20 Manchester Street. Liverpool. 

LP AND 78 classical and operatic records bought, sold 
and exchanged.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. 

~ NON-RESONANT SAND FILLED CORNER SPEAKER 

riggs in ‘ 


auto 


CABINET as described by Mr. G. A. B * Sound 
Reproduction ’’; walnut finish; from £13; any finish to 
order.—Stamp for details from *“* Phase-In,”’ 99 Ashbank, 
Bucknall. Stoke-on-Trent. 

RECORD CASES.—Super quality board, extra thick, 
12-in. dozen, 10-in. 4s. —A. T. K. Rutter, 
Printers, 50 Georce Street, he 8. Tel. CHE 3339. 

RECORD COVERS.—Made of stiff brown board, 10-in. 
size 3s. per dozen; 12-in. size 4s. per dozen; please add 
packing and trade enquiries invited.—M. Young 
& Co., 194 nm Park, London, N.5. Telephone 
Canonbury 


‘£18 15s., carr. 5s. 


The GRAMOPHONE 


RECORD FILING CABINETS for the connoisseur, 
Superb hand french polished oak, walnut or mahogany 
finish to hold 300 or 500 discs; models from £13 10s.— 
Stamp for details from ‘“ Phase- In,’’ 99 Ashbank, Buck- 
nall, Stoke-on-Trent. Buy direct from the manufac- 
turers and get best value for money. 

SPRING-WOUND PORTABLE GRAMOPHONES.—Lead- 
ing makes in new condition; fully guaranteed; list, 
stamp.—Lunts (G), 4 Woodland Grove, Woodthorpe, 
Nottingham. 

THORN NEEDLES.—Miniature straight shank, large 
quantities for sale at special price of 15s. per 1,000.— 
Box No. 5410. 

‘** VOICES OF THE OPERA ’’—the book of the season 
for vocal collectors, 3s. 6d. from booksellers or ‘‘ Music 
Parade.”’ above. 

YOU ARE INVITED to call and hear the wonderful 
new ‘‘ Symphony ’”’ range of amplifiers by N.R.S. with 
their three channels, giving es control of 
treble, middle and bass. 5-watt m 93 gns., 10-watt 
model (now with push-pull 15 =. 
Special models for Decca C and D pick-ups 11 gns. 


£17 respectively. If you cannot call, send 5d. for fait 
catalogue and bargain supplement. a A.C. gram. 
motors for 78 or 334 r.p.m. £4. Ditto with switch 


giving 334, 45 and 78 r.p.m. £7 3s. 4d. plus post 2s. 6d. 
Decca pick-up to match, patted ACOS high- fidelity crystal 
cartridges for 78 or 334 r.p.m. 53s., or with both inter- 
changeable heads 84s. 6d. ACOS GP20’s with Std. or 
LP head Tis. 5d., or with both heads 114s. 9d., post 
ls. 6d. N.R.S. Deluxe Portable 3-s Record Players 
fitted Decca motor and lightweight pick-up with ACOS 
interchangeable heads, only 15 gns., carr. 5s. Record 
player cases, 153 x 133 x 7 ins., beautifully covered in 
brown leatherette, "malities uncut motorboard, clearance 
above board 2% ins., below 34 ins., 57s. 6d. carr. 2s. 6d. 
Bass reflex cabinet kits, give superb bass and top, 3 in. 
patent timber fully cut, complete felt, 8-in. model 
2ft 6Gins. high x 15ins. wide x 12 ins. deep 85s.; 10-in. 
model 97s. 6d., 12 speaker model 107s. 6d., carr. 
7s. 6d., ready built 7s. 6d. extra. Just come in: Deluxe 
record players fitted Collaro 3-speed autochanger with 
ACOS GP plug-in head and permanent Sapphire 
The autochanger less base cover. 
£15 10s., carr. 5s. Garrard centre-drive, variable-speed 
AC gram. motors with 12-in. turn-tabl 6. Speakers: 
Wharfedale Super 8 CSAL, 2/3 or 10/15 ohms, 92s. 6d. 
Golden 10 in. CS. 107s. 6d.—Northern Radio Services, 
16 Kings College Road, London, N.W.3. Primrose 8314. 

YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections except vocal rarities. 
Send 6d. stamps.—‘‘ The Record Album,”’ 13 Gloucester 
Street, Brighton. Condition guaranteed. 

10s. DOWN secures records approximate cash value 
£5, balance 10s. monthly; H.M.V., Columbia, including 
special list and Society , Brunswick, Capitol, and 
playing; other available. —Hamilto of 

Bristol Ltd., 45-53 Church Road, Redfield. Bristol, 
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MISCELLANEOUS 


AUSTRALIAN READER (27) would welcome corres- 
pondence from music lovers in England, between 20 and 
30 years of age (either sex).—John Lowe, 18 Jensen 
Avenue, Vaucluse, N.S.W. 


BACHELOR (30), Nottingham; 


concert, cinema and 


theatregoer, seeks congenial companion; photograph 
appreciate.—Box No. 5548. 

interests music, theatre. ballet, opera, 
rave 


would welcome correspondence others, view new 
friends: Scottish address.—Box No. 5563. 

ELECTRONIC ENGINEER available for consultation, 
repair or modification of high-fidelity equipment; 
Home C Counties.—Phone: Woollett, Orpington (Kent) 6204. 


“STUDENT (23) interested music, theatre, arts generally, . 


languages, travel, history. wishes contact another young 


man similar interests.—Box No. 5509. 

STUDENT (British, 21) would like correspondence with 
younger people (school age), Britain or abroad. Mozart 
lover. Wide musical and other interests.—Box No. 5000. 


THE PENDLE¥Y MANOR ‘ GRAMOPHONE” WEEK- 
END.—Dec. 14th-16th. For all gramophone enthusiasts 
and record collectors. Talxs on choice and care of 
equipment. on musical development and the gramophone, 
and on the latest American recordings. Demonstration 
of the range of modern reproduction. Discussions of 
the greatest interest both to technicians and to lovers 
of music. All-inclusive fee, 2 gns.—For further informa- 
tion, the Secretary, Pendley Manor, Tring, Herts. Phone 
Tring 2302. 

TRANSFORM YOUR SOUNDBOX! Get realism with- 
out electricity! Poe. Tracy, 2 Akehurst Street, 
Roehampton, S.W.15 

YOUNG MAN, music lover, 27, ca opera, desires corres- 
pondence, male or female.—Box No. 5407. 


SERME. IVC 


10 WEST WARREN AVE @ DETROIT } 


“ICH! ‘GAN 


DEMAND FOR 
CHRISTMAS 


FOUR WEEKS TO GO—JUST 
TIME TO ORDER AND GET A 
BARKER NATURAL SOUND 
REPRODUCER TO DELIGHT 
YOU AT XMAS AND FOR 
MANY YEARS TO COME. 


The intrinsic value for money in a 
Barker Unit is the highest obtainable 
as a long-term sound investment. 
It is the supreme instrument for the 
music lover who listens critically and 
appreciates quality so natural as to 
focus his attention on the performers’ 
skill, bringing out detailed technique 
with a certainty and smoothness which 
gives ever-recurring moments of sheer 
delight. 

After many months of cabinet delays 
we have at last caught up on orders, 
but the number likely to be available 
before Xmas is still limited. | 


THEREFORE, ACT NOW. 


We supply, through org radio dealer, 


or direct for cash or H 


BARKER 
NATURAL 
REPRODUCERS 


3 Newman Yard, London, W.l 
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The GRAMOPHONE 


, 125 Oxford Street,W 
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SOUND SALES LTD., 
Demonstrations at our London Showroom, 


(Works 


Lloyds Bank Chambe 


December, 1951 


Another 


Severe 


tde 


the name that makes the sale 


MAINS 


in demand. This 3-waveband 5-valve 


442 


~ 


TAX PAID 


more 
is housed 


is more and 


A set that 


in a handsome walnut veneer cabinet. 


de for alternative use of normal aerial and earth or 


iver 


superhet table rec 


P 


frame aerial. Extension speaker and gramophone pick-up sockets are fitted. 
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THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, W.C.2 
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The GRAMOPHONE December, 1951 


Good music deserves FIDELITY 


in recording and in reproduction 


A world-famous Orchestra—playing the loveliest work of a renowned 

- composer—beautifully recorded by the most modern technique—all those 
amount to very little unless the sound equipment is capable of reproducing 
"the original music with a high standard of fidelity. Specially developed to 
meet the exacting requirements of music lovers, the GRAMPOLA Model S50 
Amplified Electric Gramophone is an instrument which gives equal satisfaction 
to the musician and technician alike. Weighing only 21 pounds, it is 
readily portable, and the two simple controls are fitted on the outside of the 
case, so that the lid can be closed during playing, eliminating surface noise. 


GRAMPOLA Model $.50 Price £24.12.8 (incl. P.T.) Amplified Electric Gramophone 
for A.C. Mains, 50 cycles 200/260 volts. Weight 21 Ib. Size 142” x 13}° x ¥ 


Get full details without delay from 


GRAM@I@N REPRODUCERS LTD 


3 HANWORTH TRADING ESTATE +: FELTHAM + MIDDX. Telephone: 2657 


18675B 


SAPPHIRE 


GRAMOPHONE NEEDLE 
PLAYS FOR MONTHS 


AS USED FOR BROADCASTING 


No. !. TRAILER for use with bet Ao No. 2. STRAIGHT for use with standard No. 3. LIGHTWEIGHT for use with 
netic pick-up or ordinary gramophone or crystal pick-up. miniature pick-up. 


OBTAINABLE FROM ALL MUSIC AND RADIO DEALERS [| Akauemieaube 


or direct from BROADCASTER RADIO SUPPLIES LTD. (Dept. G), 112-1146 OLD STREET, LONDON, €E.C.! 
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. Engineers and Manufacturers of 
Loudspeakers 


The UNRIVALLED SERIES of 
MEDIUM and HEAVY DUTY P.M. REPRODUCERS 


AUDIOM 90 
50 WATT 


AUDIOM 80 
25 WATT 


1S WATT | 
| FULLY 
DUSTPROOF 
FULLY Raw material scarcity may be beyond 


— our control, but leadership in loudspeaker 


design will remain within our scope. 


GOODMANS INDUSTRIES LIMITED 


Axiom Works, Wembley, Middlesex Telephone: WEMbley 1200 (8 lines) Telegrams: Goodaxiom, Wembley 


DUSTPROOF 


WiREK Magnetic Recorders will give you up to 60 
minutes’ continuous playing time per reel. Record 
direct your favourite radio programmes and hear 
them any number of times at your leisure. Take a 
recorder with you to your next party—you will find 
it far more, successful than Gracie Fields’ harp ! 


Recordings are permanent unless deliberately 
removed by making a fresh recording, thus allowing 
a reel or wire or tape either to be used again and 
again, or stored for future playing. 

The operation of these machines is simplicity 
itself. Wire or tape models are available for com- 
parison side by side and demonstrations can be 
arranged at any time at the Boosey & Hawkes 
showrooms, or by appointment in your home. 


Hire Purch terms are available. Please send by return of post full particulars and prices of your wire and tape recorders. 
BOOSEY & HAWKES Ltd. (Electronics Dept.) | | 
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possible 


that COMPLETE RECORDINGS of the following works, all 
performed by world-famous artists, can cost so little 7??? ?? 


OPERAS ORCHESTRAL 

Tristan & Isolde (Wagner) .. 4. Mahler. Symphony No.8... 
Parsifal (Wagner) ... ... 53/- Bruckner. Symphony No.8 .. 
Mastersingers (Wagner) ... ... Nielsen. Symphony No.3... 8/- 
Macbeth (Verdi) ... 3b Nielsen. Symphony No.4 ... 
| Vespri Siciliani (Verdi) ... . 38- Janacek. Taras Bulba ... ~— * 
Otello (Verdi) 44/--  Rubbra. Sinfonia Concertante 6/- 
Force Rubbra. Symphony No.4 ... 6/- 
Bastien astienne zart) ... - 

idomeneo (Mozart) JAZZ AND SWING 

Cosi Fan Tutti (Mozart) ... Ted Heath Programme (i hour) 12'- 


Pelleas & Melisande (Debussy) .. 33  Jelly-Roll Morton Autobiography 48/- 
The Sleeping Children (Easdale) Freddy Randall Prog. (} hour)... 
Albert Herring (Britten) ... 

The Rake’s Progress (Stravinsky) 36- PLAYS 

Julius Ceasar (Handel)... 24% Cocktail Party (T. S. Eliot) — 
John Bull’s Other Island (Shaw)... 25'- 
Lady’s Not For Burning (Fry) ... 
Knights of the Round Table 


Mass of Life (Delius) ... ete., ete., also many other items 
from Sonatas to Song Cycles too 


Mass in B minor (Bach) ... ... 28/- 
Nelson Mass (Haydn) io numerous to list here. 


IT CERTAINLY IS POSSIBLE for all these recordings have been 
made available during the past few months to purchasers of our 
Tape Recorders. There are many types of Recorders now on the 
market, but as Recording Specialists we offer only the best quality 
machines so you would be well-advised to write to us before 
buying from other sources. They range from £60, but for those 
clients not wishing to pay Cash we offer easy H.P. Terms. Further 
details may be seen in our advertisement in the September issue 
of this Magazine, and illustrated brochures can be obtained direct 
from us ON WRITTEN APPLICATION. We regret that we 
cannot keep a stock of Recorded Tapes and none of the above 
recordings are any longer obtainable from us, but all over the 
country T.R.C.s (Tape-Recording Clubs) are developing out of the 
old Gramophone Societies, and it is possible to exchange reels of 
Tape for dubbing purposes through these. We are sometimes 
able to supply items from our client’s lists at a small charge. 


May we remind you that we have our Private-Recording Studios in 
North London for the convenience of those clients still relying on 
discs for self-auditioning and other purposes. Besides offering the 


comfortable and patient service which has made us the most popular — 


Studio in London, we charge only 12/- for a d/s 10 in. and 16/- for 
a d/s 12 in. recording, thus enabling our clients to visit us often and 
(in the case of Students) to note their progress at frequent intervals, 


This year we are again offering our FREE-RECORDING GIFT 
TOKENS for use as Christmas presents or prizes. These specially- 
printed Tokens, which proved such an outstanding success last eer 
cost only 12/6 each and enable the recipient to make a free d/s 10 in. 


recording at our Studios at their convenience. This original present, 


unique in the history of recording, is bound to delight many of 
your friends. All recordings are made BY APPOINTMENT ONLY 
and can be booked for any time between 9 a.m. and 9 p.m. on any 
day of the week. 


We shall be pleased to offer advice and help on all recording 
matters, and for immediate attention you have only to phone or 
write to :— 


The ARCADE RECORDING CIRCUIT 


ARCADIAN GARDENS, WOOD GREEN, LONDON, 
N.22 
BOWes Park 7445 
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ANNOUNCING .. 


ay 


The EEO Record 
Company Limited _ 
LONDON 


HE Argo Record Company has_ been 

formed to present the connoisseur with a 
choice of works not generally known or 
recorded. On many of these records young 
and talented artists will be introduced to the 
discriminating record collector for the first 
time. 


The catalogue will range from Baroque to 
Contemporary, from Palestrina to Stravinsky 
and Bartok, covering many differing forms of 
music, as illustrated by the following selections 


from the: 
December List 


GEOFFREY BUSH A Christmas Cantata 
Wesley’s Chape! Choir 


Eileen Poulter (Soprano) Conducted by the Composer 


JOAQUIN NIN  Villancicos Espanoles 
MARGARET HAES (Mezzo-Soprano) 
Accompanied by NORAH NEWBY 


GAELIC FOLK SONGS 


IDA Ni CADLAIGH 
An Irish Traditional Singer 


Accompanied by ADRIAN .BEECHAM 
K. A. ABEL Sonata in E Minor 
Siciliano Allegro Presto 


Dorothy Erhart (Harpsichord) 
Edith Lake (Viola de Gamba) 


10” records 6/6 (incl. P.T.) 12” 9/9 (incl. P.T.) 


Ask your dealer to let you have our full list. 
If you have any difficulty in obtaining Argo 
Records write to the address below, and we 
will put you in fouch with our nearest agent. 


Home and Overseas Trade Enquiries Welcomed. 


THE ARGO RECORD CO. LTD. 
29 GEORGE STREET, LONDON, W.I 
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SPECIALLY FOR THE CHILDREN ! 


| * 

EDDIE HOWARD’S ORCHESTRA OUR “A JOURNEY WITH SANTA CLAUS” 

— a Sin *'/ My Wife and | . with Jack Warner as Santa. An exciting Xmas 
op-selling recording of the new number one hit adventure on 3 double-sided 10-inch records 
FRANKIE LAINE FAMOUS ALBUMS 
‘* Georgia You're Just the Kind WINIFRED HUNTER & GEOFFREY 
This sensational artiste’s greatest disc to date “SOUNDS OF TIME” RAND from B.B.C. Children’s Hour : ‘‘ Tales from Two 
(CB1052) Pianos Choo Choo Puff Lullaby Land 
whistle and rhythm in ** The Mouse and the H **/** The Christmas Tree 
eme record of the famous em rotters, . 
end tho camry. and unforgettable! 5—I2-inch records in album Hues 
SANTIAGO and his “MEMORIES OF ITMA” Shelley, with “ David ’’ Davis of Children’s Hour. 
Three 10-inch records containing the feature songs 
Highlights from actual broadcasts of che immortal from this series. 
clavo Triste u ango ”’ omm b e in aborat th the 
**Rumba de Media Noche ”’ ou B.B.C. here excerpts from this well-loved radio FREDERICK TAYLOR 

Belong to my Heart ”’ CBI049) show, with continuity spoken by John Snagge. “*The Woodpecker Song’ and The Mole.”” Two 
, Choo Choo Samba °’/** Pernambuco " CBI050) Five 12-inch records in de-luxe album bring you fascinating sides by this great childrens’ artist 
Mi Botecito Carmen ” CBIO51) That Man Again. (CB1309) 


Masterpieces of Music on 334rd long-playing records. Excerpts from Henry Purcell’s ‘‘ The Fairy 
ALLEG RO Queen’”’. Daniel Pinkham conducting The Cambridge Festival Chorus and Orchestra. Phyllis Curtin, 
Soprano, Eleanor Davis, Mezzo Soprano, Paul Tibbetts, bass. (ALY. 60) 2-10’ L/P records. 


SOLD AT ALL GOOD RECORD SHOPS 


ORIOLE RECORDS LTD - 101 NEW BOND STREET - W.1 


VENTEX 


COLUMN 
REPRODUCER 
® 
° A loudspeaker with all the qualities 


required for WIDE RANGE reproduction 
in the home. 


@ | sq. ft. Floor Space 

@ 360° high note radiation 

@ Built-in Diffuser 

@ Response 30-20,000 c.p.s. 

@ Sound Source from natural height 
@ Beautifully styled for the home 


Supplied complete with TANNOY DUAL-CONCENTRIC UNIT needle for Light-weight pick-ups. 
and Cross-over network. No. 2. needle 

Available in Mahogany, Walnut or Oak. | ‘ No. 3. Trailer 


for Medium-weight pick-ups. 


45 Gns. ex works No. 4. ‘‘ Knee Bend Trailer’’ jewel- 


PRICES for older Heavy- 

. , Nos. 1-4, 7/-, plus 3/1 P.T. Post 6d. weight pick-ups. 

Manufacturers of HIGH QUALITY RADIO FEEDER UNITS No. 5, 9/-, ‘plas P-T. Post 6d. Wo. 5. “ PSolid Sapphire ” 
‘and AMPLIFIERS FOR HOME USE (Subject to full Trade Discount) [ij §j§ , needle for Light-weight pick-ups. £ 


| All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 


RILEY WORKS, RILEY STREET, 


CHELSEA, S.W.10. FLAxman 4577/8 SHAKESPEARE ST., WATFORD HERTS. 
Demonstrations at WEBB’S RADIO. 6. Brown Telephone: Watford 724}. 
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The Radio Press acclaim this instruction book 
to build a Record Player of the highest quality 
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GRAMOPHONE PICK-UPS 


The GRAMOPHONE 


LSS 


Finest Hee 


GOLDRING “ACOUSTIC-FILTERED” NEEDLES 
SUIT ANY STANDARD PICK-UPS 


ERWIN SCHARF ¢ GOLDRING PRODUCTS 


DE BEAUVOIR ROAD - 


JEWEL’ POINT: NEEDLES 


THE GOLDRING ACOUSTIC FILTERED 


@ Eliminates Needle Changing @ _ Filters out Surface Noise 
@ Gives Better Reproduction @ 


December, 1951 


Me for yourRadiogram i 


Increases Life of Records 


; 


@ 


Needles cost 
including Pur. Tax 


10/6 


LO'BING CUARANTEED SE 


LONDON 


SOUND BOXES 
AND GRAMOPHONE ACCESSORIES 


NEEDLES 


** T am extremely pleased with perform- 
ance . - the reproduction is the best I 
have heard.” —From a user’s letter. 


Gramop 


AMPLIFIER and 
PRE-AMPLIFIER 


FULL CONSTRUCTIONAL 
DETAILS are now available, price 1/6 
post free. Easy-to-follow instructions and 
diagrams, and our ready drilled, part 
assembled chassis and tag boards make 
the job simple. You can build this fine 
| and the pre-amplifier too, for 
under 


READY BUILT we supply the Gramo- 
phone Amplifier at 17 gms., the Pre- 


Amplifier at 5 gns 
(These new prices ome 15th September.) 


SPECIAL! We can offer a limited 
number of COLLARO 3-speed Auto- 


changers, some from stock. Stamp 
for details. 


QUALITY MART 


Mail Orders only 
119 VILLIERS ROAD, WATFORD 


BSR Motors 
MUI1O : 334 78 by 
reversing drive 75/- 
MU14 : 334, 45 or 78 by 
simple knob control 143/4 
Chancery Microcell p.u. single 
cartridge for 334 or 78  $3/- 

with two cartridges .. 84/6 
The above items are as used on 
Decca players. 
ACOS GP20 


Acos LP head 


71/5 
43/3 


Rothermel U48 crystal | 


Chancery LP Attachment for 
334 on 78 motors 72/6 ; 
with LPp.u. .. .. 125/6 
Lectrona 10” high flux 3 ohm 
speaker .. .. 32/6 
Order Your LP _ Records 
POST FREE FROM Q.M. 


Appalling Business! 


It’s tough going these days buying Christmas presents, but when you’ve 
finally fixed up Auntie Ada a Tittle Johnny, why not give your entire 
fimily a treat in the way of better record reproduction ? Or better still, 
pass this advertisement (suitably marked) to your wife as a gentle hint ! 
A few suggestions from Webb’s unrivalled stocks are given below. 
DECCA x/M/S Pick-up with two heads £7. 0. 0 


CONNOISSEUR “Super Pick-up 

with two heads and transformer “ £10.15. 8 
GARRARD “ AC6”’ Motor £6.15.10 
DECCA “ MUI4 ” 78/33 r.p.m. Motor £7. 3. 4 
DECCA ‘“33A”’ open type playing ok Crystal P.U. 

33 r.p.m £9. 9. 0 
DECCA “347M” Playing ‘desk fitted “ ” BU. 

78/33 r. £19.19. 


CHANCERY “Lp.” Attachment to ‘convert your 
78 r.p.m. motor to L.P.’’ 

VITAVOX “ K12/20 ”’ L.S. Unit 12” high fidelity sn 

WHARFEDALE “ Super 5CS/AL ”’ treble _— 


BARKER Loudspeakers for realism. ‘‘ 148A 5.15. 
“to” £18.18. 
SCOPHONY Baird Tape Recorde £58. 5. 


WEBB’S Radio Globe of World, 134 dia a handsome 
and useful ornament . 
(or by vai £2. 10. 0) 


DECCA Diamond stylus for *‘ XMS ”’ **FFRR ”’ 
33 r.p £5. 5.0 
WEBB’S. ~ Fidelity ” Output Transformers for 
push-pull operation 43.2. 6 


DUAL-SPEAKERS : see Webb’s s “Supplement” for details of Cross- 
Over Units and improve your reproduction. 

VALVE TESTING : ensure your apparatus is ‘‘ up to scratch ”’ for 
Christmas and let Webb’s test your valves. 
Our stocks for replacement are second to none. 


WEDD 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel : GERrard 2088 
Shop Hours: 9 a.m.—5.30 p.m. Sats. 9 a.m.—! p.m. 
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NUSOUND FIDELITY-TEN 


The latest super-quality amplifier with the all-triode line-up. Push-Pull 
PX4 output, independent Bass and Treble controls, Long Playing correction 

incorporated. All contained on one chassis, size 14 in. by 9 in. by 7} in. 
high. AC model only £26 Os. Od. (Send for Leaflet.) 


44 Watt AMPLIFIER 


This popular model is self-contained and neatly finished in brown wrinkle 


enamel. "i 12 in. by 7 in. by 64 in. high. Its wide frequency response 

coupled with independent bass and treble controls, makes it suitable for 

standard and LP reco Radio feeder outlet "provided. AC Model 
Os. Od. 


rdings. 
AC/DC | Model £12 Os. Od. 


84 Watt AMPLIFIER 


A well-designed push-pull ongtinr incorporating a pre-amp and a full 
range of tone controls, Tdeal for standard Doe LP recordings. Self-con- 
tained. Size 14 in. by 9 in. by 62 in. high. Finish—brown wrinkle enamel. 
Response 25 to 18,000 c.p.s. + bry AC Model £15 17s. 6d. As above 
with remote control unit £17 17s. 6d 


REMOTE CONTROL & PRE-AMP. UNIT 


Voltage gain of 10. Independent bass and treble controls. LP correction 
and V/C with on/off switch. Ideal for W/W and Williamson amps. Com- 
pletely enclosed. Size 11} in. by 34 in. by 3 in. £5 7s. 6d. 


A NEW FEEDER UNIT 


V/Selectivity—3-wave—2 IF stages. S/Het Radio-Gram, SW, etc. This 
unit will give you quality or selectivity at the turn of a switch. Price 17 gns. 
inc. 


other uni : Pre-Set 3 Station TRF £7-12-6. Local Station 
3 £8-18-0. 2-Band—Variably Tuned S/Het £11-5-0. 


Stamped addressed envelope for full leaflet on any of the above. 


Nusound Products 
136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 


We stock a full 2 plups, Leak amplifiers , Bessa, 
etc., which we monstrate at any time 


(Shop hours 9 to 5.30 p.m. 9 to 1 p.m. Sat.) 
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County Tyrone 


DELIA MURPHY with The Kerry Band 
The Captain with the Whiskers 
P203 


RALPH SHARON 
SEXTET 
Skylark ; | Get a Kick Out of You 
1201 
TOMMY WHITTLE 


GROUP 
All the Things You Are ; ee, = 


TITO BURNS SEXTET 
Pina Colado ; Elora - - 1195 


CHRISTIE BROTHERS 
STOMPERS 
Salutation Stomp ; Bogalousa er 


CHICAGO BILL 
(Vocal with Guitar) 
Keep Your Hands Off ; Stump _— 


BENNY BELL 
(Jewish Comedy) 
Benny Bell Blesses a Bride; Mis- 
fortune What Do You Want? 50/8 


MELODISC RECORDS LTD., 48 WOBURN PLACE, LONDON, W.C.! 
Telephone: LANGHAM 7304 


LORD KITCHENER 
with Caribbean Rhythm 
Carnival Road March ; 
Jingle Bells Calypso - - 1192 


LORD BEGINNER 
with Calypso Rhythm Kings 
John Goddard ; 


THE LION 
Some Girl Somethings - - 1193 


CALYPSO RHYTHM 
KINGS 


with THE DUKE (Vocal) 
Lanee Passee ; Sans L’eau - 1189 


MONA BAPTISTE 
with Caribbean 
Tabu ; Blendeena - - 1194 


BERTIE KING’S 
JAMAICANS 
with TONY JOHNSON (Vocal) 
Sweetie Charlie ; Donkey City 1198 


BARRETO BROTHERS 
Famous Cuban Orchestra 


El Mamboleo—Mambo ; 
Quiereme De Una Vez - 1199 


New Wharfedale Microgroove Equaliser 


BRADFORD RD., IDLE, BRADFORD, YORKS. 


and LS. tone control unt 


inserted in a Loudspeaker circuit this 
new tone control unit gives a falling 
characteristic of about 3 D.B. per octave 
at 500 C.P.S. upwards. The unit, a tapped 
inductance with a six-position switch, is 
ideal for matching Microgroove record- 
ing characteristics or for use as a scratch 
filter on worn records. It is recommended 
for speakers of 2-16 ohm impedance up 
to 30 watts. 

Microgroove Equaliser and L.S. Tone Control 
Unit. Dimensions : 7” x 44” x 4}. 

Weight : 2 Ibs. 6 ozs. 


Price 55]- 


WHARFEDALE WIRELESS WORKS 


Phone : 


IDLE 461 


Give Wourself a Present 


BORROW A PILE OF OURS 
EACH MONTH 


: 4, Our unique Library facilities for 

———_ borrowing classical records are 

——, available throughout Great Britain 

by means of our Postal Service. 

L.P. records included. 

Send stamp for details, or 2/9 for 
complete list. 


YORKSHIRE LIBRARY 
168 BRIGGATE - - - LEEDS I 


High initial sales can be drawn 
by persuasive advertising and 
attractive packaging BUT 
another factor is paramount in 
leading to increasing subsequent 


STARR JEWEL NEEDLES retain 
public favour by 

consistent quality 
ensured by good materials, fine 
craftmanship with skilled inspec- 
tion under high magnification. 
Similar inspection tests of certain 
other jewel needles discloses 
variable quality leading all too 


STARR’s—— 


supreme 
sales point — 
* consistent quality 


often to poor tone, increased 
surface noise and record wear. 


REMEMBER—more Press com- 
mendation of STARR JEWEL 
NEEDLES has appeared than of 
all other brands put together ! 


SAPPHIRES 


STARR GEMTIPT_ also styLus 
for lightweight pickups - - - 9/1 


DIAMONDS | 
for EMI and similar lightweight pick-ups 


Diamond points can be fitted to 
many other pickups,{write for details 


STARR BRITISH PRODUCTS 


8 Dartmouth Park Avenue, London, N.W.5. 


Gulliver 1131 


Export : General & Overseas Trading Corporation, Ltd., 6 Duke Street, 
St. James’s, London, S.W.! 
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The “RD JUNIOR DE-LUXE” Amplifier 


A complete self-contained amplifier featuring simplicity of operation, ample 
output for domestic use, and versatile tone compensation to suit individual 
tastes. By including the pre-amplifier and tone control stages on the main 
amplifier chassis a performance has been achieved which rivals that of many 
amplifiers costing nearly twice as much as the “‘Junior."’ Send now for a 
detailed specification, or better still call for a demonstration at our Greenwich 


Showrooms. 
PRICE £25 .10.0 
(Complete with engraved control panel) 
Also obtainable from the following London Stockists: Webb's Radio, 


Gramophone Exchange Ltd., Holley’s io Stores, and City Sale & Exchange 
(1929) Led. 


Rogers Developments Co. 


** Rodevco House,”’ 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 


The GRAMOPHONE 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY = SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER —A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 
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THE GRAMOPHONE SHOP 


RECORD SUPPLEMENT 
Subscriptions for the 1951 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to The Gramophone, 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 


The Gramophone Exchange 


held the largest steck of fibre-played records in the country 


® CLASSICAL & OPERATIC only 
Special section for Collectors Items—Deleti Aut 


Couplings—and Odd Parts of Complete Works, at moderate 
prices for sale or exchange. 


@ NO LISTS — CALLERS ONLY. 


Private collections purehased. Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 
Heurs 18 @.m. te 5.38 p.m. o'clock Thursdays. 4 p.m. Soturdays. 


THE SCHUMANN SOCIETY 


The Schumann Society has been formed as an initial and important part of a 
Piano Music Recording Society. Most of Schumann’s major piano works 
(and many of the smaller ones) have been recorded on high-fidelity magnetic 
tape, making a total of 7} hours of Schumann played in the grand, authentic 
manner by Adelina de Lara, last active pupil of Clara Schumann. Many will 
be familiar with Mme de Lara’s broadcasts, television appearances and concerts. 
Her great work for music was recognised in this year’s Birthday Honours List 
by the award of a well-deserved O.B.E., and has likewise been the subject of 
some 26 letters received over the years from H.M. the Queen. 

Mme de Lara was a friend of Brahms, Grieg and Dvorak as well as being 
a pupil of Clara Schumann. Her superb ana authoritative readings will eclipse 
all past, present and future recordings of Schumann’s music. 

Will all those who are interested in the true Schumann tradition write 
to me at this address, stating whether their preference is for LP or standard 
records ? If the response is good, certain privileges will be given to members 
of the Schumann Society. A guaranteed number of subscribers is ne : 
those guaranteeing to purchase all Adelina de Lara’s recordings issued by the 
Schumann Society will be able to purchase them at 8/6 per record—a saving 
of 1/6 on the normal price. The first record, S.C.1, consists of the Arabesque, 
Op. 18—a delicious 12” sampler of delights to come. 


Michael G. Thomas, Founder, 362 City Rd., London, E.C.lI. 


H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 


OPEN DAILY—EXCEPT THURSDAY 
Menday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 


TELEPHONE,GERRARD 7108 


H SHOP FOR SLIGHTLY 
USED RECORDS 
Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET OXFORD 


CHRISTMAS LIST 


Send stamp for interesting List of unusual records, Cherubini Society Leaflet 
and other literature. Many will be interested in purchasing for Christmas 
presents copies of the Cherubini Requiem on 5 12” records (auto or straight) 
recommended iby Mr. Compton Mackenzie in the November issue of “The 


Gramophone.’ 
NEGLECTED MASTERPIECES RECORDING CO., 
362 CITY —_— E.C.1. 
Ci. 


QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 

Available until December 30th. 


ORDER FORM 


THe GRAMOPHONB, 
49 Esrincton Roap, Kanron, MIppiasex. 


I enclose my subscription for 14s. for one year, post tree, 


BBs 
Name 


Address 


a 
nt 
| | 


December, 1951 The GRAMOPHONE COVER lI 


Three heads 


% 
are Detter 
Z Z 
than one! 
- For Standard and Microgroove Recordings 
; Green Spot with .001” radius sapphire for microgroove Extremely low mass at needle point (4/5 m.g. only), allowing 
recordings. for reduction in downward pressure to 10/12 grams for 
Red _ with .0025” radius sapphire for modern standard standard recordings, and 7/9 grams for microgroove recordings. 
recordings. 
Yellow Spot with .003” radius sapphire for older standard Prices : With one Head £4 10 0 plus £1 19 0 Purchase Tax. 
recordings. | | Extra Heads each £2 10 0 plus £1 1 8 Purchase Tax. Spare 
These pick-up heads are fitted with an easily replaceable Armature System with Sapphire 14/8 including Tax. 
armature system complete with a semi-permanent sapphire. 
Armature mass 20 milligrams. Licensed under Letters Patent No. 586900/and/or_ 615424. 
a CONNOISSEUT. 
Telephone HALIFAX 69169 
Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD. WELL GREEN LANE, BRIGHOUSE, YORKS. 


CITY SALE And still they come... 
& EXCHANGE Ltd. 


wide acclaim, and from all available reports it 
most certainly meets the demands of the 


93-94 FLEET STREET of 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 


originals at any time 


Offer the following guaranteed 
equipment : — 

New Apparatus 

Convertogram autochange Record Player £1710 0 
Decca 347/M A.C. Record Player ... £1919 0 
Collaro 3 speed de Luxe Microgram... £2812 0 
Trixette 3 speed autochange Reproducer 40 guineas 
Plus-a-gram, autochange mechanism ... £2510 6 


Individually 
constructed and 


Beau Decca 2 speed radiogram ooo RUST 2 guaranteed for | year 
Reconditioned Price £9-15.-0 
Portogram Record Player ... ... £7 7 0 including 10 in. speaker 
Garrard RC60 Autogram Unit £1212 © Game. 
Garrard A.C. Gram Unit, Magnetic P.U. £4 0 0 eS 


SEND FOR BROCHURE “G’’ 
CHARLES BRITAIN (RADIO) LTD. 


11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
(1 minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 
- Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to 1 p.m. Thursday) 


K.B. 2 speed Record Reproducer ... 37 guineas 

Murphy AC/DC 1950 Radiogram .. £45 0 0 

Marconi 5 v. 5 waveband Autogram... £55 0 0 
Part exchange your present equipment 


H.P. TERMS ARRANGED ON ALL NEW EQUIPMENT 
—_ -Write or phone for full details. 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION | 
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* GEORGE FORMBY 
and Original Artists in Vocal Gems from 
Emile Littler’s Palace Theatre Production 


** Zip Goes a Nillion’’ 


Saving up for Sally - - - 

Pleasure Cruise - 10179 
Ordinary People ; goes a 
Running away to EP 10180 


It takes no time to fall in love B 10181 
Nothing breaks but the heart 


Bernard Hiles 
One of the old school - 
Billy and Toggie - 10184 


The Truth about Tristan - 
Nice Goings on (The Rudi- }+C4138 
ments of Greek Mythology) 


TIM WRIGHT AND HIS BAND 


Recorded under the auspices of the Scottish 
Country Dance Society. 

The Gates of Edinburgh — Reel; The 
Theekit Hoose—Strathspey ; Campbell’s 
— : Thank You— 
Jig - - - €4139-40 


GLASGOW ORPHEUS CHOIR 
Conducted by Sir Hugh Roberton 
Ca’ the yowes - - 

Ae fond kiss - - - 
PHIL HARRIS & HIS ORCHESTRA 
Where the blues were born in New 
Orleans; Rugged but right - B 10164 


RAY NOBLE & HIS ORCHESTRA 


The GRAMOPHONE 


With an on Nmas Parties 


LESLIE HENSON 
nal Artists in Vocal Gems from 
n’s New Theatre Production 


And so to Bed 


And so to bed; Bartholomew Fair; 
Amo, Amas_~ - - - B10176 


Love me little, love me long - 
Gaze not on Swans - *\B 10177 


Sarabande; Beauty Retire: The Oaths 
And so to bed - B 10178 


Origi 
ack de 


$elly-Roll Morton's 


RED HOT PEPPERS 
Boogaboo ; 


JELLY-ROLL MORTON TRIO : 
Wolverine Blues- - - B10173 


* DANCING TIME FOR DANCERS 


JOE LOSS AND HIS ORCHESTRA 


fextrot—I’m gonna wash that man right outa my hair; 
Quick Waltz—A wonderful guy (both from “South Pacific”) 


Tango—Once; Slow Waltz— Allentown Jail - - - BD6117 


BD 6116 


‘FATS’ WALLER & HIS RHYTHM 
(You know it all) Smarty; I won’t 
believe it (Till | hear it from you) B 10168 
MARIO LANZA 

The First Noel - - - - 

Silent Night - - - 1996 
My Song, My Love - “} 

For youalone - - - - DA 1999 


GRAHAM BAILEY 

The Cat - - - 
Grandfather Kringle - 10169 
KURT BURLING’S ROCOCO ORCH. 
Koteletten, Waltz - - 

Musette - - - 10170 
FRANK CORDELL 

The Smuggler’s Inn; Allentown Jail — 


- - PENNY NICHOLS 
MINDY CARSON (It’s no) Sin - “}B 10185 
Hangin’ around with you \e 10166 Leve me, love me, love me 
Christmas Chopsticks - - EDMUND HOCKRIDGE 
DINAH SHORE and TONY MARTIN Once ° Blue Velvet - - B 10175 
The old soft shoe - B 10167 JOE LOSS AND HIS ORCHESTRA 
Domino (Tony Martin only) Honey Lips; Time alone will tell BD 1278 
UNCLE MAC (Derek McCulloch) CHILDREN’S RECORDS 
Nursery Rhymes (4th Series) - - BD1280 : BD 1281 
ARCHIE ANDREWS’ LITTLE STORIES Peter Brough, Archie ro 
Andrews & Co:—Andy the Jackdaw; Bertie Bunny and Freddy the « 
Meret © © © © © © © © 
ee ex 


ey 


DONALD PEERS 


Hoop Diddle-ee-I doo-ra 
If you smile at the sun - 


FREDERICK HARVEY 


Tomorrow - - - 
The Floral Dance - 10172 


BOSTON PROMENADE ORCHESTRA 
Conducted by Arthur Fiedler 


Abendlied - - - 
Trdumerei - - 4137 


MAURICE WINNICK’S SWEET MUSIO 
(Nothing matters) While we love; I love 
the way you say good-night - BD6115 ® 


THE MELACHRINO STRINGS 
with the Peter Knight Singers 
- C4141 


Ave Maria; The Holy City 


PETER BROUGH 
AND ARCHIE ANDREWS 
Willie the Whistling Giraffe - 


-li-ay 
10171 


The Little Grey 

SID PHILLIPS 

Down Yonder; Chicago - BD 6114 
Ratiph Flanagan Hit 


THE GRAMOPHONS COMPANY 


Printed by Gibbs & Bamforth Ltd., St. Albans, > Published by the atl General + wm Publications Ltd., 49 Rate 
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